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CAST  

MARGOT (British) Early 30’s, a beautiful, wealthy, if 
ditzy young woman with a touch of O.C.D. 

MAX - (American) 35, a writer of TV series and film.  
He’s found his niche in procedural crime shows CSI, Law & 
Order, NCIS  

TONY - (British) Late 30’s Tennis Pro gone to pot.  The 
ultimate metro-sexual.  Charming, dashing, man about 
town...in his mind that is.

INSPECTOR HOLMES -(British) Early 40’s She does not 
suffer fools.  Of West Indian descent. Thoughtful, and 
aggressive she’s always the smartest person in the room 
and it pisses her off.  

*LESGATE/SWANN - (British) Bumbling would be assassin.   
What he lacks in brains he more than makes up for in self 
confidence.  Often wrong, but never in doubt.

*THOMPSON - (British) -  Lowly police officer. 
Enthusiastic yet clueless  -   

*LIONEL - (BROOKLYN)  Three Card Monty Dealer from Bed 
Stuy

*O’Brian, Williams, Pendleton, Announcer, Police Officer   
Voices ONLY (All British)

* The same actor will play these roles 
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ACT ONE

Scene 1

INT. LIVING ROOM LONDON FLAT - P.M.

Present Day - We know where we are.  Margot CLOSES the 
front door. She OPENS the door.  CLOSES the door.  She 
opens and closes it 3 More Times -  

MARGOT
Sorry I interrupted. I thought it was 
Tony.  

She returns to the couch where Max sits thumbing through 
a coffee table book  She subtly CIRCLES IT once TAPPING 
EACH CORNER. Then sits next to Max abruptly STANDS, SPINS 
in place and then SITS again.

MARGOT (CONT’D)
Now what were we talking about? 

Margo begins STACKING the BOOKS on the coffee table.

MAX
Oh, Margot, I love your little quirks.  
You’re not like other girls.  You keep me 
on my toes. 

Margot takes the book out of his hands and precisely adds 
it to her stack

MAX (CONT’D)
I was telling you how I haven’t been able 
to murder a soul since I saw you last.

MARGOT
You were knocking them off twice a week, 
weren’t you?  Quite a schedule.  

MAX
The well has run dry.   That’s why I had 
to see you.   When we were together I was 
inspired.  Electrocuting, poisoning, 
strangling, people. Pushing them out 
windows, down elevator shafts. It was 
glorious!!

MARGOT
And a delicious variety - 
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MAX
But the pièce de résistance was 
afterwards.  I’d dismember them, pack 
them into suitcases, feed them to farm 
animals, grind them into sausage! 

MARGOT
Enough!   

MAX
Darling when you write for television you 
can’t be subtle.  The viewers need to be 
titillated.  If I wanted them to “feel” 
I’d write for the Theatre. (Looks into 
the audience) The audiences are so much 
more intelligent... And good looking.  

MARGOT
You’re such a whore. (Back in character) 
I can’t believe you’re having such 
troubles -

MAX
Oh but I am, my muse.  I am.  I’ve 
scoured newspapers - police files. Comic 
books, Anything that isn’t nailed down.  
Even old vaudeville routines.  

Margot has the BOOKS in one TALL STACK on the coffee 
table.

MAX (CONT’D)
Even my three hats, which never fail 
me... Have been worthless.

MARGOT
Your three hats? 

MAX
Yes, my three hats marked: Who kills Who, 
How, and Why.

MARGOT
What’s first?

MAX
No “Who” is first, “What’s” not there.

MARGOT
Why?

MAX
“Why” is third, and “How” is second. 
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MARGOT
Second?  But what about where? 

MAX
Where, I don’t care.

MARGOT
Don’t care where?  And there is no what?

MAX
We know “What”; It’s murder. We want to 
know “Who”, and “How”, then “Why”. 

MARGOT
Ohh... So first it’s “Who”, “How” is 
second, and “Why” is...

MAX & MARGOT
(together)

Third base!

MAX
“Why” is the motive for killing.  You’ve 
got to have a motive.  There are only 
five.  Fear - jealousy - money - revenge - 
and protecting someone you love.  I just 
write them down --

MARGOT
Serial killers?

MAX
Hmm?

MARGOT
Serial killers don’t kill for those 
reasons. It’s a deep seated rage. Killing 
in service of some abnormal psychological 
gratification.  

MAX
I don’t do serial killers.

MARGOT
Oh...

MAX
So, I get my pencil and --

MARGOT
Or Spree Killing? They’re just in it for 
thrill --  
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MAX
I don’t do spree killers either.

MARGOT
Ah...

MAX
So I write down, fear, jealousy, money --

MARGOT

“Honor Killings”?  They don’t fall under -

MAX
I don’t do Honor Killings!  I don’t do 
serial killers, spree killers, political 
assassinations, mass murder, or human 
sacrifice...

MARGOT
No need to get pissy -  

MAX
I do the ones I do and I write down on a 
piece of paper the five IMPORTANT 
motivations; Fear - jealousy - money - 
revenge - and protecting someone you 
love, and I pick one out of the “Why” 
hat.

MARGOT
The “What” hat?

MAX
No, the “Why” -- There is no Wha--  
Ahh...

They share a LAUGH. 

MAX (CONT’D)
Margot, you’ve got my juices flowing 
already.  Only you can help me with this 
writers block.  If you’ll just take me 
back.  

Margot goes to the mantel a begins LINING UP all the 
items on it.

 MARGOT
I thought you were here on holiday?

MAX
No.  I’ve been hired to write some short 
TV films. But I’ve been putting them off. 

(MORE)
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MAX (CONT’D)

6.

I’d hoped seeing you would get the lead 
back in my pencil.  

MARGOT
Please Max, no more talk about your 
pencil or your juices.  I love Tony. 
(BEAT) He can’t learn anything about us - 

MAX
No?

MARGOT
No.  When you rang yesterday, I said you 
were a cheesy television writer I’d met 
while in America. 

MAX
Oh, Well... I guess, that’s...

MARGOT
I felt I owed it to you to see you.  But 
I told Tony you’d insisted on coming by.  
Much as I tried to dissuade you, you 
wouldn’t take “no”.  I said you were like 
chewing gum on the bottom of my shoe.   
Or a bad case of crabs... 

MAX
Alright --

MARGOT
I know you think it’s silly, but when you 
get to know Tony, you’ll understand. He 
needs me.  But, there’s something else -

MAX
Yes?

MARGOT
You remember those emails you wrote me?

MAX
Of course.

MARGOT
I deleted them.  I thought it best.  All 
except one.  You probably know which one.

MAX
Where I said that should we meet again I 
would --  

MAX (CONT’D)
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MARGOT
Max, no.  Don’t say it. Hearing those 
words will ‘cause my secret garden to 
gush with steamy showers of desire.

MAX
And I’d gladly drown in those raging 
waters -

MARGOT
Stop.  I beg you.  I can’t be responsible 
for what would happen --

MAX
Fine.  But I meant every syllable.

MARGOT
I know, that’s why before I deleted it I 
printed it out. I couldn’t destroy it.  I 
would carry it round wherever I went --

MAX
Hold on. You deleted the emails I sent 
’cause you didn’t want to be found out?  
But you printed the most graphic, the 
most salacious and carried it with you 
everywhere.  Which made it even more 
likely it would be discovered and your 
darkest secrets would be found out!? 

MARGOT
Yes.

MAX
Makes sense. 

MARGOT
Well one day Tony and I were going to 
spend a weekend in the country.  While we 
were waiting on the train platform I 
noticed my handbag was missing...and the 
email was inside.

MAX
Didn’t see that coming... Where was this?

MARGOT
Victoria Station.  I thought I must have 
left it in the restaurant but when I went 
back to look, it had gone.

MAX
And of course it was never found!
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MARGOT
No. I recovered the handbag two weeks 
later from the lost and found.  But the 
email was missing.

MAX
Interesting...

MARGOT
A week after I received a note.  It told 
me what I needed to do to get the 
incriminating email back.

MAX
Go on.

MARGOT
I was to draw a thousand pounds from my 
bank in five pound notes, and send it to 
them.  It said that if I went to the 
police or told anyone - they would show 
the email to my husband.

MAX
May I see it?

Margot EXITS to the bedroom -   Max paces.

MARGOT (O.S.)
Monkey Fuck Balls !!!

Max reacts to the offstage cursing.  

Margot returns with 2 white envelopes. Hands one to Max.

MAX
Printed -  All capitals.  Damn!!  Anyone 
with a pen and 3rd grade education could 
have done this. (BEAT) Was there a small 
girl on the platform that day?  Perhaps a 
gypsy, or Romanian type -  

MARGOT
Not that I recall, but two days later - I 
got this one.

MAX
Hmm... “Tie up money in a package and 
mail to John S. King, 23 Newport Street, 
Brixton, S.W.9.  You will get your letter 
by return.”  John King... Well there goes 
my gypsy theory.
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MARGOT
That’s a little shop.  People use it as a 
forwarding address.

MAX
Did you mail the money?

Margot begins straightening the apartment.  Turning 
furniture 3 degrees one way or the other  - 

MARGOT
Yes, but the email was never returned... 
So after waiting two weeks I went to the 
address.  They’d never heard of the man. 
And the parcel was still there. Unopened.

MAX
Ahh... Perhaps it was a small gypsy girl. 

MARGOT
But how would a young gypsy girl even 
know what a Dirty Sanchez was?

MAX
Please, by the age of six any gypsy worth 
their gold teeth knows a Milwaukee 
Blizzard from a Blumpkin 

Max puts the notes back in the envelopes.

MAX (CONT’D)
May I keep these?

MARGOT
Yes...If you like.

MAX
You didn’t tell Tony?

MARGOT
I didn’t tell anyone.  I can’t understand 
why the man didn’t collect the money

MAX
Man or gypsy girl.  And you never heard 
from them again?

MARGOT
No.

MAX
Let me know if you do.  I’ll throttle the 
little wench with my bare hands.  

(MORE)
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MAX (CONT’D)

10.

Margot, are you ever going to tell Tony - 
about us?  Don’t you think we’d all get 
on better if -- 

MARGOT
Please, Max, I know Tony - Much as I 
would be into it, he’d never go for a 
threesome - 

MAX
I wasn’t suggesting - 

MARGOT
He’s as macho as they come - A man’s man. 
And as hot as I would find it to be 
double teamed. The thought of sharing his 
woman with another man would never enter 
Tony’s mind.

MAX
It wasn’t in mine. 

MARGOT
Oh...  Sorry.

MAX
I don’t want to share you either.  And 
just the thought of meeting your “Tony”, 
the devilishly handsome, charming, 
athletic, rakish Tony makes me feel, 
shall we say, inadequate.

MARGOT
He is quite the specimen. And he’s become 
the ideal husband, too!  In fact, it was 
exactly a year ago, he changed over 
night.  You remember the night - I came 
to say good-bye?

MAX
How could I forget?  Tony had gone off to 
play a tennis tournament.

MARGOT
But he didn’t.  When I came home that 
night, I sat on this sofa and had a good 
cry till I fell asleep.  When I woke he 
was standing over me looking down in the 
strangest way.  Said he was giving up 
tennis for good and settling down.

MAX
Just like that?

MAX (CONT’D)
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MARGOT
Just like that. Can you believe it?  
Exactly a year ago!

MAX
I know what I was doing -  I was crying 
into my spaghetti ‘cause the woman I 
loved was going back to her husband.

MARGOT
I felt the same. Blubbering into my 
pasta.  What did you do when I’d gone?

MAX
I threw it out, the sauce was ruined what 
with all the snot and tears. 

MARGOT
I meant after that - 

MAX
I had Chinese food.

MARGOT
Max, let’s drink to -  the way things 
turned out.

MAX
The way things turned out.

The sound of a KEY in the door.  And TONY ENTERS.  He 
doesn’t look like a tennis player or an athlete. 
Overweight, with a LARGE BELLY under his too small 
Lacoste shirt.  With a ruddy complexion and overly 
quaffed hair he is charming and witty in very “metro-
sexual” kind of way.  

MARGOT
Oh there you are... 

(stands up)
We thought you were never coming --

TONY
Don’t get up!

MARGOT
Oh okay...

TONY
Be another hour of spinning round the 
sofa and tapping the corners...
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MARGOT
Ahh...hmmm...

(Margot nods towards Max)

TONY
(adjusts his attitude)

Sorry darling.  The boss blew in just as 
I was leaving.

Tony tosses his overcoat towards the coat rack.  It lands 
on the ground with a thud.    Max STANDS.

MARGOT
Tony this is Max Halliday.

Margot hangs up Tony’s overcoat - 

TONY
Hello Maxie.

MAX
(shaking hands) Tony?

TONY
Yes!

MAX
(To Margot)

Really?
(back to Tony)

Somehow I pictured you...different

TONY
Well we’re all a little “different” 
aren’t we?

(Tony reaches for Max’s 
crotch)

I’m terribly sorry to be late. Has Margot 
been looking after you all right?  How’s 
your drink?  

Tony “accidentally” knocks down Margot’s STACK of COFFEE 
TABLE BOOKS, turns to mix himself a drink. 

TONY (CONT’D)
Oopps -- 

Margot begins RE-STACKING the books - 

TONY (CONT’D)
First visit to London?
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MAX
Uh - no - I was here what?  About a year 
ago for ah...

Max hesitates -  Tony LEANS IN - Tension All Around

MAX (CONT’D)
 ...vacation.

TONY
That’s right.  Margot told me.  You write 
for a blog or a podcast or something?

MAX
Television.

TONY
Ah yes.  Netflix? Showtime? MAX? Ha ha 
Get it?   MAX? 

MAX
Yeah... Got it.  Right now I’m writing 
for Lifetime.

TONY
Ha! Eww...   You staying long?

MAX
I’ve some writing work.  When that’s 
finished I’d like to do some traveling.

TONY
Brilliant!  But don’t spend your time in 
museums and cathedrals.  You’ve seen one, 
you’ve seen the lot of ‘em.  Do you 
dance?

MAX
Huh? 

TONY
(doing lewd dance moves )

Dance.  You know -  you like the night 
life ? Like to boogie? Cut a rug?  Shake 
you money maker? 

MAX
Not really...

TONY
Well, I guess we could always take Max to 
the Tower of London. (He mimes gagging)
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MAX
(Excited) I’ve already been.

TONY
Of course you have.  Bravo. 

(sits next to Max)
But seriously Maximillion, if there’s 
anything we can do anytime...

MARGOT
Darling it’s getting late.  Did you 
reserve a table?

TONY
Yes.  Seven O’clock.  Have fun - 

MARGOT
Now don’t say you’re not going.

TONY
I’m not going.  Old man Burgess is flying 
to Brussels on Sunday and we have to get 
our monthly reports in by tomorrow.

MARGOT
Oh no!  Can’t you do it when we get back 
tonight?

TONY
‘Fraid not.  It will take hours, days...  
I shall have to fake most of it.

MARGOT
Can you join us after the theater?  We 
might go somewhere.

TONY
Text me during intermission.  If I’m 
inspired I might make it...

MARGOT
Do try.  I’ll get my things Max.

The books RE-STACKED, Margo EXITS to the bedroom.   

MARGOT (O.S.) (CONT’D)
Shit fucking.  Bun bandit!!

The guys share a look.  Tony slides next to Max on the 
couch.  A little too close  - 

TONY
I’m afraid this is extremely rude of me. 
Not joining you two.
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MAX
Oh, not at all.  Sorry you can’t come.

TONY
We must have dinner one night.  You and 
I.  Make it up to you - 

MAX
Ahh... Sure -

TONY
Perfect.  There’s a Lad’s night we’re 
having tomorrow evening. - just down the 
road?

MAX
Lad’s night?

TONY
Yes, some strapping American chaps have 
been playing tennis all over the 
continent.  It’s a farewell dinner.

MAX
But I’m no tennis player. 

TONY
I don’t know, you look like a chap who 
could stroke a ball or two over the net. 

Margot RE-ENTERS 

TONY (CONT’D)
Darling.  Max is coming to the boy’s 
night tomorrow evening.

MARGOT
Oh good.(To Tony) You will be wearing 
clothes this time.

MAX
Excuse me? 

TONY
Last time we got together it was in a 
sweat lodge. 

MARGOT
Yes the whole lot of them packed into a 
sauna, naked, banging drums and chanting.

TONY
Butts to nuts as it were.  A great 
bonding moment for all - 
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MAX
Oh... I don’t --

TONY
Tomorrow night is a more formal affair 
Dinner jackets and such.  Hold on - 

Tony EXITS to the bedroom 

MARGOT
Now we really are going to be late.  

MAX
Shall I call an Uber?

MARGOT
No.  We can usually pick up a taxi - 

Tony RETURNS with a gold, glittery dinner jacket

TONY
Ah-Ha !  Try this on Max.  My old 
clubbing jacket, it just might do.

MAX
Look - I really don’t need to go - 

TONY
Nonsense. I was gifted this by Sir Elton 
John himself.

Max gets into the jacket. It’s WAY TOO BIG with VERY 
SHORT ARMS -- 

MARGOT
Tony...

MAX
Feels a little big -

TONY
Right you are - I’m afraid it’s cut for a 
more...(pats his belly)...athletic frame.

Margot helps Max off with the jacket.

MARGOT
It’s ridiculous.  Surely he can go as he 
is.  Come on, Max.  Let’s go before he 
tries to get you into his pants.

They EXIT 
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TONY
(yelling down the hallway)

And don’t think I wouldn’t!! 

He closes door, pulls out his cell and begins TEXTING* 
When people TEXT the click of the keys comes across the 
stage speakers as does the “whoop” sound when a message 
has been sent or received.

TONY (CONT’D)
Is your Cadillac still for sale ? 

Tony pours himself a Scotch - “whoop” from his phone.

TONY (CONT’D)
Excellent.

Continues TEXTING -  His Phone RINGS - Tony ANSWERS - 

TONY (CONT’D)
Hello - 

LESGATE
Hello.  You were asking about the car?

TONY
I was.  Is this Captain Lesgate ?

LESGATE
Yes.  I figured it would be easier if we 
spoke -  I’m all thumbs on these things. 

TONY
Wonderful.  My name’s Fisher. I 
understand the car is for sale.  How much 
are you asking?

LESGATE
Eleven hundred.

TONY
Eleven hundred! Sounds like perfection -    
I was rather hoping you could come round 
my home tonight.  I’d call on you only -  
I’ve twisted my knee rather badly.

LESGATE
I suppose I could.  What’s your address?

TONY
61A Charrington Gardens in Maida Vale.

LESGATE
Charrington Gardens.  Got it.
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TONY
Marvelous.  Turn left at the underground.  
It’s two minutes walk.

LESGATE
I’ll be there in 30.

TONY
Extremely good of you.  I don’t see why 
we shouldn’t settle the whole thing here 
and now.

LESGATE
We shall see.

TONY
Yes we shall. Good-bye.

LESGATE
Good-bye. (hangs up)

TONY
(Hangs up) Captain Lesgate!

CURTAIN - 
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ACT ONE

Scene 2

The same ONE HOUR later.  Tony sits ON THE DESK his knee 
and head are bandaged.  A pair of CRUTCHES next to him.  
He tosses books at Margot’s coffee table book STACK 
trying to knock it over.  The DOORBELL rings and he hops 
off the desk, knocks the stack over then sits in the 
chair by the desk puts his arm in the sling -  The 
DOORBELL rings AGAIN - 

TONY
Come in...

Tony rises with the crutches.  The door OPENS.   LESGATE 
stands in the doorway. Ominous, foreboding with Coke 
Bottle Eyeglasses--

LESGATE
Mr. Fisher?

TONY
Yes.  Captain Lesgate?  Come in. 

His ominous demeanor evaporates as his COAT is STUCK in 
the door and it YANKS HIM backwards. Flustered, he opens 
the door pulls out his coat and re-enters. 

LESGATE
(re: all the bandages)

My god man what happened?

TONY
Huh?

LESGATE
You said a twisted knee.  You appear to 
have been hit by a lorry. 

TONY
Ah took a bit of a tumble playing tennis. 

(SILENCE)
Any difficulty finding your way?

LESGATE
None at all. I’ve got the homing ability 
of a Bloodhound.  

TONY
Excellent.  How about a drink? 
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Tony hobbles to the bar  - 

LESGATE
Don’t mind if I do.  I’m as parched as a 
Baboon in an Arabian sandstorm.

Lesgate goes to hang his coat and nearly knocks the coat 
rack to the ground.  He battles to keep it upright as 
Tony pours the drinks. 

TONY
(handing him the drink)

Cheers - I can’t help thinking I’ve seen 
you before. 

LESGATE
Cheers.  I don’t think so mate.  - I’ve 
the memory of a dromedary.  Never forget 
a face. 

TONY
You’ve the memory of a camel?

LESGATE
Huh?

TONY
A dromedary is a camel.  

LESGATE
It’s an elephant.

TONY
A camel.  The word you were looking for 
was pachyderm.

LESGATE
I didn’t know they changed it -- 

TONY
They didn -  No matter.  The moment you 
opened the door, I thought... Wait a 
minute...  Lesgate?  You’re not Lesgate -  
Swann!  C.J. Swann - or C.A.?

LESGATE
C.A.!  Right. I told you I have a great 
memory.  Never forget a face! Fisher?  
When did we meet?

TONY
I believe it was at University.  Weren’t 
you at Mountain Pound?  A scholarship 
fellow weren’t you?  
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LESGATE
Yes, yes.  Well, what a coincidence!  
(They shake hands) 

TONY
You know what they say - 

LESGATE
Nothing like a Mountain 
Pound man!

TONY (CONT’D)
Nothing like a Mountain 
Pound man!

LESGATE (CONT’D)
I must have seen you since we left 
University, no?

TONY
(striking a tennis pose)

Ever been to Wimbledon?

LESGATE
That’s it - Wendice - Tony “Tennis” 
Wendice.  You played Wimbledon?

TONY
No.  But people do play a lot of tennis 
there. It was like a hint -  

LESGATE
Ah... So why Fischer?

TONY
Why Lesgate?  It lends a bit of intrigue 
to the plot.  

(They share a laugh)
You know, I think I have a picture of 
you. 

Tony takes a photo off the wall.

TONY (CONT’D)
Yes, look, here’s an old photo of you at 
the Mountain Pound reunion. There you are 
with the biggest cigar in the business.  

LESGATE
I always did like a big cigar. 

TONY
Some say a big cigar may be compensating 
for other, “short comings” 

LESGATE
I assure you cigar or no I am fully 
confident in my abilities.
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TONY
Fine, but I’ve always found midsized 
cigars more satisfying.  The feel. 
Something I can get my hand around.  Roll 
it round the mouth, getting hotter and 
moist at the tip.

LESGATE
Eehhh  (change the subject) You still 
play tennis?

TONY
No, I’ve given it up, or rather tennis 
gave me up.

LESGATE
(looks around the room)  Well, you seem 
to have a comfortable place.

TONY
My wife has the money.  Her own.  
Otherwise I should hardly feel like 
blowing a thousand pounds on your car.

LESGATE
Lucky you. I’m resigned to living on what 
I can earn.

TONY
You could always... marry for money.

LESGATE
I suppose some make a business of it. 

TONY
I did. (Pause) I always intended to marry 
for money.  I had to.  Whilst I was in 
tennis I met wealthy people all over the 
world - I was somebody.  Nearly married a 
tubby Boston deb with fifty million 
dollars;  A whale in the truest sense.  I 
mean, she was rotund.  But she threw me 
over for an heir to the Olive Garden 
chain.  I presume she desired to ensure 
her survival as well.  So, I settled for 
a good deal less, but a lot more easily.

LESGATE
Well - that’s putting it pretty bluntly.  
Why do you think she married you?

TONY
I was a tennis star.  Young, fair haired, 
vigorous and vital. How could she resist?

22.



23.

Tony strikes an heroic pose.

LESGATE
(laughs)

No really...why?

TONY
I told you --  The point is she would 
never have married a commercial salesman.

LESGATE
Well you’ve obviously... “moved on” -

(points to Tony’s belly)
 - and she hasn’t left you.

TONY
She nearly did.

Tony starts to get up painfully.  

LESGATE
Let me -- 

Lesgate grabs the brandy. He pours it sloppily and wipes 
the mess with his sleeve.   Tony rolls his eyes...

TONY
Would you like to hear about my wife?  
How she nearly left me?

LESGATE
I suppose we have to. 

(to the audience)
It is the backstory.

TONY
After we married I played in the various 
tournaments but Margot found it a bit 
much.  Being the “plus one” to a dashing 
tennis star. 

LESGATE
This is you?  The “dashing tennis star”?

TONY
Yes.  Anyway, she tried to persuade me to 
give up tennis and play husband.  (Rises) 
In the end, we compromised and I went 
alone to America for the grass court 
season.  But upon my return I realized 
the ground had shifted.  She wasn’t in 
love with me any more. It seemed smashing 
good looks, charm and charisma don’t 
travel well between continents --  
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LESGATE
You again?

TONY
YES!  There were phone calls, hidden 
texts and emails.  And a mysterious “old 
school chum” she would visit.  Well one 
day we had a row; As usual the subject 
was tennis and her not wanting me to go 
away.  I was in the bedroom gathering my 
things when her cell rang.   After that 
she was rather keen I should play.  So I 
packed my kit into the car and drove off.  
But...(Pause)  I parked nearby and walked 
back.  Ten minutes later she came out and 
took a taxi.  I took another. 

LESGATE
And the hunt was on!

TONY
Her old “school chum” lived in a studio 
in Chelsea.  I could see them through the 
window as he cooked spaghetti.  They 
looked very much in love. I couldn’t take 
it. I started to walk, and began to 
wonder if she left me.  I’d actually have 
to “work”! “Earn a living”! I can’t 
remember ever being so...  So terrified!  
I dropped into a pub, had a few drinks.  
And thought of all sorts of things.  I 
thought of ways of killing him.  Of 
killing her.  Which seemed more sensible.   
Then I saw something which completely 
changed my mind.  (Pause)  I didn’t go to 
the tournament that night.  When I got 
back home she was sitting exactly where 
you are.  I told her I’d decided to give 
up tennis and look after her instead. 

LESGATE
Well, well --

TONY
As it turned out I needn’t have got so 
worked up.  Apparently the spaghetti 
evening had been a sort of Au Revoir.  
The boyfriend had been called back to New 
York.

LESGATE
An American?
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TONY
Yes.  

LESGATE
I hate Americans.

TONY
There were still the emails and texts. 
But she’d delete them.  All except one.  
One she printed out and carried with her, 
transferred it from handbag to handbag.  
It was always with her. In the bed, in 
the kitchen, in the loo when she peed.  
She was obsessed with it and it became an 
obsession with me.  I had to find out 
what was in it.  Finally I nicked it.

LESGATE
Like a macaque on a gawper’s lunch! 

TONY
Alright...  I even wrote her two 
anonymous notes offering to sell it back.
Hoping it would make her confess and tell 
me all about him - but it didn’t, so I 
kept that email.  

Tony takes out his wallet and lets Max’s EMAIL fall on to 
the couch.  Lesgate examines the printout.

LESGATE
(reading)

Hmm... Ohhh... Ugh... 
(gagging)

Eghh...  I just threw up in my mouth - 
She carried this with her? 

TONY
Yes..

LESGATE
That’s disgusting.

TONY
Now you know my hell.

The email goes back into Tony’s wallet.

TONY (CONT’D)
Anyway, my notes must have put the fear 
of God in her because the emails, the 
texts stopped. (mocking) And we lived 
happily ever after.  

(MORE)
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Funny it was just a year ago I was 
sitting in that pub -  planning the 
murder my wife - and might have done it 
if I hadn’t seen what I saw that night.

LESGATE
Ah right.  I’ll bite.  What did you see?

TONY
(Beat) I saw you.

LESGATE
Me?  What’s this to do with me?

TONY
Glad you asked.  You see only a week 
before I’d been to our reunion dinner and 
the fellows had been talking about you.  
How you’d been - court-martialed during  
the Afghan war - spent a year in prison!  

LESGATE
(getting up)

Well thanks for the drink.  Interesting 
to hear about your marital troubles. 
Sorry your wife is a filthy whore -

TONY
Don’t you want me to tell you why I 
brought you here?

LESGATE
Nope.

TONY
When I saw you in that pub everything 
became quite clear.  Only a few months 
before, Margot and I had made our wills 
leaving everything we had to one another.  
It worked out to just over two million 
pounds.  But if anything happened they’d 
be bound to suspect me.  I’d need an 
alibi - a good one- and then I saw you.  
And I wondered -  What happened to people 
when they came out of prison?  People 
like you, I mean.  Can they get jobs?  Do 
old friends rally round?  Suppose they’d 
never had friends -

LESGATE
Fine.  I’ll do it.

TONY
What? 

TONY (CONT’D)
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LESGATE
I’ll kill your wife.

TONY
Hold on.  I was about to blackmail you -- 

LESGATE
No need.  I’ll do.  I’ll kill your wife.  
Where is she?  Hello - 

(heads for the bedroom)
She in there?

TONY
No she’s... Hold on --

LESGATE
You don’t even have to pay me.  I’ll do 
it for free.  On the house! 

TONY
Hold on. Just like that?  “Fine?”  You’ll 
kill her? 

LESGATE
Sure.   You said yourself; I don’t have 
many friends.  And well you’ve reached 
out, asked a favor.  And by God that’s 
what friends do! 

TONY
I was set to tell you all about how I 
followed you for months. Found you’d 
changed your name from Swann to Adams, to 
Lesgate...

LESGATE
And Wilson, don’t forget Wilson.  

TONY
Skipped out on a landlady owing six weeks 
rent -- And stiffed another for fifteen 
weeks.

LESGATE
You’re giving me a headache.

TONY
And the women!  Miss Wallace on Sundays 
and Wednesdays -  Mrs. Van Dorn on 
Fridays and Mondays. Mrs. Wilson who 
turned up dead!  Mrs. Adams -- 

LESGATE
What’s your point?
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TONY
The point is I spent months following 
you.  Digging up dirt.  Skulking in 
alleys, hiding in the shadows.  I was 
even going to pay you 30 thousand pounds 
cash.  I spent a year cashing a few extra 
hundred pounds a week in fivers so they 
couldn’t be traced.

LESGATE
Suit yourself.  

TONY
Alright then -  I was thinking next week 
while I’m away.

LESGATE
Why not tonight?   “Take the moose by the 
horns” I always say.

TONY
That’s not the expre -- Fine, but not 
tonight.  What about tomorrow?

LESGATE
I’m open.

TONY
Alright tomorrow. Tomorrow will work...  
Yes.  Halliday - that’s the American - He 
and I will be out at a Lad’s night just 
down the road.  She will stay here.  
She’ll go to bed early probably binge the 
fuckin’ Mindy Project like she always 
does. (To himself) Oh this will be 
perfect. (To Lesgate)  At exactly twenty-
three minutes to eleven you will enter 
the house by the street door.  (Moving to 
hall)  You’ll find the key under the 
doormat here.  

Tony does this so the AUDIENCE can see where the key will 
be hidden.

LESGATE
Brilliant!  Not even a Burmese nuthatch 
would think of looking there!

TONY
They wouldn’t.   Then go straight to the 
window and hide behind these curtains.  
(pause) At exactly twenty minutes to 
eleven -- 
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LESGATE
Three minutes later --

TONY
Yes...  I shall excuse myself to call my 
boss.  But I shall actually text my wife. 
(Pause)  When she answers the text I’ll 
have her find some papers in this desk. 
When she comes to the desk you’ll be in 
the perfect position to do your bit.  

LESGATE
Got it.

TONY
Now, when she comes to the desk she’s 
going to do this little thing;  She going 
to circle it once, touch each corner, sit 
in the chair, then immediately stand, 
spin in place and sit back down. 

LESGATE
She will not --

TONY
She will.  It’s reason enough to want her 
dead.  So you should wait till she sits 
back down to attack.

LESGATE
Perhaps you should show me.

TONY
Fine - 

Tony does a mocking version of Margot’s O.C.D. routine.

LESGATE
Amazing...

TONY
When you’ve finished, pick up her phone 
and text me back. Hmm what should you 
text?   

LESGATE
“It’s done.  She’s Dead”

TONY
No.  I don’t think so. (Beat) I’ve got 
it.  Text “M”  Then hang up.  Then I 
shall text my boss as if nothing has 
happened and return to the party.
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LESGATE
Hold on -   All these text messages back 
and forth won’t that be a bit suspicious 
if the police go through her phone? 

TONY
I’ll delete the whole thread when I get 
back. 

LESGATE
Okay.  What happens next? 

TONY
You’ll find this suitcase here.  It will 
contain some clothes of mine for the 
cleaners.  Open it and tip the clothes 
out onto the floor.  Then fill it up with 
the candle sticks and other random shit.  
Then leave it here -  just as it is now.  

LESGATE
Hmmm...  As if I were a wallaby fleeing a 
ravenous dingo.

TONY
Fine.  Now - the French doors  If they’re 
locked, unlock them and leave them open.  
(Pause)  Then go out exactly the same way 
as you came in.

LESGATE
By that door?

TONY
Yes - and here’s the most important thing 
- as you go out, AFTER you’ve killed her, 
return the key to the place where you 
found it.

LESGATE
Under the front mat.

TONY
Yes.  They’ll assume you entered by the 
veranda.  Thought the apartment was 
empty, took the suitcase and went to 
work.  She heard something and switched 
on her light.  You saw that and hid 
behind the curtains.  When she came in, 
you attacked.  When you realized you’d 
killed her you panicked bolted into the 
garden leaving your loot behind. 
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LESGATE
Just a minute... I’m supposed to have 
entered by the French doors.  What if 
they had been locked?

TONY
It won’t matter.  That’s what I shall 
tell the police.

LESGATE
But she may say --

TONY
She’s not going to say anything - is she?

LESGATE
Ahhh...right.  Why shouldn’t I leave by 
the garden?

TONY
You’d have to climb an iron gate. 

LESGATE
I’m as agile as a jaguar - 

TONY
It’s 12 feet high.

LESGATE
Fine.  I leave the flat - put the key 
back under the mat, and go out by the 
street door.

TONY
I’ll be back around 12.  I’ll bring 
Halliday in for a nightcap - so we shall 
find her together.  And there’s my alibi.  

Lesgate looks around the room.  Looks out the door.

LESGATE
Hold on.   When you return how will you 
get into the apartment?

TONY
I shall let myself in.

LESGATE
But your key will be under the mat.  He’s 
bound to see you retrieve it.  That will 
give away the whole duck and pony show. 
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TONY
Duck and Po..? - It won’t be my key, it 
will be hers!  Before I go out, I shall 
take it from her handbag and hide it 
there.  When I return I’ll use MY key.  
Then while the boyfriend is running about 
like a fool I’ll take her key from under 
the mat and return it to her handbag.

Tony’s CELL RINGS.  He looks at the number, hesitates,  
then answers.  Lesgate ACTS out the plan, SLOPPILY. 

TONY (CONT’D)
Hello darling!  How’s it going?

MARGOT
Wonderfully!  It’s really a dreadful play 
- and we’re enjoying every minute.

TONY
Oh I’m sorry - I mean, I’m glad?

MARGOT
Will you be joining us?

TONY
Afraid not - Hardly seem to have started.

Lesgate get’s tangled in the curtains. 

MARGOT
Well then.  Would you mind if Max and I 
went somewhere afterwards? 

TONY
Of course I don’t mind...  Wait - 
What do you want to do? - Dance?

MARGOT
Um hmm!

TONY
Well, if that’s the plan.   Then I guess 
Gerry’s is the place.   Mention my name 
you’ll be treated like a queen.  I always 
am. (Beat) I say what time do you --

MARGOT
There’s the bell - I must fly.

Tony hangs up PISSED.
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TONY
She did that on purpose.   She knows it’s 
“Disco Night” at Gerry’s.  

(To Lesgate)
Well?  

Lesgate scoops up the money and SMILES at Tony.

CURTAIN -
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ACT TWO

Scene 1

Same apartment.  Max and Margo on the couch.   A laptop 
sits on Max’s lap. Tony, behind the couch looks over 
their shoulders.   Sounds of a tennis match.

TONY
...Here, here watch this is the moment I 
put them away!

Tony excitedly re-enacts the moment.

TONY (CONT’D)
Yes!!

Hands above his head Tony does a victory dance.

MARGOT
Amazing...

TONY
There’s nothing like it when that shot 
falls in. The crowd erupts. 

MAX
And where was this ? 

TONY
Our Lady of Holy Park Junior Tennis 
Championship.  12 years old and under!   

MAX
Ahhh...

TONY
But some of the competitors, like my 
opponent, were on the cusp and were 13.  

MAX
She was a big girl.

TONY
Perfectly Amazonian she was!

MARGOT
I’ve an idea.  Why don’t you two 
collaborate?  A detective novel with a 
tennis background.
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TONY
“Murder On Center Court” How about it 
Max?  Will you provide me the perfect 
murder?

MARGOT
Max doesn’t believe in the perfect 
murder.  Do you Max?

MAX
I think you could plan one, but I doubt 
anyone could carry it out.  You see Tony 
when I’m writing a murder story I use my 
three hats.  The first hat --

TONY
What!  No perfect murder?  Why not?!

MAX
In stories things turn out as the writer 
plans... In real life people are stupid.  
They make mistakes.  

TONY
I’m not stupid! (Oops) I mean go on...

MAX
People can plan and plan all they want 
but there’s always chaos, unforeseen 
events, human error --

TONY
What if they’re really smart?

Max SHRUGS - 

TONY (CONT’D)
I mean, really, really smart. Like 
they’ve spent their whole life playing a 
game like... Tennis, that’s all about 
strategy and out thinking their opponent - 

(realizing what he’s saying)
Or like chess, or pinochle, there’s a lot 
of strategy in pinochle, or say bridge...

MAX
Sure, I guess it’s possible -- 

TONY
Yes!!  

MAX
Anyway the first hat is “Why” --
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TONY
(Powers down his drink)

Drink up, Max. We don’t want to be late.

MAX
All righty...

TONY
(to Margot)

Darling, did I lend you my latchkey?  I 
can’t find it anywhere.

MARGOT
I may have it in my handbag.  I’ll look.

Margot EXITS to the bedroom - 

MARGOT (O.S.) (CONT’D)
Shit eating Twat Burger!!

The guys take a BEAT.  Max looks out the French windows.

MAX
Raining pretty hard out there.  

TONY
That’s alright.  It’s just around the 
corner.

MAX
Amazing how everything is so nearby - 

Margot RE -ENTERS.  

MARGOT
Yes incredibly convenient location.  
Central to everything.  The hotel your 
going to tonight, the underground, the 
hospital, the police station --  

MAX
Police station?

MARGOT
Keeps things moving in the third act.

(pulls out the latchkey)
Ah here’s the key.

The latchkey is HUGE - The size of a desk stapler.

MAX
That’s the key to your apartment ?!
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MARGOT
Mm Hmm.  Good old fashion British locks.  
Keeps a girl fit.

She curls it like a dumbbell.

TONY
Any luck?

MARGOT
Sorry, I’ve only mine here.  Are you sure 
yours isn’t in your overcoat?

TONY
Yes, I’ve looked.  Could you lend me 
yours?

MARGOT
That’s a bit awkward.  I may want to go 
to a movie.

TONY
Tonight? But aren’t you going to binge 
the Mindy Project?  That rapscallion 
Mindy she’s always up to something.

MARGOT
It’s getting a bit tired...

TONY
Oh...

MARGOT
In any case I’ll be back before you so I 
can let you in.

TONY
(Pulling on his coat) We won’t be back 
till after midnight.  You may be asleep.

MAX
(to Margot) You can always leave your key 
for him somewhere, perhaps under the  --

Tony drops his KEY out of his glove. THUD!!

TONY
All right chaps.  Had it here in my glove 
all the time.

MAX
Lucky it didn’t break your foot.

Margot drops her KEY in her purse.
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TONY
You may not get into a movie.  It’s 
Saturday night.

MARGOT
Don’t make me stay in.  You know how I 
hate doing nothing.

TONY
Nothing?  But there are hundreds of 
things you can do.  What about our closet 
you were going to donate those old 
clothes to the Red Cross?

MARGOT
(opens the empty closet.)

Done!

TONY
Oh.. How about the origami swans you were 
making for the church fundraiser?

MARGOT
(pulls a string of Origami 
Swans from the closet)

You mean these?

They stretch clear across the room 

TONY
Oh... Well have you practiced your 
Portuguese?  We’ve got that trip to 
Lisbon next month.

MARGOT
Sim, eu me tornei bastante fluente. Posso 
contar até mil, pedir uma refeição em 
português.

TONY
Agghh...

MARGOT
Sorry Tony, but I’ve checked everything 
on my to do list --

TONY
(blurts out)

Topiary !!

MAX
What?
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TONY
Topiary. Topiary. Topiary! 

MARGOT
Aghh...

MAX
What’s he talking about? 

MARGOT
We have these topiaries on the veranda 
and I haven’t been maintaining them very 
well.  In fact the homeowners association 
sent a rather curt note about how they 
were looking unkempt.

TONY
They actually used the word “ragged”

MARGOT
Fine!  While you two are gallivanting I 
will stay in and tend to my shrubbery.

TONY
You don’t have to if you don’t want to.

MARGOT
Oh but I do.  Max can you help me bring 
them in from the veranda ?

MAX
Certainly -  

They EXIT to the veranda  -- Tony STEALS MARGOT’S KEY and 
hides it UNDERNEATH the FRONT DOOR MAT.  Max and Margot 
can be heard on the veranda.

MAX (O.S.) (CONT’D)
This walrus is impressive - 

MARGOT (O.S.)
It’s a bear -- 

Max drags in a large plant in the shape of a bear. 
Margot’s is in the shape of a flamingo. 

MAX
Oh I see it now...

MARGOT
Ha ha, very funny.  Now where are my 
gardening tools ?  

She EXITS to the veranda and returns with a basket. 
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MARGOT (CONT’D)
Here we are --  

She pulls out TOOLS, each more DEADLY than the last.

Pruning shears...  garden trowel.. hedge 
shears...  hand scythe... axe...

TONY
(grabbing the axe and scythe)

Why don’t we put some of these away.  
Give you room to work.

He tosses them into the closet.  They land with a CLANG! 

MARGOT 
Oh Tony...

TONY
I’m sorry darling, am I being 
unreasonable?

MARGOT
No it’s fine.  We can all appreciate a 
well trimmed bush.

The guys EXIT to the Hallway, Max tripping over the 
bulging door mat and HIDDEN KEY.

MARGOT (CONT’D)
Night Max (to Tony) You’ll run Max home 
in the car afterwards, won’t you darling?

MAX
We’ll drop in for a nightcap first, no? 

MARGOT
I shall be dead asleep, and I don’t want 
to be disturbed.

TONY
Have it your way.  So long  darling!!  I 
mean “good night”

MARGOT
Good night.

They EXIT.  Margot spreads a drop cloth out on the floor -

CURTAIN -
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ACT TWO

Scene 2

Same LATER THAT NIGHT.  It’s DARK.  Lesgate ENTERS.  Puts 
the KEY back UNDER the mat, and closes the door quietly.  

He turns and is FACE TO FACE with the topiary BEAR.  He 
GASPS and JUMPS nearly knocking over the COAT RACK.  
Steadies himself and tip-toes BEHIND the curtains.

Margot ENTERS from the BEDROOM -  Head down TEXTING.

SFX -  clacking of her phone 

MARGOT
(texting) Which papers?  At desk now.  

Margot does her 360 around the desk, and SITS -  Lesgate 
STEPS OUT from the curtains as Margot STANDS and SPINS in 
place - Lesgate  FREEZES.  Margot SITS BACK DOWN -

MARGOT (CONT’D)
Third drawer on the --  

Her EYES WIDEN as she realizes she saw a man behind her!  
Lesgate ATTACKS!!  Margot DROPS her PHONE. In the ensuing 
fight, book stacks are knocked over, set pieces are sent 
flying.  Each time Margot escapes she begins 
STRAIGHTENING UP, re-stacking books, etc.  Finally 
Lesgate gets the upper hand it looks like Margot is 
finished, but she gets ahold of the HEDGE SHEARS throws 
Lesgate off.  He STUMBLES backward through the curtains.  
She spins out onto the veranda, HEDGE SHEARS in both 
hands.   There is a SCREAM!!!  

The stage is EMPTY...  Margot cell phone begins RINGING.

Margot in a DAZE emerges from the veranda the shears in 
one hand and Lesgate’s bloody, SEVERED HEAD by the hair 
in the other.   She drops the shears and ANSWERS --

TONY
Why are you answering the phone!?

MARGOT
Thank God - Tony, come back at once.

TONY
Margot?  Darling, are you all right?
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MARGOT
A man - attacked me ... He tried to --

TONY
Is he still there?  Has he gone?

MARGOT
No - he’s here.. 

(holding the head)
...but he can’t talk right now...

TONY
Margot I don’t understand.

MARGOT
He’s dead Tony.  He’s dead. I killed him.

TONY
WHAT?!  Oh my God!  Don’t touch anything.  
I’ll be with you in a minute.

MARGOT
I won’t.

TONY
And don’t speak to anybody until I get 
back.

MARGOT
Yes, all right! I won’t touch anything.
I won’t speak to anyone.  I shan’t do 
hell all till you arrive!!! - Only please 
be quick!!

She HANGS UP. Sobbing  Remembers the head in her hand.

MARGOT (CONT’D)
Ahhh!!!

She drops it on the floor and disappears out the veranda.

MARGOT (CONT’D)
(O.S.)

AAAHHHH!!!

Margot RE -ENTERS in tears.  Crosses straight to the 
bedroom SOBBING and EXITS shutting the door.   After 
awhile FOOTSTEPS can be heard. Tony ENTERS. Tripping over 
the FRONT MAT *From this point everyone ENTERING or 
EXITING will trip over the LATCHKEY under the mat.

Tony assess the situation and can’t find Lesgate’s body. 
Margot ENTERS from the bedroom.
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MARGOT (CONT’D)
(running to him)

Oh Tony, Tony, Tony... Thank God the 
hotel where you were having your dinner 
was so close !

TONY
Yes, very lucky indeed.  Incredibly 
convenient location - 

They PAUSE for a moment and sneak a peek at the audience.

MARGOT
Oh Tony -- 

TONY
It’s all right - it’ll be alright.  I 
thought you said you killed a man?  But 
where is he?

MARGOT
(pointing to Lesgate’s head)

He’s there...
(pointing to the veranda)

..and out there.   

Tony in shock EXITS through the curtains to the veranda. 

MARGOT (CONT’D)
He got something round my throat - it 
felt like a scarf .

Tony comes back in - 

MARGOT (CONT’D)
He’s dead isn’t he?

TONY
Be a damn miracle if he wasn’t -- 

 MARGOT
Horrible! 

(pointing at Lesgate's head)
Can’t you...?

TONY
Oh yes -  

Tony KICKS Lesgate’s head behind the couch.

MARGOT
Tony!!
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TONY
Ahh right...  

Tony EXITS to the kitchen, and returns with the LID to a 
SILVER SERVING PLATTER and places it over Lesgate’s head.  
Margot begins STACKING BOOKS.  Tony STOPS her --

TONY (CONT’D)
No - We mustn’t touch anything until the 
police arrive.  He must have broken in.  
I wonder what he was after?

MARGOT
When will the police get here?

TONY
Have you called them?

MARGOT
No.  You told me not to speak to anyone.  
Hadn’t we better call them now?

TONY
In a minute.

MARGOT
(going towards the bedroom)

I’ll get dressed.

TONY
Why?

MARGOT
They’ll want to ask me questions.

TONY
That can wait until tomorrow.  I’ll tell 
them all they want to know.

Tony searches around the desk for something,  Margot 
heads for the bedroom STOPS and turns --

MARGOT
Tony...  Why did you text me?  

A LONG beat as Tony thinks.

TONY
What?  Er - I’ll tell you later...

(changing the subject)
I just thought of something.  You said he 
used a stocking...
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MARGOT
I think a stocking -  or a scarf.  It 
isn’t there?

TONY
No, I expect they’ll find it.  Now you 
get back to bed.  I’ll phone them right 
away.  Please darling you need your rest.

Margot EXITS to the bedroom. Tony EXITS to the veranda.  
He returns with a LATCHKEY and drops it in Margot’s 
PURSE.  Pulls out his CELL PHONE and dials.

POLICE (O.S.)
Maida Vale Police.

TONY
Police?  There’s been a ghastly accident.

POLICE
Yes sir?

TONY
A man has been killed.

POLICE
Your address sir?

TONY
61A Charrington Gardens. Ground floor 
apartment. How long will it take to get 
here?

POLICE
Two minutes.  Lucky for you it’s an -  

POLICE (CONT’D)
Incredibly Convenient 
location 

TONY
Incredibly Convenient 
location 

POLICE (CONT’D)
And don’t touch anything.

TONY
No we won’t touch anything. 

He HANGS UP. Begins re-arranging the room. TOUCHING 
EVERYTHING. Goes out the French doors and returns with 
Lesgate’s scarf and switches it with a stocking from her 
basket.  Removes MAX’S EMAIL from his wallet and walks 
out onto the VERANDA - 

CURTAIN -
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ACT TWO

Scene 3 

The same apartment 11 am SUNDAY MORNING.  Lesgate’s head 
is gone but the upturned SERVING COVER is still there. 
Margot on the couch, is nervously tapping her fingers.  
Tony, cup in hand ENTERS from the bedroom -   

TONY
More coffee?

MARGOT
(jumps)

Ahh..   No.  No thank you. 
(back to tapping)

We’d better call Max - and tell him.

TONY
I have.  He’s on his way.

Beat -  

MARGOT
Tony, why did you...?

TONY (CONT’D)
Where did you meet him 
again...

TONY (CONT’D)
Sorry.

MARGOT
Oh was wondering why did you text --

TONY
I’ve closed the shutters in the bedroom.

MARGOT
Huh?  What? 

TONY
People have begun to gather out front.  A 
whole gaggle of busybodies, lookie loos 
and snoopers.

MARGOT
How awful...

TONY
News travels fast. Especially Bad News.  
Your Insta, X, Facebook, Next Door App.   
What were you going to say?

MARGOT
I - can’t remember - Oh yes why did you -- 
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Tony picks up his phone as if it rang (It didn’t) 

TONY
Hello...

He covers the mouth piece.

TONY (CONT’D)
It’s a reporter --

MARGOT
But it didn’t even ring?

TONY
Yes it did.

(into the phone)
Hello?   Yes...   No...  What..?  No.  
Alright. Yes, I see.  Good-bye.   

He hangs up -   

MARGOT
Who was that?

TONY
Wrong number.

MARGOT
Oh...   there’s something I wanted to ask 
you but I can’t remember --  

TONY
About the inquest I suppose -   It will 
be tomorrow or Tuesday -  I should think.

MARGOT
What will happen?

TONY
Nothing to worry about.  The coroner will 
probably congratulate you.

MARGOT
For killing a man?

TONY
It was him or you.  Luckily you’re like a 
Ninja with hedge shears. Who knew?  Ah, 
before I forget - the sergeant wanted to 
know why you didn’t phone the police 
immediately.
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MARGOT
You told me to not call anyone until you 
got here.

TONY
Did I, darling?  Really?

MARGOT
Yes - 

TONY
Funny, I remember it “slightly” 
different.

MARGOT
Really?

TONY
Yes, I distinctly remember you saying... 
No.  You telling me you weren’t calling 
the police or anyone till I got here.

MARGOT
Why would I --

TONY
Please, it was all so crazy and chaotic 
who can remember exactly what was said. 

MARGOT
I can - 

TONY
The important thing is they were called.   
What’s it matter if we delayed a few 
seconds... half an hour.  It wasn’t 
deliberate.  We called.  They came, and 
that’s that -   

MARGOT
I guess -- 

TONY
And if they ask any questions.  That’s 
our story.  

The Doorbell RINGS. 

TONY (CONT’D)
In case it comes up.  

(Tony EXITS with a tray of 
dirty dishes to the kitchen)

I expect that’s Max.  Let him in will you 
darling?  I’ll just get rid of these.
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Margot OPENS the door to reveal INSPECTOR HOLMES.  A 
Woman of Color, she’s of Jamaican/Trinidadian descent and 
she doesn’t suffer fools.  

HOLMES
Mrs -

Margot SHUTS the door quickly.  OPENS the door - 

HOLMES (CONT’D)
-Wendice?

She OPENS AND SHUTS the door 3 more times.  STOPS holds 
the door open - Holmes HOLDS for a BEAT then - 

HOLMES (CONT’D)
Mrs. Wendice?  I’m Inspector Holmes.  

MARGOT
(blurts it out)

I didn’t call the police immediately 
because I wanted to wait for my husband 
to get home.

HOLMES
(confused)

I see...    May I come in?

MARGOT
Of course.  

Holmes ENTERS - (Trips over the mat)

MARGOT (CONT’D)
I was not deliberately delaying reporting 
what happened.

HOLMES
Okay...

An awkward moment  -- 

MARGOT
I’ll tell my husband you’re here.

Before she can move Tony ENTERS. He sees Inspector 
Holmes. 

TONY
Oh?  Hello - 
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HOLMES
Good morning sir.  Inspector Holmes. 

(Tony holds out a hand.  She 
doesn’t take it)

I’m in charge of the Criminal 
Investigation.

TONY
Holmes? Huh.  Like Sherlock Holmes?

HOLMES
(sighs) Yes, like Sherlock Holmes...

TONY
Any relation?  

Inspector Holmes doesn’t reply -  Stares him down - 

TONY (CONT’D)
Right...  

HOLMES
There are a few things I’d like to get 
first hand.  I gather my sergeant only 
saw you for a few moments Mrs. Wendice?  
Mrs.  Wendice?

Margot is off stacking books on the coffee table

TONY
My wife is still suffering from 
considerable shock.

HOLMES
(To Tony)

Was I asking you?  No.  But now that you 
have my attention.  I understand you were 
not here for the incident.

TONY
No, I was at a dinner party at the 
Grendon Hotel.  With a group of friends - 
A rather large group, perhaps 20 or more.   
Any one of which will vouch for my 
presence there -  

HOLMES
Good to know.  Just down the road eh?

MARGOT
Yes, we have an - 
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MARGOT (CONT’D)
Incredibly Convenient 
location. 

HOLMES / TONY 
Incredibly Convenient 
location 

MARGOT (CONT’D)
By strange, random coincidence he was 
texting me when I was attacked...  That’s 
what I wanted to ask you, Tony - - 

TONY
(to Holmes)

My god, what are all these questions 
about?  Haven’t you bothered us enough?!

HOLMES
Actually, I haven’t asked you a thing, 
yet.

(to Margot)
Can you tell me exactly what time that 
was?  When he texted ?

TONY
The “exact time”? How could anyone know 
such a thing?  

HOLMES
It would be on her phone. (Turns to 
Margo) Mrs. Wendice?

MARGOT
(looking at the phone)

Oh yes -- a quarter to eleven.

HOLMES
(to Tony)

And you phoned the police at 15 minutes 
PAST eleven, sir. A full 30 minutes later

TONY
Yes that’s right, won’t you sit down 
Inspector?

HOLMES
(remains STANDING)

We’ve discovered where the victim lived.  
But there is confusion as to his name.  
He appeared to have several. 

TONY
Oh?

HOLMES
(to Margot)

Had you ever seen him before?
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MARGOT
Why - no, of course not.  

(Holmes hands her photos)
Oh, is this - him?

HOLMES
Yes.  You don’t recognize him?

MARGOT
No. I - I never saw him.

HOLMES
Didn’t you even catch a glimpse of his 
face?

MARGOT
Maybe, but he attacked from behind, it 
was dark, and it all happened so fast.

HOLMES
But before I showed you those 
photographs, you said you’d never seen 
him before.  How could you be so sure - 
if you barely saw his face?

MARGOT
I don’t know --

TONY
Hold on Inspector.  Are you trying to 
insinuate that because she said she’d 
never seen him before, prior to you 
showing her his photo that in some way 
she is being less than truthful?   

HOLMES
I’m merely trying to collect facts, sir.  
(to Tony)  How about you?  Ever seen him 
before?

TONY
Nope.  Never.  Never in my life -- 

(Begins to hand photos back)
But wait... hold on...  

(more thinking)
Hold on a moment - It’s coming to me...

HOLMES
I can smell the wood burning.

TONY
Yes...  Yes, it’s very like someone I was 
at college with - the mustache makes 
quite a difference.
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HOLMES
Was his name Lesgate?

TONY
No.

HOLMES
Wilson?

TONY
Nope.

HOLMES
Another dead end.

TONY
Two aliases? That’s it? No other names? 

HOLMES
(checking notes)

That’s right. 

Tony looks over her shoulder at her NOTEBOOK. 

TONY
That’s ridiculous.  There must be -

Holmes catches Tony peaking and SHUTS her notebook 
snagging Tony’s finger between the pages  -- 

TONY (CONT’D)
Oww..   Wait what’s that ?

HOLMES
(reopening the notebook)

Hmm...   What? 

TONY
Yes, I thought I saw another name...  
Aahh  Swa --?  No...  Swin?  Wait a 
minute -  Swann... Swanny  Swa - -  Swa -- 
Yes, that’s it!!  SWAN!!

He grabs the PHOTO off the wall.

TONY (CONT’D)
Look, here’s an old photo taken at a 
reunion dinner.  We were at the same 
university. Mountain Pound! There he is!   
Swann!

HOLMES
Incredible -- How you did that. 
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TONY
Yes, it’s all male university Mountain 
Pound.  Very traditional.  He was senior 
to me.  With quite an impressive cigar as 
you can see.

HOLMES
I have no use for Mountain Pound men or 
cigars.  All I’d like to know is have you 
seen him since then?

TONY
No - at least - WAIT !!  Hold on  Come to 
think of it, Yes.  Yes, I did.  I did see 
him. I think ah...quite recently.  Not 
to, ahh speak to but, ahh Yes -  It was 
him - 

HOLMES
Can you tell me when that was?  And can 
you do it without all the spastic Uhms 
and Aahs?

TONY
Six months ago. Waterloo station.

She ponders this.

HOLMES
I’ll come back to you later.

(turns to Margot)
Mrs. Wendice, would you show me exactly 
what happened last night?

MARGOT
I was in bed when the phone buzzed.  I 
got up and came in. And when I was here 
at the desk --

HOLMES
Are you sure you had your back to the 
window like that? 

TONY
Surely my wife can remember --

HOLMES
Zip it Popeye.  

(to Margot)
Ma’m? 
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MARGOT
My husband had me looking for papers.  
And it’s a bit embarrassing but I have a 
few quirks, idiosyncrasies.  I have to 
check each corner of the desk in a 
specific order before I can sit. 

HOLMES
Please show me. 

MARGOT
Okay...

Margot demonstrates as Holmes takes NOTES - 

HOLMES
That’s quite a quirk.  Go on.

MARGOT
I was looking in the drawer -  Then he 
must have come from behind the curtain 
and attacked me.  He got something round 
my neck...

HOLMES
Something?  What do you mean “something”?

MARGOT
I think it was a stocking.

HOLMES
I see.  What happened then?

MARGOT
I was able to throw him off.  I remember 
distinctly feeling for the shears

HOLMES
And you usually keep gigantic, razor 
sharp gardening shears on your desk?

MARGOT
(pointing)

No I was tending my topiaries.  I hadn’t 
put them away.

HOLMES
The curtains were drawn, I suppose?

MARGOT
Yes, they were.
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TONY
I drew them Inspector, before I went out.
And I always lock the doors when I draw 
the curtains.

HOLMES
Then how do we suppose he got in?  

TONY
We assumed - he broke in, right darling?  
But, if the locks undamaged...  Glass 
isn’t broken?  What else could it be?   

HOLMES
That is the question. 

(to Margot)
Mrs. Wendice, why didn’t you ring the 
police immediately when this happened?

MARGOT
I was about to when I discovered my 
husband was on the line.  

(Shares a glance with Tony)
I naturally thought he would call the 
police. From the hotel.

HOLMES
Did it occur to you to call for a doctor?

MARGOT
His head was severed from his body.

HOLMES
So you did see his face?

MARGOT
I, I, I... can’t remember, perhaps I did - 

TONY
Inspector, my wife had obviously never 
seen this man before.  Why lie about such  
things?  If you have some theory please 
share it. 

HOLMES
It’s not a theory.  We are quite certain 
he came in by the front door.

MARGOT
(Quietly) But it was locked.

HOLMES
And how many keys are there to this door?
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MARGOT
Only two.  Mine was in my handbag and - 
(to Tony) you had yours with you.

TONY
That’s right.  100%.  So... What makes 
you say he came in the front door?

HOLMES
His shoes, among other things.

TONY
Interesting... His shoes?  Hmm...

HOLMES
The ground was soaking wet last night.  
If he’d come in by the garden he’d have 
left marks all over the carpet.  (Pause) 
He didn’t leave any because he wiped his 
shoes on the front mat.

TONY
Very interesting...  How can you tell?

HOLMES
It’s a fairly new mat and some of it’s 
fibers came off on his shoes...

TONY
You’re blowing my mind.  Wiping his feet 
before breaking in?  Ridiculous -- 

HOLMES
I don’t know how ridiculous, interesting, 
or mind blowing it is but there’s no 
question.  There was a small tar stain on 
the mat and some fibers show that as 
well.  

TONY
Wait a minute.  Margot, when your bag was 
stolen?  Wasn’t your key inside?

MARGOT
Yes, but it was still there when I got it 
back.

HOLMES
Just a moment.  I’d like to hear about 
this.  What sort of bag?
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TONY
A handbag.  My wife lost it at Victoria 
Station.  Got it back from the lost and 
found office about two weeks later.

HOLMES
Was anything missing?  Papers or letters?

MARGOT
No.

HOLMES
And your latchkey was in your handbag 
when you lost it?

MARGOT
Yes, I suppose he could have had a 
duplicate key made and returned the 
original to my bag.

HOLMES
True, but that key would still have been 
on him.  No key was found in his pockets.
You said you saw this man at Waterloo 
Station?

TONY
Yes. But maybe it was Victoria.  Actually 
now yes, I think... Hmm... Maybe  Ahhh...

Holmes CUTS her eyes at him --

TONY (CONT’D)
It was Victoria Station.  He was in the 
restaurant.

(to Margot)
You were there. - I said; “Oh look, 
there’s a fellow I know from Mountain 
Pound”

MARGOT
I don’t remember that --

Tony looks to Holmes to complete the puzzle.

HOLMES
It’s possible he had something to do with 
that handbag.  We’ll need to get all this 
down on paper.  I’d like you both to make 
an official statement before the inquest.   
My office is only a few minutes away.  

The doorbell RINGS
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TONY
Excuse me.

Tony OPENS the door. Max ENTERS, goes straight to Margot

MAX
Margot...

TONY
Max, this is Inspector Holmes.  This is 
Mr. Halliday, Inspector.  He’s a friend 
of my wife and was with me last night. He 
can confirm I never left his side - 

MAX
How do you do?

HOLMES
Mr. Halliday, as you were with Mr. 
Wendice last night, you may be able to 
help us.  Did you notice what time it was 
when he got up to text his wife ?

MAX
Yes - it was about twenty to eleven.
He stood up from the table, wait  -- 

(to Tony)
You were calling Margot...?

TONY
No, no.  I was texting her --

MAX
You said you were going to phone your 
boss.

MARGOT
Tony, I know what I was going to ask you:  
Why did you text me? At that exact time?  
And send me to that... Exact place?

ALL TURN to Tony.

TONY
Oh well, I was going to phone my boss, 
but...  I, ah... couldn’t remember his 
number.  So I, ah... texted my wife to... 
Ask her to look in the address book on 
the desk.  Yes that’s it.

MARGOT
You hauled me out of bed just to give you 
a phone number?
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TONY
I had to. 

(to Holmes)
He was flying to Brussels this morning 
and I wanted to remind him to ah... pick 
up some chocolates, and some waffles... 
For my wife.  For Margot.  They’re quiet 
renowned for their chocolate and waffles - 

MARGOT
Ohhh...  Tony...

HOLMES
Hold on.  Wouldn’t you have his number IN 
your phone?  

TONY
Yes but... It’s a new phone! 

(Holds up the phone)
The contacts hadn’t migrated over.

ALL NOD in agreement -  chiming in with “Yeahs” and “hate 
when that happens”  

HOLMES
Hmm... So you never called him after all.

TONY
No.  Naturally when I heard what happened 
here, I forgot all about it. 

(to Margot)
Sorry, no chocolate and waffles my dear.

Margot makes a frowny face - 

HOLMES
(to Max)

Mr. Halliday, Mr. And Mrs. Wendice are 
coming to my office now to make their 
statements.  Would you give me your 
address, sir?  I may need to get in touch 
with you as well.

Tony EXITS out the FRONT DOOR -  

MAX
Certainly.

MARGOT
I’ll get my coat.

Margot EXITS to the bedroom.
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MAX
I’m staying at the Carfax Hotel.

MARGOT (O.S.)
Muther sucking shit bag ball sack!

Holmes and Max share moment

HOLMES
(hands Max her notebook)

Write down the Hotel info there will you?  
Mobile phone number and email as well.  
Ever been over here before sir?

MAX
Yes about a year ago.

Tony RE-ENTERS as Max hands back the pad.

TONY
Inspector, there’s a devil of a crowd 
outside.  Can’t you send them away?

HOLMES
They’ll come back faster than they go. 
I’m afraid the newspaper office is only a 
few meters down the road.

TONY
Damn it you’re right.  How inconvenient 
that everything is so nearby!

HOLMES
Yet convenient for this story.

TONY
True.

HOLMES
I was going to suggest we leave by the 
garden.  Isn’t there a gate at the far 
end?

TONY
Yes, but it may be locked.  I’ll see.

Tony EXITS through the French doors. Holmes TURNS to Max

HOLMES
All right Romeo, how much does he know - 
about you and Mrs. Wendice?

MAX
What are you talking about?
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HOLMES
(holding up the pad)

Your email is scriptslut69 is it not?

MAX
Yes.  I just gave it to you --

HOLMES
And you sent to Mrs. Wendice a rather 
“personal” email from New York.  

(Max is frozen)
A print out of it was found in the dead 
man’s inside pocket.  And I must say it’s 
contents were quite graphic

MAX
It wasn’t meant for public consumption.

HOLMES
I should say not.  I had to take a seven 
hour shower after I read that.   

MAX
You read it out of context --

HOLMES
Clearly.  I didn’t mention the email 
earlier because we didn’t know who the 
script slut was.  And I also wasn’t sure 
how much Mr. Wendice knew.  Now that I 
know you are the slut I must ask; Any 
idea how the email found its way into the 
dead man’s pocket?

MAX
No.

Margot ENTERS from the bedroom.

MARGOT
Where’s Tony?

MAX
He’s just gone into the garden.

HOLMES
Mrs. Wendice.  When you lost your 
handbag, did you not lose a printed email 
as well?

MARGOT
No...
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MAX
Margot, the jig is up, it was found in 
the dead man’s pocket.  The inspector 
also know that I’m scriptslut69.

MARGOT
Oh balls.

HOLMES
This man was blackmailing you wasn’t he?

MAX
Inspector, Mrs Wendice received these -

Max takes out his wallet.  Margot is horrified.

MARGOT
No! 

MAX
It’s the only thing to do.  Inspector 
after Mrs. Wendice lost that email she 
received two notes.  Which I thought had 
come from a young gypsy girl.

Max hands over the TWO NOTES.  Holmes reads -

HOLMES
(to Margot)

How many times have you seen this man?

MARGOT
I’ve never seen him.

HOLMES
Mr. Slut, I’d like you to come with us as 
well.

MAX
It’s Halliday.  And, yes of course.

HOLMES
Mrs. Wendice, when you come to make your 
statement everything you say will be 
taken down and may be used in evidence.  
From now on tell us everything you know 
about this man and exactly what happened 
last night.  If you try to conceal 
anything it will put you in a very 
serious position.

MARGOT
Explain what you mean by all this.
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HOLMES
Mrs. Wendice, you admit you killed this 
man.

Tony RE-ENTERS quietly and listens --

HOLMES (CONT’D)
You say it was in self-defense.  
Unfortunately, we’ve only your word.

TONY
What else could it have been?  What other 
reason could he have for being here?

HOLMES
You’re getting on my nerves Mr. Wendice. 
But you’re right.  All we really know is 
what your wife has told us.

(to Margot)
You suggest that this man came to burgle 
your flat, but there’s no evidence of 
that.  There is evidence, however, that 
he was blackmailing you.

TONY
(gasp) Blackmail? I’m shocked.  Shocked.

HOLMES
You suggest that he came in by the window 
and we know that he came in by that door!

MARGOT
But he can’t have.  That door was locked 
and there are only two keys.  My husband 
had his and mine was in my handbag... 

(holds the latchkey)
Here!!

HOLMES
Madam I assert that you --

(Turns dramatically)
Let Him In!

TONY
No.  No, that can’t be!

HOLMES
Yes.  It’s what my whole dramatic gesture 
was about.  She let him in.  It’s the 
only way he could have entered.

MARGOT
Don’t you believe I was attacked?

(her hand goes to her throat)
(MORE)
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How do you think I got these bruises on 
my throat?

HOLMES
You could have caused those yourself.  A 
silk stocking was found outside the 
window.  It had two knots tied in it.  
Does that mean anything to you?

MARGOT
I suppose that must have been the 
stocking he used.

HOLMES
And yet, we found the twin of that 
stocking wrapped in newspaper at the 
bottom of the wastepaper basket.  Can you 
explain One; Why your attacker should do 
that? And Two; why in this day and age 
you wear individual stockings!?

MARGOT
Ventilation?

TONY
Oh Margot...  It’s all so clear now.  He 
was blackmailing you and you invited him 
here, to negotiate? Plead with him?  To 
not ruin your life.  

(to Max)
Not that I know what this blackmailing 
was about.  

(to Margot)
But when he didn’t comply you murdered 
him.  In a fit of what, rage? Passion?  
And then you tried to cover it up.  Make 
it look like burglary, that you were 
attacked - Oh Margot what a tangled web.

(to Holmes)
Something like that? Right inspector?  

HOLMES
You’re very much like a quiz show host, 
aren’t you?

MARGOT
But I’m telling you I was attacked! 

TONY
I suppose you’ll want to take her to the 
station now, eh inspector?

HOLMES
That would be the next step.  Yes.

MARGOT (CONT’D)
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Margot and Holmes begin to EXIT.  Max grabs her handbag.

MAX
Margot wait.  Here’s your bag.

MARGOT
Oh, thank you, Max.  

She takes the bag and EXITS, with Max.  Holmes TURNS -

HOLMES
Are you coming, sir?

TONY
Hmmm?  

HOLMES
To support your wife?

TONY
Oh right.   Yes.  Yes of course.

Holmes EXITS.  Tony glances around the room, follows.

CURTAIN -
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ACT THREE

Scene 1

The same MONTHS LATER.  The furniture has been rearranged 
and re-decorated.  Early Liberace.  It’s also a MESS - 

Tony ENTERS, looking like Elton John.  A giant PINK FUZZY 
bag over his shoulder. And a large McDONALDS bag in his 
other hand along with X-Large drink.  He sucks the last 
of the drink throws it and the bag in the direction of an 
OVERFLOWING waste basket. Tosses the pink bag onto the 
chair and flops onto the couch.  He turns on the TV. 

ANNOUNCER
Agreement has now been reached that the 
export quotas originally asked for shall 
be lowered by twelve and a half percent.  

(pause)
In Local News - The home secretary has 
written to the lawyers of Mrs. Margot 
Wendice to say that he has determined 
there are not sufficient grounds to 
justify his recommending a reprieve...  

TONY
(fist pumps)

YES!

He jumps up, and pulls down an EXTRA LARGE calendar (Like 
a roll down movie screen) Big RED X’s cross off the days 
and a GOLD STAR marks the day of Margot execution.  He 
X’s off the last day. Margot’s execution is TOMORROW -  

ANNOUNCER
In a head spiningly swift trial at the 
old Bailey last November Margot Wendice 
was found guilty of the murder of Charles 
Alexander Swann and sentenced to death. 
Not only was the trial amazingly quick, I 
mean light speed fast.  So swift as to 
strain credulity -- 

TONY
Yeah, yeah, yeah...

ANNOUNCER
It also resulted in Mrs. Wendice 
receiving a death sentence.  Despite 
Great Britain having abolished capital 
punishment over 1/2 a century ago. 

(MORE)
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So heinous was her crime, so evil, so 
dastardly in it’s planning and execution 
that a ground swell of outrage on social 
media caused Parliament to invoke the 
“Wendice exclusion” and reinstate the 
capital punishment in this one instance. 

TONY
Thank you Russian chat bots --

ANNOUNCER
The official weather forecast is for fog 
and showers in all districts today at all 
times.  Frost is expected again tonight, 
especially in the South.

The door BUZZES --  Tony glances at the door, and turns 
off the TV, 

He OPENS THE DOOR and there is MAX.  

TONY
Oh?   Hello Maxaroo - 

MAX
Hello Tony.  May I come in?

TONY
Of course.  You’ve been quite a stranger.

Max ENTERS, stumbling over the key under the mat.

MAX
I wasn’t sure how you felt - after...

TONY
After your having an affair with my wife?

MAX
Yes. 

TONY
And a penchant for pornographic emails 
that would make a dominatrix blush?

MAX
Yes...

TONY
Using her as a your sex toy.  Stuffing 
her every orifice  with your circumcised 
American --

ANNOUNCER (CONT’D)
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MAX
Enough!  You’re right.  I was awful.

TONY
Water under the bridge, Maxwell.  Let’s 
find somewhere for you to sit.

Tony tosses a throw blanket over his PINK BAG, clears 
trash from the sofa and deftly rolls the calendar up.

TONY (CONT’D)
I’ve hardly seen anyone for weeks.  All 
the press and paparazzi hounding me it’s 
been awful - 

MAX
Really?  I don’t know there’s been an 
interview or social media site you’ve 
haven’t been on.  Oprah - Ellen - Pierce - 
Meta - Facebook - Insta -  

TONY
The legal bills were quite expensive.

MAX
Dancing on Tick - Tok !! 

TONY
It was for the children - You know I love 
the children - 

MAX
I had come in case there was anything I 
could -- 

TONY
No!  Sorry.  I’m afraid it’s all settled. 

(he sits)
We’ve done all we can.  I went to the 
prison this morning to... to...

(fighting tears)
Say good-bye, but she wouldn’t see me.  
She never did like good-byes.

(wipes his tears away)
I shan’t see her again.

MAX
Tony.  I take it you’d do anything - to 
save her life?

TONY
Of course.  I’d fight a cage of rabid 
jackals - Walk through a pit of vipers - 
Swallow broken glass -- 
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MAX
How about going to prison for several 
years?

TONY
No jackals?  

(Max stares him down)
Ehhh...  Yes, I guess I could do that, if 
I thought I could help.

MAX
Great!  I think you can.  Actually I’m 
certain.

(slowly)
If you tell the police exactly the right 
story.

TONY
You want me to... (gasp) Lie?

MAX
Listen Tony.  I’ve been working this out 
with my three hats for weeks. 

Max pulls his three hats out of his writers satchel.

TONY
God help me.

MAX
It may be her only chance!

TONY
Okay...Mad Max.  Let’s have it.

MAX
Great!   Since it’s a bit complicated I 
thought I should have a professional 
explain it. 

Max lines the 3 hats up on the back of the couch -

MAX (CONT’D)
Luckily I ran into my good friend Lionel 
who’s visiting from Brooklyn and he’s 
going to help illustrate  - 

Max OPENS the DOOR and LIONEL ENTERS looking very NYC 
street with sunglasses and a bandana - He and Max slap 
hands and fist bump.  Lionel turns to Tony - 

LIONEL
What up ? 
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As Max speaks Lionel shuffles the hats ala 3 Card Monty  

MAX
It’s simple we just have to change the 
“who”, and the “how” and “why” will fall 
into place.  The “who” is him, not her.

(Lionel switches two hats)
But how is he the “who” if he has no 
“why”? 

(Lionel separates one hat 
from the others)

BUT, if he’s the “how” AND the “who” then 
he doesn’t need a “why”. 

(Lionel stacks the two hats)
Which is where you come in; If you’re the 
“why” and he’s the “how”..

(Lionel splits the two hats)
...the instrument, so to speak, of the 
“what”. Then he’s the “who” for you -

(The two hats atop one 
another in reverse order)

- AND your “why”, 
(Lionel places the third hat 
on top)

Making you the HE and she goes free! 

Lionel places ALL THREE HATS on Tony’s head and crosses 
his arms -   

LIONEL
Badah Boom!

TONY
I’m sorry, what do you want me to do?

LIONEL
Yo Bitch you tell the police you hired 
that mutherfucker to murder Miss Margot.

PAUSE.   Tony removes the hats, stares at Max.

TONY
My goodness --  That is crazy. 

MAX
Just crazy enough to work - 

(turns to Lionel)
Thanks Lionel -  That was great -

Max gives Lionel a couple of bucks cash and escorts him 
to the door Lionel EXITS -  
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MAX (CONT’D)
I’ve been writing this stuff for years.  
I know what I’m doing.  Margot was 
convicted because no one believed her 
story. But what did their case amount to?  
Two things. My email, and because no key 
was found on Swann, she must have let him 
in.

Tony crosses behind Max and picks up the fireplace poker

MAX (CONT’D)
But Swann is dead.  So we can tell any 
story we like about him.  You can say 
that you’d met him and worked out the 
whole thing together.  

Tony is about to smash Max with poker.  Max TURNS - 

MAX (CONT’D)
Now the blackmail.  Swann was only 
suspected of blackmail for two reasons.  
One: Because my email was in his pocket.  
And Two: Because you said you saw him the 
day Margot’s purse was stolen.

Tony tosses the poker aside.  Crosses to the bar cart.

TONY
That’s true.  I did.

MAX
But you can tell the police that you 
never saw him at Victoria Station.  That 
you made it up to try to connect him with 
the missing email.

Tony pours himself a drink 

TONY
But the email was found in his pocket.

MAX
Because you put it there.

Tony does a spit take !

TONY
So I should say,  I stole her handbag?

MAX
You could have.
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TONY
But why?

Tony takes a bar towel and TWISTS it up to use to 
strangle Max -- He creeps up behind him as he speaks 

MAX
Because you wanted to find out who was 
writing to her. But when you read the 
email, you decided to teach her a lesson.

TONY
So I wrote those blackmail notes?

MAX
(jumping up)

Why not?  No one can prove you didn’t.

TONY
All right, okay. 

(lets the towel unwind)
So, I stole her bag AND I blackmailed 
her.  Anything else?

MAX
You kept the email and planted it on 
Swann after he’d been killed and before 
the police arrived.  At the same time you 
took one of Margot’s stockings from the 
mending basket and substituted it for 
what ever Swann had used.

TONY
Maxie you have quite the imagination, and 
I know you’re trying to help  -- But, why 
should I want Margot murdered?

MAX
One of the five basic motives.  Money. 
Margot has a will?

TONY
(pause)

I - I believe she does...

MAX
Are you the main beneficiary?

TONY
Hm, I suppose so.
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MAX
Well there you are!   They can’t hang you 
for planning a murder that never came 
off!  The most you’d get would be a few 
years in prison.

TONY
Sounds great!  Lets do it.

MAX
...and you’d have saved --  Wait, what?

TONY
I said it “Sounds Great!”  I’ll confess, 
Margot will go free and I’ll be the belle 
of the ball in cell block 6!

MAX
Tony -

TONY
No, why not?!  I’ll have my buttocks 
pounded like a flank steak for oh.. four 
or five years for a crime I didn’t 
commit.  Be everyone’s bitch, passed 
around the yard and sodomized for loose 
cigarettes - 

MAX
Tony --

TONY
Meanwhile you and my wife can be out in 
the world free -   Free to do what ever 
you want.  Brunches at Covent Garden, 
vacations in the South of France, Skiing 
in St. Moritz -  Not to mention all the 
fucking !!   

MAX
I can see how you’d think that -- 

TONY
How about this?  You confess!  She told 
you about being blackmailed and you Mr. 
“Mystery Writer” convinced her to lure 
the blackmailer back here so she could 
murder him and say she was acting in self 
defense. Try that with your 3 fucking 
hats! It sounds like one of your shitty 
TV scripts.  You can confess to that!   
Then you can BOTH go to jail and live 
happily ever after!  I like that. I like 
that, a lot! 
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MAX
I don’t  -- 

TONY
I didn’t think so.

MAX
There’s got to be something we can do.

Offstage a door slams. Footsteps.  The DOOR BELL rings.

MAX (CONT’D)
Ssssssh!

Max slips into the kitchen and HIDES.  Tony OPENS THE 
DOOR to reveal Inspector Holmes, who carries a RAINCOAT 
IDENTICAL to Tony’s and a briefcase.

TONY
Oh - Hello Inspector

(Holmes ENTERS)
Is it - about my wife?

HOLMES
Er - no sir, It’s not --

TONY
Can’t this wait... Oh 24 hours?

As she speaks the Inspector puts her briefcase with 
Tony’s raincoat and HER raincoat on the coat rack.

HOLMES
This shouldn’t take long. I’m making 
inquires in connection with a robbery, 
and I really would appreciate the 
assistance  --

TONY
How can I help?

HOLMES
The cashier of a factory on Ledbury 
Street was attacked in his office and two 
men made off with over twenty thousand 
pounds - mostly in pound notes.

TONY
What’s this got to do with me?

HOLMES
We’ve been to keeping a lookout for 
anyone spending large sums of cash.
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A PAUSE - 

TONY
I see...

HOLMES
And my sergeant happened to be making 
inquires at Smitty’s garage the other 
day.  It appears you settled an account 
there recently for - 

(checks his notebook)
A smidge over nine hundred pounds.  Cash.

TONY
Yes, that’s true. Do you really think 
I’ve been receiving stolen money?

HOLMES
Until you tell me where you got it - I 
shan’t know what to think - shall I?

Holmes goes to her raincoat and takes out a hanky to wipe 
the rain from her face --

HOLMES (CONT’D)
You see, if you got the money from 
someone you didn’t know - well, that 
might be the very person we’re looking 
for...  Hello there !  

(She stoops down to pick up a 
LATCHKEY)

Is this yours?

TONY
What is it?

HOLMES
Somebody’s latchkey.  It was lying on the 
floor - just here.

Tony crosses, pulls KEY out of HIS raincoat pocket.

TONY
No.  I’ve got mine here.

Holmes tries the key in Tony’s door.

HOLMES
No it’s not yours.

Tony returns his key to his raincoat. Holmes goes to her 
raincoat and feels the pockets.
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HOLMES (CONT’D)
It may be mine, then.  Yes it is.  It 
must have dropped out of my pocket.  
There’s a small hole here.  That’s the 
trouble with those keys  - they’re all 
alike.

(She puts the key in her side 
pocket important)

I’m sorry, sir, you were saying...?

TONY
I - I don’t think I was...

HOLMES
Oh yes - The money - I’d be grateful if 
you’d tell me where you got it.  After 
all a thousand pounds is quite a lot to 
carry around.

TONY
You said nine hundred a moment ago.

HOLMES
Oh - Yes - My sergeant dug a little 
deeper.  Said you’d also paid - a bill at 
your tailor’s, cash and another - for 
wines and spirits -- Cash --

TONY
I’m sorry he went to all that trouble.  
If he’d come straight to me, I could have 
explained it at once.  I simply won 
rather a large sum at... turtle racing.

HOLMES
Turtle Racing?   

Tony glances towards the kitchen where Max is hiding

TONY
Oh no these are very highly trained 
turtles..(quietly) Over at the Royal 
Docks.  Late night very hush, hush, 
underground sort of thing - Large sums 
won and lost nightly - 

HOLMES
I see.  (beat) Why didn’t you tell me 
this straight away?

TONY
Honestly... I’m a bit ashamed to be going 
to the turtle races when my wife is under 
sentence of death.
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HOLMES
I’m sure turtle racing is one of the 
least shameful things you could be doing.

(moves to hall)
Well, that answers everything.  Sorry to 
have had to bother you.

TONY
(opening door for her)

Not at all.

HOLMES
(a la Columbo)

Oh, there is just one more thing...  Have 
you a large pink fuzzy shoulder bag?

TONY
(after a long pause)

Funny...  I was going to report it lost 
this afternoon.  I think I left it in an 
Uber.  How did you know?

Holmes takes out her pad and pencil as Max POPS his head 
out the KITCHEN DOOR --

HOLMES
The wine shop mentioned you had it when 
you paid your bill.  So my sergeant 
checked back on the garage and the 
tailor.  All remembered you having it 
with you when you paid them.

TONY
Yes.  I use it instead of a briefcase.

HOLMES
(goes back to the door)

Well, these Uber drivers are a sorry lot. 
I’m afraid I’d write it off as gone. 

Max BURSTS from the kitchen

MAX
(he stares at Tony)

Before you go Inspector - I think Mr. 
Wendice has something to tell you.

HOLMES
Mr Slut -

Max starts looking under Tony’s clothes.

MAX
Halliday.  Where did you put it, Tony?
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TONY
(Blocking the bed) What’s come over you?

MAX
(crosses to the bed)

When I came in just now there was a large 
pink fuzzy...  My God, this place is 
filthy!  Not sure where I saw it but --

Max finds the bag --  

MAX (CONT’D)
Ah Ha!!

He takes it to the desk, he tires to open it. Spinning it 
round and round looking for a zipper - 

MAX (CONT’D)
How the hell do you open it?!

TONY
Hold on there Mad Max -

MAX
(trying to tear it open)

Very well.  We’ll have to open it another 
way! 

HOLMES
(to Tony)

Why did you say you left this in an Uber?  

TONY
I thought I had.

Max is pounding away at the bag.

TONY (CONT’D)
That a very expensive bag Maxi Pad!  It’s 
Alexander McQueen !   

MAX
It’s all right Tony.  I’ll buy you a new 
one.

Max finally opens the bag!  CASH goes flying EVERYWHERE.  
Holmes goes over, examines it on the desk.

HOLMES
Must be over ten thousand pounds here.

(to Tony)
Where did you get it?  And no more 
bollucks about turtle racing - 
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MAX
I’ll tell you!  That money was to have 
been paid to Swann - after he murdered 
Margot.  But, as you know, she turned the 
tables on him! 

(back peddling )
An accident!  Not her fault, purely an 
accident - Self defense - 

(getting rolling again)
So when it wasn’t necessary to pay Swann 
he couldn’t produce all this cash without 
questions being asked - so he’s lived on 
it.  Passing it around in amounts large 
and small -- 

HOLMES
Well, Mr. Wendice?

TONY
Before you came Inspector, Mr Halliday 
was trying to persuade me to go to the 
police and tell them this fantastical 
story you just heard.  Apparently I hired 
Swann to murder my wife so that - correct 
me if I’m wrong here Maxwell - “so that I 
could inherit all her money?”  And that 
isn’t all inspector.  Remember Mr. 
Halliday’s perverse email?  

HOLMES
I’ll take it to my grave -- 

TONY
Well it wasn’t Swann. How stole it.  It 
was me.  Right Maxaroo?  And I wrote the 
two blackmail notes, too.  And I kept 
that disgusting email teleporting over 
here in time to plant it on the body, 
when the murder plot went awry.

Max OPENS the DOOR to the hallway -

MAX
(to Holmes)

He told Swann he would hide his key 
somewhere.  So Swann could let himself in 
and hide behind the curtains.  Then Tony 
texted Margot to send her to the desk 
where Swann would murder her !
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HOLMES
Hold on. (Beat) If Swann had used Mr. 
Wendice’s key - it would still have been 
on his body.  And how would Mr. Wendice 
get in when he returned from the hotel?

BEAT

MAX
She could have let him in -  and he could 
have gotten his key out of Swann’s pocket 
before the police arrived.

HOLMES
But he let himself in with his own key.  
That was established at the trial. 

Max appears DEFEATED - 

TONY
Your move Maxi-Pad...

MAX
Swann could have removed the hinges and 
lockset from the door.  Let himself in.  
The reassembled the whole thing. It would 
only take three, four hours --  

HOLMES
Enough Mr. Halliday.  This isn’t getting 
me any nearer what I came to find out.

MAX
But this is life or death.  What else 
matters?

HOLMES
What matters to me right now is where Mr. 
Wendice got this money, that is what I 
want to know.

MAX
Yes.  Where did you get it?

TONY
Fine.  I’ll tell you.  But I warn you, 
Maxa-million, you won’t like it.

HOLMES
Please Mr. Wendice.

TONY
Very well - 

(stalling a bit more)
(MORE)
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When I came back from the party that 
night I found Margot kneeling beside 
Swann’s headless body going through his 
pockets.  She kept saying 

(mimicking Margot)
“Where is it?!  Where is it? It has to be 
here!”  Ahhh!   Ahhh!”

(as himself )
She was hysterical.  That’s why I 
wouldn’t let the police question her.  
The next morning she showed me the money - 
She was about to give it to him when 
something came over her and she killed 
him instead.  She said - 

(as Margot)
“If anything happens - don’t let them 
find this! Promise me Tony, whatever you 
do, hide it or I’ll hang!  I’ll hang for 
sure!”  (Speaking normally)  After she 
was arrested I took the money in that bag 
to Charing Cross Station and left it in 
the checkroom.  Whenever I needed money I 
took it out. But then, I found the bag 
quite spiffy.  So I took to carrying it. 
I guess I’m just a victim of fashion. 

MAX
So you were covering for Margot?

TONY
Yes.  Despite the affair, the public 
humiliation and all...  I still love her -

HOLMES
It fits in with the verdict at the trial.

MAX
So that’s it?  It’s over?   She’ll hang?

Tony goes to bed. (it’s now in the living room)

HOLMES
This has been out of my hands for months.  
There’s been a trial, and an appeal...

MAX
Tony.  I’m sorry, had I known you were 
protecting her --

TONY
I think you ought to go.  I find your 
being here makes me sad Max. 

Max goes to the door and stops.  He turns to Tony --

TONY (CONT’D)
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TONY (CONT’D)
Just go.

Max EXITS.  Tony turns to Holmes

TONY (CONT’D)
Suppose I had told that story of his.  
Would anyone have believed me?

HOLMES
Not a chance, sir.  In the old days 
someone would always come forward with a 
crazy story at the 11th hour trying to 
stop the hangman.

Holmes takes her hat down from the peg.

HOLMES (CONT’D)
By the way, I was asked to tell you - 
there are a few things belonging to Mrs. 
Wendice at the police station.

TONY
What sort of things?

HOLMES
Some books - and a handbag, I believe.  
They’d like you to come and collect them 
sometime.

TONY
You mean - after...

Tony mimes someone being hung -- 

HOLMES
Yes. Or today, if you like.  Just ask the 
desk sergeant - he knows all about it.

Holmes deftly SWITCHES her raincoat for Tony’s without 
Tony seeing.  

HOLMES (CONT’D)
Well good-bye, Mr. Wendice.  I don’t 
suppose we shall meet again.

TONY
Good-bye Inspector.

Holmes EXITS.  Tony listens to the footsteps as they 
recede.  Tony puts money away, pours himself some whiskey 
and drinks.  
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Collects his coat, the money and EXITS --  After awhile 
there is the sound of a key in a lock and Holmes ENTERS --  
She takes out a flashlight, tosses down her briefcase and 
coat.  Pulls out her phone and dials.

POLICE (O.S.)
Maida Vale Police.

HOLMES
Chief Inspector Holmes here.  Give me 
sergeant O’Brien quick.

O’BRIEN (O.S.)
O’Brien

HOLMES
Holmes... I’ve got back in.  Start the 
ball rolling.

O’BRIEN (O.S.)
Yes Ma’m.

Holmes HANGS UP.  There is noise by the windows.  Glass 
breaks, and Max SNEAKS IN.

HOLMES
Ah for Christ sake...  What is with you?

Max goes to the desk lays his head on it.

MAX
I couldn’t stay away.  Even if I can’t 
save her at least I can spend a few last 
moments communing with her spirit.

HOLMES
You sentimental twat.  You’ve need to get 
out of here - quick.

MAX
But she was such a unique and beautiful 
soul  --

Max has begun stacking books (ala Margot) on the desk

HOLMES
Shut up!  If you want to save Mrs. 
Wendice, shut the hell up and let me 
handle this.

The outer door opens and footsteps can be heard.

MAX
Save her?   You mean --
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Holmes spins him around gets an arm behind his back and a 
hand over his mouth.  Max whines in pain

HOLMES
(whispers)

Shut up or I’ll fuckin’ break it.

Someone’s at the door and can’t get in.   The door bell 
rings.  The two stand there.  The footsteps recede.  
Holmes releases Max - 

MAX
Owww... you hurt me.

HOLMES
I’ll do more than that if don’t do as I 
say. 

Holmes goes to the French doors and looks into the 
garden.  Holmes turns to Max -

HOLMES (CONT’D)
Prepare yourself for a surprise, Mr 
Halliday.

As Holmes backs into the room Margot ENTERS escorted by a 
POLICE CONSTABLE in uniform, THOMPSON.  She’s wearing an 
ORANGE JUMPSUIT and carrying her PURSE.  She moves as if 
in a TRANCE  - 

MARGOT
Hello Max.  

(Max goes to her)
Where’s T?

MAX
Tony?

MARGOT
That’s right bitch.  Where’s T?

Margot brandishes a makeshift SHIV --   Thompson takes 
the SHIV from her - 

HOLMES
Thank you, Thompson. 

(Thompson EXITS, Holmes turns 
to Margot)

Was it you who rang just now?

MARGOT
Yes.  Why’d you leave me hanging?
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HOLMES
You’ve got a key.  Why didn’t you use it?

MARGOT
I did, bitch.  But the muther fucker  
didn’t fit.

MAX
Inspector.  What’s going on?  Why is she 
talking like this?  

HOLMES
The prison environment super charged the 
dopamine imbalance at the root of the  
compulsive behavior she exhibits in 
everyday life. 

MAX
Really?

HOLMES
Or she could just be “Bat Shit” crazy.
But I think I’ve got a solution.

(to Margot)
You know why it didn’t fit don’t you?

MARGOT
Step off Screw -  

Holmes BACKHANDS her.   Margot produces another SHIV, 
Holmes disarms her.

MARGOT (CONT’D)
(the old Margot)

Has the lock been changed?

HOLMES
Give me your bag!

Margot hands her the HANDBAG.  Holmes goes through it, 
pulls out a few makeshift shivs and produces A KEY--

HOLMES (CONT’D)
You knew this wasn’t your key didn’t you?

MARGOT
No.

She SLAPS Margot again - 

MARGOT (CONT’D)
Muther fucker!
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Margot pulls out a 3rd SHIV, Holmes knocks it away, takes 
the pink fuzzy bag and shakes it in Margot’s face - 

HOLMES
Your husband explained this all to us.  
You can tell us all about it now.

MARGOT
I’ve never seen that ugly shit in my 
life.

Holmes SLAPS her a again!

MAX
Is all this slapping necessary ?

Holmes pulls her arm back for another slap, eyeballs 
Margot then lets her arm drop -

HOLMES
It’ll do for now.  Come, sit Mrs. 
Wendice.

Holmes guides Margot to the couch  

HOLMES (CONT’D)
(calls out the window)

Oye Thompson!

Thompson ENTERS - During the following exchange Margot 
does her round the couch tapping routine although a bit 
more staccato and herky-jerky in her motions- 

THOMPSON
Yes Ma’m.

HOLMES
(Gives him Margot’s handbag)

Take this handbag to the police station.

Thompson throws a hand through the loops and starts off.  

HOLMES (CONT’D)
Wait a minute you dolt.  You can’t go 
down the street like that... 

Thompson stops and turns. Holmes goes to the closet pulls 
out a woman’s PINK COAT and feathered boa -  She puts 
both on Thompson, and removes Thompson’s policeman’s hat, 
replacing it with one of Margot’s hats 

HOLMES (CONT’D)
There. And skip all the way - 
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THOMPSON
Pardon?

HOLMES
Skip, skip like school girl.

THOMPSON
Yes Ma’m - 

Thompson skips off - 

MAX
Is that some sort of disguise?

HOLMES
Oh no.  Just need to remind them who’s in 
charge once in awhile. Glass ceiling and 
all that.

Holmes closes the doors to the backyard, gather’s 
Thompson’s clothes and throws them in the closet

MAX
Margot, what is this?  Why are you here?

MARGOT
(as the old Margot)

I don’t know.  An hour ago I was about to 
annihilate my bitch Tamika’s for dissin’ 
me when -- 

MAX
What?!

MARGOT
Oh yeah, I’m the top Ho, in the big 
house.  But the warden came, said I was 
to be taken home.  Two detectives drove.  
They parked around the corner.  Then the 
skipping one came up and said I could go 
in.  But I couldn’t get the door open.  
When I left they brought me around by the 
garden.  

(she stands)
Where’s Tony? 

Holmes joins them.

HOLMES
Mrs. Wendice, what I’ve got to tell you 
may come as a shock.

MARGOT
Yes?
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HOLMES
We strongly suspect that your husband had 
planned to have you murdered.

MAX
That’s what I said!!  He was the “who” 
and Swann the “how”.  I knew it.  

HOLMES
Did you suspect this yourself?

MARGOT
Never, and yet... Every time he came to 
visit I wanted to shiv his punk ass -- 

She pulls out a SHIV.  Max gently takes it from her.

MARGOT (CONT’D)
What’s wrong with me Max?  Am I having 
some sort of a breakdown? 

MAX
It’s a dopamine imbalance, at least 
that’s what I hope. What I want to know; 
Is where are you getting all these shivs?

MARGOT
There’s a lot of downtime in prison. And 
you can fashion a shiv out of almost 
anything... a tooth brush shiv, coat 
hanger shiv, plastic fork shiv, pencil 
shiv, pen shiv. You can even make a shiv 
out of your mattress springs - It’s not 
easy, first you need to slit the mattress

Max puts and arm around her comforting her.

MAX
There, there, it’s alright.  You’re all 
right.

(turns to Holmes)
When did you find out?

HOLMES
The first clue came by accident.  We 
discovered Mr. Wendice had been spending 
large numbers of pound notes all over 
town.  Over 20,000 pounds and it started 
about the time you were arrested.  So 
yesterday afternoon, I went to the prison 
and asked to see your handbag, and 
managed to lift your latchkey.  Highly 
irregular but my blood was up.  

(MORE)
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This morning when he was out, I came to 
see if I could find where he was hiding 
the money. (Pause)  But I was never able 
to look. I couldn’t get through the 
door...  The key I had taken from your 
handbag didn’t fit the lock.

There are THREE loud KNOCKS on the ceiling above.  They 
all LOOK UP --

HOLMES (CONT’D)
Don’t make a sound.

FOOTSTEPS APPROACH along the passageway as Tony 
approaches and realizes he doesn’t have his key (He has 
Holmes raincoat) -- He leaves.  After a few moments  
Holmes opens the door and calls upstairs --

HOLMES (CONT’D)
Williams --  Who was that?

WILLIAMS (O.S.)
Wendice, sir.

HOLMES
Which way did he go?

WILLIAMS (O.S.)
Hold on. (Pause) Towards the police 
station, sir.

HOLMES
Good.  

WILLIAMS (O.S.)
Although it’s the same direction as the 
Underground.  And the Grendon hotel, the 
newspaper, the post office, the airport --
It’s an incredibly convenient location.

EVERYONE ALL TOGETHER
WE KNOW !!!

HOLMES
(Shuts the door, dials her 
cell)

That was a near one.
(into the phone)

Maida Vale Police?

O’BRIEN (O.S.)
Yes, sir.  O’Brien.

HOLMES (CONT’D)
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HOLMES
Holmes here...  Look, O’Brien, he’s found 
I switched the raincoats...  he just came 
back and couldn’t get in.  I think he’s 
on his way to the station now.  Has 
Thompson arrived with the handbag?

O’BRIEN
Yes, Ma’m.  We all had a good laugh -

HOLMES
Remember that next time I ask for a 
booking sheet and no one seems to hear 
me.

O’BRIEN
Yes Ma’m -  

HOLMES
I’ll have the lot of you skipping down 
the halls till your toes bleed.  Got it?

O’BRIEN
Understood Ma’m

(beat)
Is that why you’re calling ?

HOLMES
Right, no.  Look, give Wendice those 
books and the handbag and make sure he 
sees the key...  Better still, make him 
check the contents and sign for it.  If 
he wants his own key and raincoat...er, 
tell him I’ve gone to Glasgow.

O’BRIEN
Yes, Ma’m.

HOLMES
Ring me back when he leaves the station.

During this Max is checking the door, the hallway and the 
spot where Swann died --  Holmes HANGS UP --

HOLMES (CONT’D)
Well, Mr. Halliday, have you got it?

MAX
I don’t think so.  Where is Mrs. 
Wendice’s key?

HOLMES
Mr. 3 Hats!  Mystery writer!
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Holmes goes to the hallway and removes Margot’s key from 
under the front mat.  HOLDS IT UP then returns it to it’s 
hiding spot.

HOLMES (CONT’D)
It took me half a minute to find it.

MAX
But if it was there - why didn’t Mr. 
Wendice use it just now?

HOLMES
Because, Mr. Slut, he doesn’t realize 
it’s there.  He thinks it’s in his wife’s 
handbag. Now pay attention - 

(to Margot)
Mr. Wendice told Swann he would leave 
your key under the mat, and told him to 
return it there after the job was over. 
The job being killing you Mrs. Wendice.  
But as Swann was killed instead, he 
assumed your key would be in Swann’s 
pocket.  That was his critical mistake.  
Because Swann had done what Mr Halliday 
suggested.

(Holmes acts it out)
He unlocked the door - and  returned the 
key before he came in...

MAX
It’s been out there ever since!  And the 
key Wendice took out of Swann’s pocket 
and returned to Margot’s handbag was --

HOLMES, MAX, & MARGOT
SWANN’S OWN LATCHKEY!!!

HOLMES
Mind you, even I didn’t guess that one.  
I thought your husband perhaps changed 
the locks.  But it had always surprised 
me that no key was found on Swann’s body. 

MAX
Shoot.  If I’d know that I could have 
figured it out -- 

HOLMES
But you didn’t, Mr. Slut.  And that’s 
when I had my had second, brilliant 
moment -  I took the key that was in your 
handbag to Swann’s apartment and La de 
dah - It unlocked the door.  That’s when 
I called Scotland Yard.
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MARGOT
But why bring me back here? 

HOLMES
Aside from the fact that it’s a superb 
moment of high drama to have the wrongly 
accused face their tormentor?   Because 
you were the only other person who could 
have left that key outside.  I had to 
find out if you knew it was there.

MARGOT
Suppose I had known?

HOLMES
Well then - 

(Holmes mimes being hung)
Creegh !!

MARGOT
My god... Max...

MAX
Yes --

MARGOT
I think I am having a breakdown now.

She leans onto Max and cries.  Holmes’ PHONE RINGS --

HOLMES
O’Brian?

O’BRIEN (O.S.)
Yes, Ma’m.  He’s just left the station.

HOLMES
Right!  

(Hangs up.  To Max & Margot)
Try and hang on a little longer!

(opens the door and calls up)
Williams!  He’s just left the station... 
give me a thump if he comes this way.

WILLIAMS (O.S.)
Right, Ma’m.

Holmes CLOSES the door and LOCKS it.

MAX
What happens now?
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HOLMES
Really?  You’re that thick?  Have I not 
just spelled it all out ?

MAX
No actually -  It’s just that...

(Max indicates the audience)
...You know.

MARGOT
It is a rather complicated plot.

HOLMES
Fine --

(calls backstage)
O’Brien!!!

The ACTOR who has, portrayed Thompson, O’Brien, Swann, 
Williams and Lionel comes from backstage with a bunch of 
GIANT FLASH CARDS.  As Holmes narrates O’Brien turns the 
cards for the AUDIENCE to see  - 

HOLMES (CONT’D)
Okay...   Sooner or later Tony will come 
back here, as I have taken his key 

O’Brien holds up a card with TONY’S FACE on it.

HOLMES (CONT’D)
He will try the one in the handbag.  

O’Brien holds up a card of the HANDBAG.

HOLMES (CONT’D)
When that doesn’t work he’ll realize his 
mistake, put two and two together, look 
under the mat for Margot’s key that he 
put there...

A Card of the MAT with the KEY underneath.(upside down)

HOLMES (CONT’D)
(to O’Brien)

It’s upside down.  Spin it around.  The 
other way. 

O’Brien turns the card Right side up.

HOLMES (CONT’D)
And confirm that he was the one that 
hired Swann to kill Mrs. Wendice.
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MAX
But, what if he doesn’t look under the 
mat?  Then what? 

O’Brien shows a card with SILHOUETTE of Margot being HUNG

MARGOT
Oh my god--

HOLMES
(scolding)

O’Brien!!

O’Brien shrugs tosses the Card on the floor 

HOLMES (CONT’D)
That would never happen.  If it did, then 
this whole evening.  This whole story.  
All of it!  Would have been pointless.

(points to the hallway door)
But once he opens that door we shall know 
it was him and we shall have an ending 
worthy of a standing ovation!!

O’Brien holds up a card with the CLAPPING HANDS emoji.  
If the audience claps, great.  If not, O’Brien will try 
encourage them to with the sign.

HOLMES (CONT’D)
Thank you, Thompson.

O’BRIEN
O’Brien, Ma’m

HOLMES
Whatever - 

O’Brien gathers the cards and EXITS.  (Perhaps trying to 
coax the audience again with the clapping hands sign.)   

HOLMES (CONT’D)
All right.  When he opens that door I’m 
to phone Scotland Yard.  They’re standing 
by for my call.

MAX
And Mrs. Wendice?

HOLMES
Will have nothing else to fear...

There are THREE THUMPS on the ceiling.  
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MAX
All right, Margot?

MARGOT
Yes - I’m all right.

HOLMES
Quiet you two - 

Another long silence.  The sound of the street door 
opening and shutting.  Footsteps to the hall door.  Sound 
of a key in the lock -- It doesn’t fit.  (PAUSE) 
Footsteps moving away to front door SLAM --  

MAX
He’s going round by the garden.  He’ll 
see the broken glass.

HOLMES
Ssshh!

MAX
He’s coming back.

HOLMES
He remembered.

A PAUSE.  Footsteps in the hallway --  The key in the 
door.  Tony ENTERS carrying the raincoat, and handbag.  
He stands silhouetted staring at the key and down at the 
mat.  Shuts the door and turns on the light, his back to 
the audience.  He TURNS into the room, sees Margot, Max 
and Holmes ( BEAT )  Tony drops everything, scrambles to 
get out the door but is blocked by two officers.  He 
turns back.  Margot produces yet another nasty shiv.

MARGOT
(almost to herself)

Muther Fucker - 

Max holds her back. Holmes pulls out her cell and dials.

CURTAIN -

96.


