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CAST / CHARACTERS:

SAMARIA - BLACK FEMALE - 24 to 35
DARRYL - BLACK MALE - 24 to 35
SIMON - BLACK MALE - 24 to 35
RICHARD - BLACK MALE - 24 to 35
DIANE - WHITE FEMALE - 45 to 55
JUANITA - BLACK FEMALE - 24 to 35
MATTHEW - WHITE MALE - 45 to 55
CARA - BLACK FEMALE - 24 to 35



FEATURED CHARACTERS:

AMBER ALERT
- SIMON - AS TRAYVON MARTIN

THE STAR SPANGLED BANNER

- RICHARD

SIMON - AS TRAYVON MARTIN
- ENSEMBLE

A POST RACIAL U.S.OF A.

- RICHARD

SIMON - AS TRAYVON MARTIN
- ENSEMBLE

TWELVE
- CARA, JUANITA, SAMARIA, DIANE
- SIMON - AS TRAYVON MARTIN

BLACK WOMEN TALKING
- DARRYL, RICHARD, SIMON, JUANITA, SAMARIA, CARA

HATTIE MCDANIEL
- DIANE, MATTHEW
- SIMON - AS TRAYVON MARTIN



JIM CROW

- JUANITA, SAMARIA

- SIMON - AS TRAYVON MARTIN
- ENSEMBLE

DON'T BE BLACK
- RICHARD, CARA, DIANE, MATTHEW

MASKING OUR BLACKNESS
- RICHARD, SIMON, CARA, SAMARIA, DARRYL

TARGETS OF CHOICE
- MATTHEW, DARRYL, RICHARD
- SIMON - AS TRAYVON MARTIN

A PLACE FOR CHILDREN TO PRETEND IN
- DARRYL, JUANITA, DIANE, MATTHEW
- SIMON - AS TRAYVON MARTIN

A CHANGE OF HEART
- DIANE, MATTHEW, SIMON

A CONCERN OF NATIONAL INTEREST
- ENSEMBLE
- SIMON AS HIMSELF & TRAYVON MARTIN



*WHENEVER SIMON APPEARS AS TRAYVON MARTIN HE ALWAYS HAS
HIS HOODIE PULLED UP OVER HIS HEAD AND A CONFEDERATE FLAG

FACE COVERING IS PULLED DOWN OVER HIS FACE.

**SCENE ROLLS DIRECTLY INTO THE NEXT SCENE WHEN THERE IS
NO LIGHTS FADE AND LIGHTS UP.



SCENEONE

AMBER ALERT

LIGHTS UP:

(A noos= made from the American flag hangsfromthe

rafters- center gage. A lynching block stsbelowiit.)

(SIMON - AS TRAYVON MARTIN enters Hishoodie
ispulled up over hishead. A Confederate flag face
covering ispulled down over hisface. Hetakesa seat on
thelynching block and removesan Arizona | ced Tea

and a bag of Skittlesfrom the pocketsof hishoodie)

(An AMBER ALERT sounds)

(SIMON pullsout hiscel phoneand garesat the
sreen. Thefollowing ALERT iscag onto thewal |
behind him.)

AMBER ALERT

MISSNG: 20 TO 25 AFRICANS

REPORTED MISSNG: 1619

AGE: UNKNOWN

SEX:MALE& FEMALE

TRAVELING IN: THEWHITELION - SHIP

(The AMBER ALERT fadesout and isreplaced by an

image of the American Flag waving in thewind.)



SCENETWO

THE STAR SPANGLED BANNER

(RICHARD enters He motionsfor SIMON to move
from thelynching block. SIMON gathershisthingsand
gepsaway. RICHARD climbsto thetop of thelynching

block and dipsthe noose around hisneck.)

(ENSEMBLE entersand beginssnging.)

ENSEM BLE

America, America, God shed your grace on thee

Oh, say canyou seeby thedawn’'s early light

What so proudly we hailed a thetwilight’s last geaming?

Whose broad stripes and bright stars thru the perilous fight,

O’er theramparts we watched were so gdlantly streaming?

And therocket’s red dare, the bombs burstingin air,

Gave proof through the night that our flagwas still there.

Oh, say does that star-spanged banner yet wave

O'’er theland of thefree and the home of the brave?



SCENE THREE

A POST RACIAL U.S. OF A.

(The ENSEMBLE gandsat attention at the end of the
ong. SIMON lookson.)

RICHARD
How do you tdl M artin Luther King Jr. he was wrong?
How do you tdl Rosa Parks she was mistaken?
Fannie Lou Hamer, The A&T Four.
How do you tdl them their assessment was too tame?
The confrontation was given the wrong name.
M olotov cocktails, dogs unleashed, Black bodies bound and drowned.
How do you tdl themthat fifty years after their stand there would be aBlack man ruling
this land?
And that Black man’s dection would gve the offspring of Bull Connor and Strom
Thurmond licenseto say, “Weare now livingin apost-racid U.SOf A.”
How do you tdl theleaders of the Civil Rights M ovement they were wrong?
How do you tdl the gathered a the Lincoln M emorid they were mistaken?
Adam Clayton Powell, Bayard Rustin.
How do you tdl John Lewis he chose the wrongism?
Ruby Bridges wasn't fighting no racism.
Themutilation of aBlack mother’s son and the nation screamed racism.
Greyhound buses set ablaze and the nation screamed racism.
Fire hoses wash away theyoungand the nation screamed racism.
September 11, 2001.
102 minutes of planes and flames, death and ash, and the nation screamed terrorism.
Two hundred plus years of shackles and chains.
Countless years of beinglynched and hanged.

Ninety years of separate but the same.



RICHARD (cont'd)
The misdiagnosis - Racism.
So when | deny that Black peopleare now livingin apost-racid U.S. Of A.
I will tell them that M artin Luther King Jr. was wrong.
Rosa Parks was mistaken.
The A&T Four, Freedom Riders, Little Rock Ninethey weredl too kind.
Our mother’s mothers and our father’s fathers chose the wrong ism.
They werenot livingin the midst of racism.

They wereliving and surviving under thetorrentia reign of terrorism.

LIGHTS FADE:

(RICHARD should drike the noose and Iynching bl ock

when |eaving Sage))



LIGHTS UP:

SCENEFOUR

TWELVE

(SIMON - AS TRAYVON MARTIN stands center sage)

(JUANITA enters)

JUANITA

(West African Woman)

They havetaken my son. Twelveyears old. The stories weretrue. M others shooing their
children from the hut and never seeing them again. It was mewho told him to leave that
day. Go out into the sun. Go from this hut and play. You are dways underfoot. There
was cooking and mending to be done. That boy was dways in theway. M other this and
mother that. Go son. Go to theriver, | say. Go splash inthewater. Be achild because
manhood is on itsway . In three years timeyou will no longer be a child. Enjoy it while
you can. Night timefalls and he's no where to be found. Severd of the boy s have gone
missing. Threedays pass. Four day s pass. One full moon. None come home. They are
gone. My sonis gone. The son that | shooed away from our hut for being under foot and
intheway. What | wouldn’t do for him to be under foot. In threeyears timel will not

know this child has become aman. For therest of my life, | will not know.

(CARA enters)

CARA

(Save Woman)

| thought | had fixed my heart. | had twelveyearsto fixit.



CARA (cont'd)
From the moment that boy come into the world screaming. Big Sdly say, “ Set your heart
against it. Fix your heart not to lovethat boy. He come out you but hean’t yours. The
quicker you know that. The easier it gonnabe.” How you fix your heart against your
own blood? How you fix your face not to smile when hefirst find his toes? How you fix
your body not to laugh when hefirst taste something bitter?* Fix your heart,” she say. |
don’t know no mother cgpable of that. | come out thefield and see my boy. He sittingon
the back of awagon. Hands tied. Feet tied. | know right then | ain’t fixed my heart. | start
running. M assah send somebody to grab me up before | get to him. My son see his mama
and throw himsef towards me-- up off of that wagon. Hoping| could catch him and run
him on away from here. Run us both on away from here. Why | ain’t never thought to do
that before? Hating my self for not running us away from here sooner. Before this day
come. What must be his new M assah pick him up from the dirt. Throw him like abde of

hay back into that wagon. Rode off with ‘em. Ain’t never seen my boy since.

(SAMARI A enters)

SAMARIA

(Shar ecropper Woman)
MYy boy know how to add and subtract red good. So my husband take him with him for
the end of the year count. Seem every year we bringin more and more tobacco but we
adway s owing more than we bringingin. Mr. Tillery say the cost of us livingin his cabin
go up. Thecost of us using his farmingtools go up. The cost of us buyingfood and
supplies from his store go up. If hecould, Mr. Tillery tdl usthe cost of us breathing his
ar go up. Thisyear, my husband look a our son. He say, “We gonnaput that boy’s
learningto use.” My husband come back home just as proud. Junior caught three and four
and five mistakes M r. Tillery madein his record keeping books. This thefirst year we
comeout square. Thisthefirst year wedon’t owe nothingto Mr. Tillery. My husband
say, “If Junior had more time with them books, he probably find Mr. Tillery owingus

something



SAMARIA (cont'd)
| say, “How atweveyear old boy adding and subtracting better than agrown man?’
Husband say, “ They probably adding and subtracting about the same. Junior just honest
about it.” Threedays later the school house burned down. My husband found Junior
insideit. They tied him down to the teacher’s desk. | hopethey killed my boy before

they set fireto the schooal.

(DIANE enters)

DIANE

(Mississippi Woman)
| remember it. | had afight with my husband. Henry was thered jedous type Hewanted
to go out playingcards when | wanted him to take meto apicture show. | told himto go
on ahead. | could find adate. Told him about the cutest little Colored boy that cameinto
the storethat afternoon. M ay bethis colored boy would liketo take meto the picture
show. That’s when Henry hit me. Asked mewho this colored boy was. Wasn't no
colored boy, Henry. | was just makingit up. | wanted to make you jedlous. He hit me
again. Cdled mealiar. Asked mewho this colored boy was. | was too scared to say there
wasn't no colored boy asecond time. Henry used to beaprizefighter. | was afrad, if he
hit meathird time, | would lose our baby. Lucas Jackson’s boy. He comeinto the store
today, Henry. | had to gve him somebody . Henry and Lucas Jackson grew up together.
They was still as much friends as White and Colored could be. | figured Henry would just
0o tak to Lucas about his boy. Didn’t think Henry would dragthe boy out the house like
hedid. Didn't think Henry would beat the boy like hedid. Didn’t think Henry would
hang Lucas Jackson’ s boy from the bottom of therailroad bridge like he did. Henry and
Lucas had grown up together. The baby | was carrying Heturns twelvethis Sunday . If
Henry had hit methird time, this coming Sunday would just be a Sunday .



(JUANITA, CARA, SAMARI A and DIANE hug

SIMON oneat atimeand exit the gage.)

LIGHTS FADE:



LIGHTS UP:

SCENE FIVE

BLACK WOMEN TALKING

(DARRYL enters)

DARRYL
| loveto hear Black women talking, Black women squawking.
| was raised around Black women talking, black women squawking.
Not Black women created by VH1 for Love and Hip-Hop.
Black women created from black-ey ed peas and collard greens.

Black women created from M otown tunes on Saturday afternoons.

(RICHARD enters)

RICHARD
| loveto hear Black women talking, Black women squawking.
| was rocked to sleep around Black women talking, Black women squawking.
Not Black women created by Andy Cohen for profit and fame.
Black women created from color lines and beingtold to stay behind the times.

Black women created from pain and strain and from blood stains from Bull Connor’s

reign.

(SIMON - ASHIMSELF enters.)

SMON
| loveto hear Black women talking, Black women squawking.

| cut my first tooth around Black women talking, Black women squawking.



SM ON (cont'd)
Not Black women created by avird sensation viewed by aYouT ube nation.

Black women created from working three to four jobs, nineto five, fiveto nine, rain or

shine.

RICHARD
| loveto hear Black women talking, Black women squawking.

| took my first two steps around Black women taking, Black women squawking. Not

Black women created from the mind of a Quentin Tarantino. Black women created from

the church saying Amen and singing Sunday school hy mns.
Black women created from aJim Crow South and beingtold to hush your mouth.

DARRYL

| loveto hear Black women talking, Black women squawking.

| learned my ABCs and to count to three around Black women talking, Black women
squawking.

Not Black women Paul Ryan labels as welfare lovers and EBT mothers.

Black women labeled as M iss Pam and yes, M a am.

Black women labeled as BigM ama, Dear M ama, and just plain ole M ama.

SMON
| loveto hear Black women talking, Black women squawking.
| got my first ass whupping around Black women taking, Black women squawking.
Not Black women created by that DNA test peddlingM aury, M aury, M aury Povich.
Black women created from assassination and still not losing love for this nation.
Myrlie Evers, Coretta Scott King, four mothers of Four Little Girls.
Black bodies swingingin the Southern breeze. Strange fruit hanging from the Poplar

Trees.

DARRYL

| loveto hear Black women talking, Black women squawking.
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RICHARD

| loveto hear Black women talking, Black women squawking.

SMON

| loveto hear Black women talking, Black women squawking.

DARRYL, SMON, RICHARD

| loveto hear Black women talking, Black women squawking.

(CARA enters)

CARA
But our Black women talking, our Black women squawking has gotten hijacked.
Our Black women talking, our Black women squawking has gotten hijacked and turned
into amisrepresentation of a Black woman'’s sass - amisrepresentation of a Black

woman’s class.

(JUANITA enters)

JUANITA
But our Black women talking, our Black women squawking has gotten hijacked and
turned into The Readl Housewives of Atlanta
Our Black women talking, our Black women squawking has gotten hijacked and turned
intoR & B Divas.
Our Black women talking, our Black women squawking has gotten hijacked and turned

into the Wendy Williams show.

(SAMARI A enters)

SAMARIA
Don't raise your babies around the hijacked versions of Black women taking, Black

women squawking..
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DARRYL
Don’t rock your babies to sleep around the hijacked versions of Black women taking,

black women squawking.

RICHARD
We shal not overcome with hijacked versions of Black women taking, black women

squawking.

SAMARIA

Because the hijacked versions of Black women taking, Black women squawking got Black

peopletwisted.
SMON
Got Black peopletwisted.
CARA
Got Black peopletwisted.
EVERYONE

Got Black peopletwisted.

LIGHTS FADE:
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LIGHTS UP:

SCENE SIX
HATTIE MCDANIEL
(MATTHEW entersholding an Oscar.)

(DIANE - ASFAY BAINTER entersto present Hattie
McDanid with the Oscar.)

(SIMON - AS TRAYVON MARTIN enters He dopsand
daresat Matthew and Diane. DIANE noticesSimon’s
attireand exitsthe dage. DI ANE returnswith a tuxedo
jacket and dresses SIMON. Shereturnsto the task of

presenting the Oscar. SIMON observes)

DIANE
I’'mredly especidly happy that I’'m chosen to present this particular plaque. To meit

seems morethan just aplaque of gold. It opens the doors of this room, moves back the
walls. And it enables us to embrace the whole of America. An Americathat welove. An
Americathat dmost aonein theworld today recognizes and pays tribute to those who
have gven their best regardless of creed race or color. It is with the knowledgethat this
entire nation will stand and sdute the presentation of this plaguethat | present the
Academy Award for the best performance of an actress in supportingrole during 1939 to
Hattie M cDanidl.

(DIANE and MATTHEW begin clapping and getsthe
entireaudienceto applaud along with them. Time

passes and Hatti e doesn’t appear.)

13



DIANE

Hattie M cDanidl, ladies and gentlemen.

(DIANE dartsapplause again.)

(MATTHEW whigpersinto DIANE’S ear that Hattie
had to 9t in theback.)

(DIANE peersout trying to get a glimpse of Hattie and

her progresstowardsthe sage.)

DIANE

Wédll, she'll be up here shortly. Seems she had to sit by the kitchen. (Out to the audience)

No, no, no, somebody plessetdll

Bette Davis that she needs to gve her drink order to a

waiter and not to Hattie. Yes, shejust won the Oscar, Bette. (pause) Vivian, no. She can’t

feed you right now. No, that was only in the movie, Darling. She' s not redly your

mammy . She was acting. Hence her winning the Oscar. (pause) How about another

around of gpplausefor Miss Hattie M cDanid, everybody, as she makes her way up

(beat) from the back of the room.

(A few more moments pass before video of HATTIE
MCDANI EL accepting her Oscar iscag onto thewall.
DIANE, MATTHEW exit asit plays)

(DIANE entersafter the video ends Shecarriesadgn
and handsit to SIMON. She removeshistuxedo jacket

and exits)
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SCENE SEVEN

JIM CROW

(SIMON digplayshissgn for theaudienceto read. It
reads REST ROOM - WHITES ONLY.)

(SAMARI A and JUANI TA enter. JUANI TA takesout a
black magic marker and crossesout WHITES ONLY on
SIMON’Ssgn.)

(SIMON exits)

JUANITA

| wonder what it’s likein there?

SAMARIA

It can’'t bethat much different. You'rejust sittingdown to do your business.

JUANITA

It must beawholelot different. Why else would they fight so hard to keep us from using

it?

SAMARIA

Widll, they can't fight no more. We should go powder our noses, Juanita. What you think?

JUANITA

You'renoseis abit shiny.

SAMARIA

Soisyours. Let’s go.

(JUANITA and SAMARI A enter theladiesroom. They

both takeitin like children on Chrigmasmorning.)
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JUANITA

It’sawholelot different. My feet don't stick to thefloor. The faucets an’t leaking.

There sno rust stains in the sink. There's plenty of towes to dry your hands with. The

toilet paper is softer than anything I’ ve ever touched, and they have doors on the stalls so

no one can see you doing your business.

SAMARIA
Her shit stinks like our shit.

JUANITA
What?

SAMARIA
Her shit stinks like our shit.

JUANITA

Wadl, it suredon’t smdl no better.

SAMARIA

All that fuss over having separate bathrooms you would think their shit don't stink.

JUANITA

It might just stink worse,

SAMARIA

(singing - TRADITIONAL GOSPEL)
Her shit stinks worse than our shit
Her shit stinks worse than our shit.
Whoever thought Whites Only was agood thing.

Jim Crow saved us from smelling their shit.
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(ENSEMBLE entersasa choir. All aredressed in choir

robes Theyjoin in on thesong.)

CHOIR

M mm-hmm

JUANITA
Whoever thought Whites Only was agood thing.

SAMARIA

Jim Crow saved us from smelling their shit.

JUANITA
Whoever thought Whites Only was agood thing.

SAMARIA

Jim Crow saved us from smelling their shit.

JUANITA
Whoever thought Whites Only was agood thing.

SAMARIA

Jim Crow saved us from smelling their shit.

CHOIR
Jim Crow saved us.
Jim Crow saved us.

Jim Crow saved us from smelling their shit.

JUANITA

Whoever thought Whites Only was agood thing.

CHOIR

Jim Crow saved us from smelling their shit.
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JUANITA

Whoever thought Whites Only was agood thing.

CHOIR

Jim Crow saved us from smelling their shit.

JUANITA

Whoever thought Whites Only was agood thing.

CHOIR

Jim Crow saved us from smelling their shit.

Jim Crow saved us.
Jim Crow saved us.

Jim Crow saved us from smelling their shit.

CHOIR

(repest x 2)
Whoever thought that Jim Crow
Jim Crow saved us
Whoever thought that Jim Crow
Jim crow saved us

Whoever thought that Jim Crow

Jim crow saved us

Jim Crow saved us from smelling their shit

JUANITA

Whoever thought Whites Only was agood thing.
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CHOIR

Jim Crow saved us from smelling their shit.

JUANITA

Whoever thought Whites Only was agood thing.

CHOIR

Jim Crow saved us from smelling their shit.

JUANITA

Whoever thought Whites Only was agood thing.

CHOIR

Jim Crow saved us from smelling their shit.
Jim Crow saved us.
Jim Crow saved us.

Jim Crow saved us from smelling their shit.

Jim Crow saved us from smelling their shit

LIGHTS FADE:
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LIGHTS UP:

SCENE EIGHT

DON’'T BEBLACK

(RICHARD enterswith a plate of food. He Stsdown on

acouch.)

RICHARD

(yelling out to the kitchen)

Babe, would you bring out the hot sauce?

(RICHARD grabsa remote and clickson thetdevison.)

(LIGHTS UP ON newsanchorsMATTHEW and
DIANE seated at a news desk.)

MATTHEW

Good evening and welcometo the six 0’ dlock news report. What do you havefor us,

Diane?

DIANE
Good evening, M athew. Happening now an investigation is underway in SantaAna

where an off-duty Los Angdes County Sheriff’s Deputy was injured after being robbed
overnight. Thedeputy was sleepingin his car on South Hickory Street when somebody

stole his cell phone, cash and other items.

(CARA enterswith a plate of food and a bottl e of hot

[auce))
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CARA

(talking to the television.)
Please don’t be Black. Please don’t be Black.

DIANE

Severd witnesses report seeing aheavy set Black mae running from the scene.

CARA RICHARD
DAMN! DAMN!

(CARA handsthe hot sauceto RICHARD and stsdown

next to him.)

MATTHEW
A 73 year-old grandmother is listed in stable condition this evening after being held up at

gunpoint earlier this afternoon. The grandmother of five was leavingabank ATM when

shewas assaulted and stripped of her purse.

RICHARD

(talking to the television)
Please don’t be Black. Please don’t be Black.

MATTHEW

Authorities are reviewing bank surveillance footage as we speak.

CARA

We still have a chance.

DIANE

Thisjust in. Police have arrested Leroy Johnson for the armed assault of the 73 year-old

grandmother, M atthew was just reporting on.
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CARA

Damn.

RICHARD
What? They didn’t say hewas Black.

CARA

It doesn’t get any more Black than Leroy Johnson.

DIANE

Police have issued a second arrest warrant for a suspected accomplicein this afternoon’s

ATM assallt, 23 year old Tyrone Jefferson.

RICHARD
It just got more black.

CARA
A solar eclipse black.

MATTHEW

It has been adramatic day for a Sherman Oaks neighborhood--

DIANE

Excuse me, M athew. Just to clarify. Both suspects from your earlier report are Black.

RICHARD CARA
Damn. Damn.

MATTHEW
Thought so. (beat) It has been adramatic day for a Sherman Oaks neighborhood after

police dismantled ameth lab inside an apartment complex.

RICHARD
There snoway. There sno way that these people are Black.
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CARA
We got this one, Babe. We got this one.

MATTHEW

Officers raided an apartment on Kessler Avenue and arrested two men and three women.
Officers also seized multiple components used to manufacture theillegal drug. Police say

atip led to the bust.

DIANE
Girl Scout Troop 88 gets the spotlight on this weekend’ s community calendar.

RICHARD

Wait aminute. You didn’t tell us what color they were.

DIANE
Thetroop will be holdingtheir annud car wash in the heart of Encino this weekend. All

funds will go to support their annual trip to the Girl Scout Jamboree.

CARA
What about the meth people?

RICHARD
That shit an’t fair. What color were the meth people?

MATTHEW

Airport security is on high dert this evening after aman legped across security lines--

(RICHARD and CARA look at each other with a bit of

confuson.)

RICHARD CARA
Please don’t be M uslim. Please don’t be Please don’t be M uslim. Please don’t be
M uslim. M uslim.
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MATTHEW
The 19 year old M uslim man is being held for questioning.

RICHARD
Damn! Damn!

CARA

LIGHTS FADE:
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LIGHTS UP:

SCENENINE

MASKING OUR BLACKNESS

(The couple, DARRYL and SAMARIA and their friends
RICHARD, CARA, SIMON - ASHIMSELF gather

around to welcomein the New Year.)

DARRYL

Ten seconds to midnight everybody!

SMON
Let’sdothis.

EVERYBODY
10-9-8-7-6-5-4-3-2-1 HAPPY NEW YEAR!

(DARRYL and SAMARI A kiss and both gart Snging
Aud Lang Syne. SIMON and RICHARD exchange
high-fives CARA cel ebrates)

CARA
We madeit! We madeit everybody! Happy New Year! Happy 2020!

SMON
Happy New Year!

RICHARD
Happy New Year, Brotha .
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SAMARIA

Resolutions! Resolutions, everyone! We are just afew seconds into abrand new year and

that means brand new hopes and band new dreams for everybody. Who wantsto go first?

CARA

| resolveto lose my last ten pounds of post baby weight.

(Everyone cheersthe r support.)

SAMARIA

Hold up. You ain’'t never had ababy.

SMON

She meant post eating weight.

RICHARD

She aso meant twenty-five pounds.

CARA
Damn. | thought y’al was my friends, but you ain’t stealingmy joy. I'll be atending
Zumba classes on M onday s and Fridays. Taking Hip-Hop Ab classes every Tuesday,
Wednesday and Thursday, with that fine ass instructor M alik--

DARRYL
(dismissing CARA' Sresolution)
Good luck. NEXT!
SMON
| resolveto--
CARA

Can aSstah finish?
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SMON
My bad. What eseyou got?

CARA
Not to get shot and killed by the police.

RICHARD
Areyou serious?

SMON
Shecan't be serious.

SAMARIA

Girl, I was with you right up to Hip-Hop Ab classes. Seeing M dik’ s fine ass three times

aweek is aresolution any woman can keep.

DARRYL

(warning SAMARIA)
Caeful, Baby. Careful.

SMON

None of us should betryingto makethat resolution.

RICHARD

| gveyou until February.

CARA

To drop ten pounds?
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RICHARD
No, until your ass gets shot and killed by the police. My boy Tyrone made that same

resolution in 2019. Sx hours into the new year he was shot thirty-six times by one cop.

Who has ared resolution? Onethey might actudly keep.

SMON

| resolve to no longer purchase articles of clothingthat make me appear suspicious or
threatening. | aso resolveto cross to the other side of the street whenever awhite woman

IS @pproaching me.

DARRYL
So shewon'’t think you'retrying to snatch her pocketbook.

SMON
You fed my pain, Brotha

(SIMON and DARRYL exchange high-fives)

RICHARD
Wehavedl fdt that pain.

SAMARIA

| don’t seeyou gvingup your Timberlands.

CARA
And saggn’. Your pants haven’t been around your waist sincethird grade. You've been

considered suspicious and threatening ever sinceyou turned eight.

DARRYL

(to CARA)
That’s that school to prison pipeline, Sstah.
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SMON
Wearing black or grey hoodies can get your ass shot. I’'m saying good-byeto dl that. |

was recently approved for aBrooks Brothers' credit card.

EVERYBODY

Brooks Brothers?

SMON

It camein the mail threedays ago. | got aseventy-five dollar limit.

SAMARIA
If you got aBrooks Brothers credit card in your pocket, why areyou still dressed like

somebody from the Wu-T ang Clan rather than Ben Carson?

SMON
Wédll, you see. What had happen was--

DARRYL
What had happen was-- You waked y our Wu-T ang Clan looking ass up into Brook

Brothers and they thought you werethereto rob the place.

SMON

Not at al. Four men rushed over to assist me as soon as | waked through the door.

RICHARD

Snce when do security guards measurey our inseam? That was stop and frisk, M an.

CARA
So why areyou still dressed like what Fox and Friends would describe as adrug dedling

thug?

SMON

Therewas aslight issue with the credit card.
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EVERYBODY
They didn’t believeit was yours.

SMON
Identity theft is abig problem these days.

SAMARIA

Why not pull out your driver’s license and prove who you were?

SMON

Hell no. With four security guards surrounding me? Remember the video of the brother

pulling out his driver’s license during atraffic stop? The cop shot his ass thirty-six times.

RICHARD

That was my boy Tyrone. His dash cam video went virad! Over two million views.

DARRYL

Y'’dl need to do better with these resolutions.

SMON
We haven’t heard from Richard.

(Everybody | ooks at RICHARD)

RICHARD

| stopped making resolutions three y ears ago.

SAMARIA

| remember that one.

CARA

That was theyear you was tryingto bring sexy back.
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RICHARD
| wastryingto train for the New York City M arathon.

CARA
All I know was by April aBrotha had it goingon.

SAMARIA
You were looking M ichadl B. Jordan kind of sexy .

CARA
Chadwick Boseman kind of sexy.

(CARA and SAMARI A exchange Black Panther sal utes

with each other and fall outin laughter.)

CARA SAMARIA
Wakanda forever! Wakandaforever!

DARRYL

(warning SAMARIA)
Caeful, Baby. Careful.

SMON
You gave up on runningin that marathon. Why did you stop traning?

RICHARD
White women.

CARA
Barbecue Becky ?

DARRYL
Permit Patty ?
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RICHARD
Both. They kept cdling 911, frightened that a Black man was running through the

neighborhood. 1’m done with resolutions. You can keep al that hopefor asafer

tomorrow.

SAMARIA
Don’t bring us down, Richard. | think there s hopefor every one of us to get through the

new year without being shot and killed by the police. Darry| honey, tell every one what

your New Year’s resolutions are.

(DARRYL opensa large wooden box that stson top of a

table)

DARRYL
| resolve not to get stopped and frisked every time | wak outside my apartment. |

resolve not to get pulled over for abroken taillight on my brand new car. | resolve not to

oet tased while shoppingfor toiletries inside Wamart.

(DARRYL leansinto thewood box and placesa white
mask over hisface. Hereturnsto an upright position

and hasbeen trangormed into a Caucasan man.)

SMON
Who invited the white dude?

CARA
| think it’s Darry!|.

SAMARIA

No, it’s White Darryl. Doesn’t helook wonderful?
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(SAMARI A reachesinto thewooden box and placesa
white mask over her own faceand istransormed into a

Caucasan woman.)

SMON

(shocked at Samaria’s transfor mation)
What the fuck?

SAMARIA
We can drive through Texas without getting pulled over.

CARA

How about swimming? Can you go to apool party without beingthrown down to the

ground?

SAMARIA
You can go to any swimmingpool that you want to. You can even put our head

underneath the water.

CARA

Give me one of those.

RICHARD

| want onetoo.

(RICHARD and CARA rush to the wooden box and
pull out two white masksand placethem over their
faces They are both trandormed into Caucadans

SIMON garesat theunfolding scene)

RICHARD (cont'd)

| have asudden desireto watch Sainfeld.
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CARA

Somethingis telling meto put peas in my macaroni salad, and not to season my chicken.

(SAMARI A pullsout two hand mirrorsfrom the wooden
ches and handsoneto CARA. They both admiretheir

new reflections)

SAMARIA

Look at us. Haveyou ever fdt prettier?

CARA
Never. | have good hair.

RICHARD
What’ s this feding |’ m having?

DARRYL

White made privilege. Becoming President without releasingyour taxes. Tdlingacop that

heworks for you and still makingit home okay .

RICHARD
I think | could get used to this.

SAMARIA
Darryl and | have been wearing our masks outside for aweek. No labels. No judgement.

DARRYL
Not considered suspicious. Not considered athug We got the bathroom codes at

Sarbucks without buying coffee. (beat) We actualy brought in our own coffee, and asked

themto heat it up.

SAMARIA
And they did.

34



(All four arerdishing theexperienceand fully dip into

their new whiteness)

EVERYBODY (EXCEPT SIM ON)

It’s beautiful being white.

(SIMON goesto the wooden box and searchesfor his

mask.)

SMON

There s not onein herefor me, Darryl. Samariais there another mask?

DARRYL
Who isthat?

SAMARIA

There s acolored man in our house.

CARA
Somebody cal 911.

RICHARD
WEe' |l bedead by thetime 911 arrives. Let’s gve him some money or whatever he's

looking for. (to SMON) Do you need money for drugs?

SMON
Niggg, it’s me.

(Thefour repond in horror at theword.)

CARA
He must be one of thoserappers. (beat) Areyou Drake?

SAMARIA
| don't fed safe.
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RICHARD
| fed threatened.

DARRYL

| have agun over therein that drawer, and I’ ve taken lessons on how to useit.

SAMARIA

Don’t tell him whereyour gun is.

CARA

I’m sure he came here with his own. (beat) Didn’t you?

SMON
Why y’dl trippin’? You two was just talking about Wakandaforever.

(DARRYL rushesover to thegun’shiding placeand

pullsit out.)

DARRYL

I’m standingmy ground. You'reall my witnesses. I’ m standing my ground.

EVERYBODY

You're standingy our ground.

SMON

M an, haveyou lost your mind? It’s me, your Boi. It’s Smon. Where s my mask? Just

gve me amask.

(SIMON frantically searchesthe box for hismask.)

CARA
I think he' slooking for aknife. Kill him. Kill him before hekills us.

SMON
Y’dl completdy caught up in this white bullshit. Just find me a mask.
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SAMARIA

Shoot him.

RICHARD
Shoot him, Darryl.

CARA
Shoot him.

EVERYBODY

Shoot him. Shoot him. Shoot him. Shoot him. Shoot him. Shoot him.

(DARRYL fireshisgun sx times. SIMON fallsto the

floor.)

DARRYL
| had no choice.

EVERYBODY
You had no choice.

DARRYL
| warned him.

EVERYBODY
You warned him.

DARRYL
You heard me.

EVERYBODY

We heard you. You had no choice. You warned him.
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SAMARIA

It was the hoodie.

(RICHARD liftshismask for a moment and | ooks at
Simon’ sdead body. Not liking thereality helowersthe

mask back down on hisface)

RICHARD
He had agun.

CARA
He was being agressive.

DARRYL
They dways get away.

EVERYBODY

We had no choice.

LIGHTS FADE:
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LIGHTS UP:

SCENETEN

TARGETS OF CHOICE

(MATTHEW enters)

MATTHEW
The Emancipation Proclamation killed M ike Brown.
The Emancipation Proclamation brought his value down.
Wasn't so much killing of Black boy s before Abraham Lincoln laid his pen down.
Wasn't so much killing as long as they were plantation bound.
Once upon atime, Black boy s were vauable.
Ships sailed the ocean blue in search of that darker hue.
Sx foot three, three hundred pounds a eghteen years old.
Imagne a what price M ike Brown would have sold.
Once upon atime, Black boy s were precious.
One would come missing and send the whole town searching.
Find that black boy.
Hunt him down.
Only beat him within just an inch.
His master will pay something, but adead Black boy ain’t worth one damn cent.
No master was goingto pay for the capture of M ike Brown.
M ight be the reason Darin Wilson choseto shoot his ass down.

Once upon atime, Black boy s turned a profit.

Sored in steerage and insured against losses.

Once upon atime, Black boy s were prized.

White men in grey fought White men in blue and died over the ownership of the darker

hue.
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MATTHEW (cont'd)
The Emancipation Proclamation devalued aBlack boy’slife.

And stand your ground now comes out of agrown man’s mouth.

(DARRYL and RICHARD enter, pushing SIMON - AS
TRAYVON MARTIN onto the gage.)

M ATTHEW (cont'd)
Black boy s have becomethetargets of choice.
From hewas armed and dangerous
Toit wasjust abagof kittles
From hewas armed and dangerous
Tojust ashiny object - reflectingin the light
The Emancipation Proclamation needs to betorn to shreds.

One man' s decreethat another man is free.

DARRYL
| was dready free.
Until our nation redizes that.
Shewill dwaystry to take Black people back.
The hdl with proclamations.
| call for adeclaration.

| was dready free.

RICHARD
My freedom wasn't scratched onto apiece of paper.
My freedom blew in the West African wind and brushed up against my ancestor’s skin.
| was dready free.

MATTHEW
As longas there' s an Emancipation Proclamation,

Thethought will remain that your freedom comes as agft from this nation.
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RICHARD

The hdl with proclamations.

DARRYL
| cdl for adeclaration.
RICHARD
| was dready free.
DARRYL
| was dready free.
MATTHEW

They were aready free.

LIGHTS FADE:
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LIGHTS UP:

SCENE ELEVEN

A PLACEFORCHILDREN TO PRETEND IN

(DARRYL and JUANITA gt in the backseat behind
DIANE - ASUBER DRIVER. JUANITA holdsthe
coupl € s2 day-old son - wrapped in a bl anket.

JUANITA congantly rocksand soothsthe newborn.)

DARRYL
I’'msorry.

JUANITA
You should be.

DARRYL

That’s not what | was lookingfor. | was hopingyou were going to reassure me by saying
(imitating his wife) It’s okay, Honey . | understand and | love you. (back to his voice)

That's kind of what | wanted.

JUANITA
First of al, | don't sound like no white grl. And second, you should be sorry. Our son’s
big ass head didn’t come from nobody but y our side of the family. It took six hours just

to push that out alone, so your black ass needs to be sorry .

DARRYL
I’m sorry that 1I’'m bringngyou and our baby home from the hospital in an Uber. | was

hopingwe would have acar by now. That’s thereason I’m sorry, not my big ass head.
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JUANITA

(mocking Darryl’s earlier impersonation) It’s okay, Honey. | understand and | loveyou.

How was that? And my mamawarned me about marryingyou and your big ass heed.

DARRYL

Your mamagot some nerve. Throw aslipcover over her booty and four people could sit

down.

JUANITA

Arewe going to be talking about people s mamas?

(DARRYL leansover and kissesJUANITA.)

DARRYL
No, we'renot. | takeit back. Don’t worry. Austin will grow into his head. | did.

JUANITA
No, you didn’t. You still need to do alittle more growingfor al that head to fit your

body .

DARRYL
Areyou goingto talk smack about your husband in front of our son?Isthat how it’s

goingto be?

JUANITA
Austin knows I’'m playing | love everything about my two beautiful, big-headed, black

men. (serious) Honey, it’s okay. Things will get better onceyou get accepted into the
jobs for veterans program. But | still should still have listened to my mama about

marry ing aman with such abig ass head.

DIANE
Can | offer you two somewaters?It’ s not champagne but just my smal way of saying
congratulations and thank you for your service. There should be a cooler next to your

wife's feet. Wherewere you deploy ed?
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JUANITA

That’s sweet of you, but I’'m good.

DARRYL

Two tours of duty in Afghanistan.

JUANITA

But he's home for good now. No more military .

DARRYL
Would you mind if we take the waters home? Kind of like asouvenir of Austin’s first

Uber ride.

DIANE
I would be honored. M aybe twelveyears fromtoday 1I’ll receiveacall to pick up your
son & the playground. I’ drive him back to your house and three of us recognize each

other. We'll have one of those Hallmark movie moments.

JUANITA

Can | keep my baby as atwo-day old for alittle while longer?

DIANE
Sorry.

DARRYL
Foesking of playgrounds, we just passed by the nicest one I’ ve ever seen, but we don’t
have play grounds in our neighborhood. Where arey ou taking us, Lady ?

DIANE

The address that came up. It says we reonly three minutes away fromyour house.

JUANITA

T hree minutes?
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DARRYL
If we could afford ahome in this neighborhood, we wouldn’t be calling Uber. We would

own three cars, aboat and have a dog named George.

JUANITA
Darryl, this is the neighborhood we have on our vision board. | remember the name of the

park, TR Recreationd Center. What’s the address you have, M iss?

DIANE

26 Loehmann Avenue.

JUANITA
That’s the open house we went to afew weeks ago, remember? We were petrified they
would ask how much money we make ayear. We put the photo on our vision board next

tothecar.

DARRYL
Welive at 46 Garmback Boulevard. That’s on the other side of town. Arewe goingto be

charged for this?

DIANE

Isit possibleyou put in the wrong address?

DARRYL
Why would | put in thewrong address? | know wherel live. Besides, thisis still amostly

al white neighborhood.

DIANE
Your wifedid say it was on your vision board and y ou came here three weeks ago.

M ay be y ou made amistake. I’m sure you have alot of things on your mind right now.

(The gageissuddenly bathed in red and blueflickering

lightsfrom police cars)
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(MATTHEW - AS COP entersand extendshisarm for

DI ANE to bring the car to a sop.)

DIANE (cont'd)

Sorry. He' s asking us to stop.

JUANITA

We have people meeting us a our gpartment. Isit possible to turn around?

DIANE

It looks like traffic is comingto astop on both sides. 1’ll get out and ask.

(DIANE leavesthecar.)

DIANE (cont'd)
Officer, isthereaway around this? |’ m driving a couple and their newborn home from the
hospita. Somehow | got the wrong address. It would be nice not to have them get stuck

in this mess. It might save my tip too.

COP-MATTHEW
You're goingto be here for awhile. Some guy went and got himself killed. Pulled out agun

on two officers.

DIANE

Jeez. Arethe officers okay ?

COP-MATTHEW

Thistime. Turned out to beatoy gun.

DIANE

Thank you, Officer.

(DIANE returnsto the car.)
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DIANE (cont'd)
I’m sorry. We re going to be here for awhile. The police had to shoot somequy. | guess

he had agun. It doesn’'t help much but therideis on me.

(SIMON - AS TRAYVON MARTIN entersand gands
where the dead body would be.)

JUANITA

(looking out Darryl’s window)
That’s not someguy. It’s akid, aBlack boy. He doesn’'t look morethan ten or twelve

years old.

DIANE

| thought you said this was amostly white neighborhood.

DARRYL

You seewho they shot, don’t you?

JUANITA
Why haven't they picked him up from the sidewalk or at least covered his body ? His

poor parents. | wonder if anybody has caled them.

(DARRYL gepsout of thecar.)

DARRYL

Officer. Officer, excuse me.

COP-MATTHEW

Pleasereturn to your car.
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DARRYL

I will, but would you mind having someone cover up theyoungman’s body ?It’s
bothering my wife. Shejust gave birth to our first son. I think it might be hitting alittle

too closeto homefor her-- for us.

COP- MATTHEW
You need to get back into your car, Sir.

DARRYL

Officer, you can’'t ask someone to cover his body ?

COP-MATTHEW

Tdl your wifeto stop looking out the window.

DARRYL
What?

COP-MATTHEW

You two make sureyou raise your kid right. We don't need any new thugs cominginto

theworld.

(DARRYL gepscloser to cop.)

DARRYL
What did you say?

(JUANITA and DIANE get out of thecar.)

COP-MATTHEW

S, back to your car.

JUANITA
Darryl, what’s going on? Come back to the--

DARRYL
| suggest you try sayingthat shit that just came out of your mouth one moretime.
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JUANITA
Darryl.

COP-MATTHEW

Areyou threatening apolice officer?

JUANITA
No, he's not. Darryl, what’s happening?

COP-MATTHEW

Get back into your car.

DIANE
He s sorry, Officer. Wedon't need anything else to happen today . Isn’t there some way

you can direct us out of this? Thefirst baby can be stressful. Areyou afather?

(DARRYL catches a better gli mpse of the young boy and

dudiestheface for along moment.)

DARRYL
That’s Austin.

JUANITA
What?

(DARRYL triesto get to the body. COP pusheshim
back.)

DARRYL
Theboy on the ground-- dead. That’s our Austin. Can’t you seethat?

JUANITA

Austinisinmy arms. That boy over thereisten or twelveyears old.
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(DARRYL hasbeen compl etdly transported to another

place that only he can witness)

DARRYL
He stwelve. His birthday was two days ago. We broke down and bought him that toy

gun that he's been bugging us for. Don’'t you remember? That’s al he could tak about
wanting for his birthday . A want atoy gun, Mom A toy gun, Dad. A toy gun. A toy gun.
A toy--

JUANITA

You're scaring me. Come back to the car and have adrink of water. It’s been alongtwo
days. Two days, Austinis only two days old. There' s been no birthdays. That boy over

thereisn’t ours.

(DARRYL triesto get to the body again. The COP holds
DARRYL back by placing hishand againg hisched.
Back and forth pushing goeson between the two men.
DARRYL givesup the attempt to get to the body.)

DARRYL

(To COP-MATTHEW)
What did you do?

COP- MATTHEW
Buddy, | need you to cam--

JUANITA
Darryl, take adeep breeth likethey told you--

DARRYL
Who shot him?
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COP-MATTHEW

I’m not goingto warn you again. Cam the fuck down and get back insideyour car.

DARRYL

Weas it you?Did you shoot my son? Hewas tweveyear old boy.

(DIANE triesto pull DARRYL back away from the cop.)

DIANE

Sr, that can’t beyour son. Please come back to the car.

DARRYL
Get off of me.

(COP pullsout hisgun.)

COP-MATTHEW
| need everybody to back the fuck up away from me and get back into your car.

DARRYL

You want to shoot me now?

(DIANE pullsout her cell phone. The COP swingshis

gun towards her sudden movement.)

DIANE

It’s my phone. It’s just my phone.

COP-MATTHEW
Put your fucking phone away and get back insidethat car.

DIANE

You're escdatingthe situation, Sr.
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COP-MATTHEW

(to Juanita)

Is your husband on any kind of medication or taken illegd drugs today ?

JUANITA
My husband doesn’t use drugs. Darryl, it’s not Austin. Don’'t you seethat? It’s not

possible. Please come back to the car--

(DARRYL breaks pag the COP and wraps SIMON up
in atight hug. The COP swingshisgun towards
DARRYL.)

JUANITA (cont'd)
No! Hehas PTSD. Pleasedon’t.

DARRYL

They killed our son. We moved to this neighborhood because it was safe. Because it had a
playground. Because it had apark. A park for children to pretend in. Isn’'t twelveyears
old still beingachild?1sn’t this park where he's supposed to play? Isn’t this park where
he' s supposeto use his imagnation? Be adlowed to be whatever it is he wants to beinside
this park. | never met aboy who didn't ask for atoy gun. Askingfor it right before
Christmas, or for his birthday or just askingto be asking for something. And you shot
him. Hewas playingwith atoy guninside of apark. A park for himto pretend in. He
wasn't pretendingto be anything bad. Hewasn’t pretendingto be anythingwrong. Look
what’s on his chest. Hedrew it and | cut it out for him. It’s bigand yelow and sheriff is
spdled out on in bigblack letters. Didn’'t you seethat? Didn’t those cops who shot him
seethat? Why didn’'t you seethat he was pretending to be one of you?What did you see
when you looked a my son?Because| seeatweveyear old boy. Didn’'t you seethat?
Didn’t you seethat he still needed timeto grow into his head? HE' s never going to get

that chance. HE' s never goingto grow into that big ass head that he got from me.
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DARRYL (cont'd)
That he got from his daddy and | got from mine. He' s never goingto be ableto gveit to

his son because you killed him.

(JUANITA crosesto DARRYL.)

JUANITA
Babe, Austinis not dead. HE s okay. It hasn’t been twelveyears. It’s only been two

days. Austinisonly two daysold. That’s dl. Our son is safe.

(DARRYL rdeases SIMON from the hug and turnsto

Juanita.)

DARRYL

No. No, he's not. They’vedready chosen to kill our son.

(DARRYL ripsthe blanket from JUANITA’S armsand

apsit open. The blanket isempty.)

LIGHTS FADE:
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LIGHTS UP:

SCENE TWELVE

A CHANGE OF HEART

(MATTHEW PETERSON enterscarrying a duffl e bag.
DIANE PETERSON entersa few feet behind Matthew.
She carriesa cake container. Both wal k towardsa

house. Both are disheve ed from the three hour drive.)

DIANE

Would it hurt you to wait for your wife?

MATTHEW

(annoyed obedience)
Waitingfor the wife.

(DIANE reachesa waiting MATTHEW and handshim
the cake contai ner. She continuesfussng with her hair

and putting hersal f back together.)

DIANE
Why intheworld are you draggng a duffle bag around with you?

MATTHEW

This duffle bag is between me and this Smon fellow we' re about to mest.

DIANE
Smon felow? s that how you planning on addressing him? How do | look? Do | look

nice?
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MATTHEW

(looking everywher e but at Diane)

You look fine.

DIANE
It might help if you looked a me.

(MATTHEW takesalong ook at hiswife)

MATTHEW
You' ve donethe best that you can.

DIANE
M atthew! | want to look perfect. How about my hair? It must be amess. Why did | wear

ydlow?I hateydlow. | should have worn the blue dress and black heels.

MATTHEW

You look fine. Why areyou worried about the color of your dress?

DIANE
Tommy aways liked when | made an effort. Remember the time | showed up to his
basebal gamein my curlers? He wanted to strange me. “M om, you looked like you just

stepped out of aslasher movie!” Deranged M other from Hell was thetitle he gaveit.

After that day, | promised to dways dress my best for his games. He liked when | wore

blue.

MATTHEW
Wewon't be seeing Tommy. We |l be seeingthis Smon M orrison fellow. | thought you

had that straight in your mind.

DIANE

It’s straight in my mind. | bet he's tal with curly blonde hair.
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MATTHEW

Diane

DIANE
Do you think he Il have dimples like Tommy? Well, one dimple. Lord, how that used to
bother your mother. She cdled it abirth defect. She thought the poor kid was afresk of
nature because he only had one dimple. M eanwhile, your mother is the fregk of nature.
Thirty years as my mother-in-law and shethinks | haven't noticed her extratoe. Your

mother should never wear flip flops, M athew.

MATTHEW

It doesn’t sound likeyou haveit straight in your mind that you won’t be seeing Tommy .

DIANE

It’s straight in my mind.

MATTHEW
It doesn’t sound likeit. You haven't stopped talking about Tommy and this Smon fellow
theentireride out here. | wonder if Smon likes to play basebdl. | wonder if Smon likes
Three Days Grace. | wonder if Smon likes the crust cut off his sandwiches. Smon.

Smon. Smon.

DIANE
That’s who wedrovedl theway out hereto meet. Is there somethingwrongwith

wonderingwhat aperson likes?

MATTHEW
Yes. Because al those things are what Tommy liked. This Smon fellow isn’t goingto be
our Tommy. If you don’t havethat straight in your mind, we can get back into the car

and go home.

56



DIANE

Tdl meyou wouldn’t do that. We vewaited two years for this. | know Tommy is gone.
And | know this Smon fdlow won't be our son. You don’t have remind me, but does it
hurt to hopethat there might be something similar. Something that reminds us of Tommy .

Something other than the fact that this Smon felow is walking around with--

MATTHEW

Tommy’s heart.

DIANE
Yes. Other than thefact that he' s waking around with our son’s heart in his chest.

(MATTHEW hands DI ANE the cake container.
MATTHEW draightensDIANE’ S dressa hit.)

MATTHEW
You look beautiful, Diane. Let’s go meet Smon.

(MATTHEW and DI ANE continueto thefront door.
MATTHEW ringsthebel.)

(SIMON - ASHIMSELF entersand opensthe door.)

SMON

Hi. You must beMr. and M rs. Peterson.

MATTHEW

Yes. Smon M orrison is expecting us.

SMON

That’s me. I'm Smon M orrison. It’s niceto meet you both.

DIANE

You're not blonde.
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SMON
| begyour pardon?

MATTHEW
My wifewas hopingyou might be blonde.

SMON

No, I’'m not blonde. I’m guessing Tommy was.

(DIANE indinctivdy runsher hand through SIMON’S
hair.)

DIANE
Beautiful golden blonde curls. I'm sorry. Tommy adways hated when | did that. You have

nice hair too. It’' s different but it’s nice.

MATTHEW

Forgve my wife. | tried to warn her that it’s possible y ou wouldn’t be anything like our--

That you might not be blonde.

SMON

Please, why don’'t thetwo of you comeinside. | know it’s been alongdrive.

(MATTHEW and DI ANE enter thehome.)

DIANE
| baked you acake.

(DIANE hands SIMON the cake container.)

SMON

(excited)
| hopeit’s coconut. That’s my favorite. (catching his bad manners) | mean, thank you.

It was nice of you to bringit dl thisway.
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MATTHEW

Coconut was Tommy'’ s favorite,

DIANE

It’s coconut. Isn’t that anice coincidence, M atthew?

MATTHEW

How do you likeyour peanut butter and jelly sandwiches?

SMON
With the crust cut off.

MATTHEW
Tdl meyou like baseball.

SMON

Not redly. | wasn’t ableto play sports much.

DIANE

He doesn't have adimple. You don’'t haveadimple.

SMON
No. Should I?

DIANE

No, you shouldn’'t. Do you mind if | ask how you’refeding? Areyou okay now?

SMON

I’ve never fet better. Your son had astrong heart. | don’t even know how to thank you. |

should be the one bakingy ou a cake. | should have drove the three hours.
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MATTHEW
You didn't need to do anythingfor us, Tommy-- Sorry. Dianeand | are just happy to

meet you and check in on the old ticker. See how it’s holding up.

DIANE
M atthew. Sorry. My husband is full of bad jokes and bad timing. Tommy would never

bring home any of his grlfriends on account of it.

SMON
Sounds likemy pops. After thetransplant, | had to stop goingto restaurants with him.

My dad would wait for meto place my order. Let the waitress walk away from our table
and then cdl her back. “ Sorry, Maam. My son had achange of heart. Can he get the
pancakes?’ | kept havingto say, “ Dad, they don’t know | had atransplant. Only you get

your joke.”

(SIMON and MATTHEW charealaugh at the sory.)

DIANE
That’s not funny.

SMON

I’'msorry. You'reright. It’snot. | shouldn’'t haveretold it.

(MATTHEW hands SIMON the duffle bag.)

SMON

You don’'t haveto gve me anything, Mr. Peterson.

MATTHEW
It's Tommy’s cleats, his catcher’s mitt, three hard-bdls, two T-shirts, blue gym shorts, a
fresh pair of socks, and a Three M usketeer bar. He was running late for his basebal game
that day. He called and asked meto pack his duffle bag for him. Tommy was goingto

pick it up right after he got out of work, but he never made it home.
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DIANE

You’ ve been holding onto those things for two years?

MATTHEW
| promised him, Diane. Just beep is what | told him. I' [l bring the bag out to you so you
won't belate gettingto the game. I’ ve never broken apromiseto my boy. That’s why

I’ ve been luggng that bag around. | needed to bringit out to Tommy - somehow.

SMON

M. Petterson, may | do somethingfor you and your wife?

MATTHEW
Qre.

(SIMON allowsthe duffle bag to gently drop to the
floor. Heremoveshisshirt. A long scar runsdown the
center of hischeg. SIMON picksup the duffle bag and
liftsit over hishead for 9 x repetitions. After the 9xth
repetition, heleavesthe duffl e bag raised above his

head.)

SM ON (cont'd)

Comelisten to your son’s heart.

LIGHTS FADE:
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LIGHTS UP:

SCENE THIRTEEN

A CONCERN OF NATIONAL INTEREST

(SAMARI A entersand beginssnging.)

SAMARIA

AmericaAmerica, God shed your grace on thee

Oh, say canyou seeby thedawn’'s early light

What so proudly we hailed a thetwilight’s last geaming?

Whose broad stripes and bright stars thru the perilous fight,

O’er theramparts we watched were so gdlantly streaming?

And therocket’s red gare, the bombs burstingin air,

Gave proof through the night that our flagwas still there.

Oh, say does that star-spanged banner y et wave

O'’er theland of thefree and the home of the brave?

(ENSEMBLE ENTERS.)

(RICHARD interrupts SAMARIA.)
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RICHARD

That an’t our song.

CARA

You can't singthat. Americaan’t for us.

DARRYL
You fromthe M otherland, Sistah'.

SAMARIA
Last | checked | was from Detroit, M ichigan.

JUANITA

(to DARRYL)

Ain't your Black ass from Boulder, Colorado?

RICHARD

Boulder Colorado ain’t got no Negros.

SMON

That’s ‘custhey an't had no cotton.

SAMARIA

Let me singmy song.

CARA

Home of the free? What Americay ou singng about?

SMON

Don’t pay her no mind. Sngthe song.

DIANE
You got theright.
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SAMARIA
| earned that right.

SMON
Off the backs of the black domestic.

DIANE

On the balcony of the Lorraine M otdl.

JUANITA

Inthe belly of aslave ship.

MATTHEW

You think them slaves were singng God shed y our grace on thee?

DARRYL

They were singing God Damn America.

RICHARD

Nigga, you tryingto get us lynched?

SAMARIA

You still usingthat word?

DIANE

They buried that word when Obamatook office.

DARRYL
45 and M itch M cConnell turned around and dugit back up.

MATTHEW

M ake AmericaGreat Again.
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CARA
Great for who?

DARRYL

Damn sure not for you.

RICHARD
Or them migrant children they got locked up in cages.

MATTHEW

Givemeyour tired, your poor, your huddled masses, yearningto breathe free.

CARA

But your tired and your poor and your huddled masses better be pushing off the shores

of Norway .

DARRYL

Or wherever our fashionistaFirst Lady was born.

RICHARD
Didn’'t she used to do porn?

DARRYL
Used to?

CARA

But they still mad a M ichellefor baring her beautiful black arms.

MATTHEW

You still want to singthat song?

DIANE
She's got theright.
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SAMARIA
| earned that right.

RICHARD

Didn't wejust have this conversation?

CARA
Whose back did she earn it off of this time?

DARRYL
Who died on what bacony on what night?

MATTHEW

Don’t that seem to dway's be the case?

RICHARD
Why aBlack man dway's got to dieto prove his love for this country ?

MATTHEW
World I--

RICHARD
AndIl.

DARRYL

And his son still had to drink out of the colored only fountain.

SAMARIA

It’s not only Black men who bled for this country.

CARA

Four little girls in Birmingham.

SAMARIA

Myrlie Evers.
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CARA

Diane Nash.

DIANE
EllaBaker.

SAMARIA
Betty Shabazz.

JUANITA

Why is the Black man dway's leaving out the Black woman when taking about our

strugge?

RICHARD
Herewe go with that shit.

JUANITA
Y eah, herewe go with that shit.

SMON

No. Wean't going anywhere with that shit.

DARRYL

Separating the Black man from the Black woman was the master plan.

SMON
Andy’dl workingovertime to keep it going.

DARRYL
Even | can agree with that shit.
SMON
(to DARRYL with a fist bump)

My brotha.
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DIANE

Go on and sing y our song.

SAMARIA
| got theright.

SMON
She earned that right.

JUANITA
And put some soul into it.

CARA
Ain't that how we do?

SMON

Took that staleclassica music and turned it into the blues.

DIANE
Jazz.

SAMARIA
Gospd.

JUANITA
Hip-Hop.

CARA
loggy Azdea

DARRYL

The constant appropriation of the Black man’s innovations.

RICHARD

He means stole, right?
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MATTHEW

Hijacked by Elvis.

CARA
Ripped off by Pat Boone.

DARRYL
You beento Harlem lately ?

CARA

(blissfully happy)

It"s so nicethere. They got aWhole Foods market. (remembering the crime) | mean,

you been to Harlem lately ?

DIANE

You can't takethe Black out of Harlem.

MATTHEW

You sure as hdl can priceit out. You been to Leimert Park lately ?

DARRYL

Where them Negros supposed to moveto now?

CARA

No Negos dlowed.

DIANE
Wefought that fight and won. The Fair Housing Act of 1968.

CARA

Haveyou seen the new Supreme Court pick?
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MATTHEW
All that shit is about to berolled the fuck back.

DARRYL
Send in the policeto keep the peace.

RICHARD

Keep usin our placeis morelikeit.

DARRYL
Can't play music a ages station.

RICHARD

Can't laugh and drink on awinetour.

CARA

Can't barbecue on aSunday afternoon in the park.

DARRYL

You can’t even relaxin y our own apartment.

RICHARD CARA
You just can’t be black. You just can't be black.

MATTHEW
You still want to singthat song?

SMON

Don't y’dl love America?

DARRYL

| don’t love shit that don’t love me back.

RICHARD
Americalovesyou. It’sthe GOP that hates yaBlack ass.
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MATTHEW
Somebody better tell Ben Carson that.

CARA
HeBlack?

RICHARD
Nigga ‘bout to find out.

SAMARIA
That word, M an. That word.

DARRYL

It an't hisword. It's America s word.

CARA

The same Americayou want God to shed his grace on.

MATTHEW

Y our home sweet home?

DIANE

Where dsewould she cal home?

DARRYL
Aye Dunamba, K obanfi, Sabaro, Dunamba

DARRYL / RICHARD CARA /MATTHEW
Africa Africa
SSM ON JUANITA/DIANE
What’ s the address? What' s the address?
DARRYL

Ask Americato check her slaverecords.
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SMON

| am the dream of the slave.

JUANITA
Educated, strong and proud.

CARA
Brought forth by The Great Migration.

SMON
Lumberton, North Carolina

DARRYL
Birmingham, Alabama.

CARA
Perry, Georga

RICHARD
Boston, M assachusetts.

MATTHEW
Boston, M assachusetts?

DARRYL
They had slaves too.

SMON
Go on and sing y our song.

(SIMON exits)

SAMARIA

| havetheright.
To beBlack isto be Red, White, and Blue.

Is this our country? Isthat our song?
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SAMARIA (cont'd)
Pose that question while staring up at the barrd of Harriet Tubman’s shotgun.
Post that question to the swing of EllaFitzgerad.
Thestrut of Cab Caloway.
The screams of Emmett Till.
Check our inventory
What makes anation is not what she leaves you, but what you leave her.
Unpaid labor.
Crispus Attucks beingthefirst to fal.
“Ain't I aWoman” by Sojourner Truth.
We went from the set back of Dred Scott to the 44th President.
If you think any of that is just bad or sad,
Cdl in Louis Armstrongto blow away the blues.
A Spelman’s tuition paid with a Pullman Porter’ s wage.
Don't forget the shoe shineboys, poppingthat rag and making everybody dad.
Do | need to continue reviewing Black peopl€ s inventory ?
Quincy Jones is enough done.
But for extrameasure we gave her “ Still | Rise’ and “ Their Eyes Were Watching God”.
Sorinkle in the minds of George Washington Carver, Percy Julian and their legacy Nell

deGrasse Ty son.
Havel introduced you to the William Ssters?
And it’s not only the famous:

Josephine Baker, Langston Hughes, Barbara Jordan.

(SIMON - AS TRAYVON MARTIN enterswith thered

white and blue noose.)

SAMARIA (cont'd)
It’s about the barber shop owners, thefactory workers, the cooks and the maids.

Your grandmother, your sister, my Aunt Sssy-boo.
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(SIMON takesoff hishoodie and removesthe
Confederate flag face covering. He handsthese two i tems

along with the red whiteand blue nooseto SAMARIA.)

SAMARIA (cont'd)
To beBlack is to bered, white and blue.
Who deserves more than meto singthat song?

Who deserves more than weto singthat song?

(SAMARI A throwsthe hoodi e, Confederate flag face
covering and noose s againg thewall. FREEDOM by
Common and John Legend beginsto play (or an

original compodtion evoking the same power.)

BLACKOUT

END OF PLAY
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