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The Ushers

Character Breakdown

Velma - Early sixties. Small, quiet, the new usher to the
Rhinestone at the start of the play.

Ellen - Early seventies. Brash, straightforward, and blunt, but
an excellent usher who has been ushering at the Rhinestone for a
long time.

Mary - Mid-sixties. Warm, caring, was “Usher of the Year” the
previous season. Has a distinct Minnesota accent.

Rhoda - Late sixties. Eager to help, but doesn’t know her
boundaries.

John - Mid-Sixties. In the autumn of his life. Attractive,
passionate about his work, and perhaps a bit too bossy. The
house manager of the Rhinestone Community Theatre.

Eileen - The new usher at the end of the play. Played by the
same actress who plays ELLEN.

Time
September 2015-September 2016.
Place

The lobby of the Rhinestone Community Theatre, a community
theatre on the west coast of Florida.

A Note On Casting

The characters can be played by actors of any race.



ACT |

Scene 1 1

The play takes place in the | obby
of a charmi ng and very wel | - kept
community theater in central

coastal Florida. This is the sort
of theater that primarily does the
classics, but every once in a while
will put on sonething edgy to spice
things up a bit.

Along the walls are posters for the
theater’s upcom ng season

Along the walls are al so photos of
past Ushers of the Year, smling
and hol di ng pl aques.

The entrance fromoutside is Stage
Ri ght.

Stage Left is a table that will be
used for concessions, program
stuffing, and all sorts of other
things. There's another table in
the center of the roomthat is used
for box office.

It is |ate Septenber, the very
start of the season.

JOHN, an active man in his

m d-si xties, enters carrying a box
of progranms. He sets themon the
stage left table, then goes

of fstage, presunably to get nore.

From the Stage Right door enters
VELMA. She is a small, quiet woman
in her early sixties. She wears a
short-sl eeved white shirt and bl ack
pants. She wears a wedding ring.
She | ooks around the | obby,

sonmewhat bew | dered. She reaches
into her purse and checks her

i Phone. She is still very early to
usheri ng.

VELMA approaches the table of
prograns and sifts through them
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As she’s doing so, JOHN enters with
anot her box.

A NOTE ON STUFFI NG PROGRAMS: One
action the ushers do frequently

t hroughout this play is stuff
prograns for the performances. Just
so we’'re all clear about the
conponents of a program A shell is
a little magazi ne that | ocal
conmpani es advertise in. The

playbill is the programfor that
ni ght’'s performance, which goes
inside the shell. The inserts are

slips of paper that announce
upcom ng shows, or sudden cast
changes. These go inside the
pl aybill.

Are we cl ear? Good. Yay!

JOHN

H there!
VELMA junps a little.
VELMVA

On!
JOHN

Did | startle you?
VELMVA

Alittle bit...
JOHN

Sorry about that. You ushering today?
VELMA

| am
JOHN

You're early.
VELMA

Yes, well... | prefer to be early to things..
JOHN

That’ s good. Rather you be early than |ate.
VELMA

Yes. | just wasn’'t sure about the traffic.
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JOHN
Well, clearly it wasn’t a probl emtoday.

VELMA
Ch, there was a car fire on Tamam . Cars were backed up for
mles.

JOHN
Where are you com ng fronf

VELMA
Bradenton. My phone said it would take nme 20 minutes to get
here, but it took a little over an hour.

JOHN
And you still showed up early to ushering.

VELMA
Vel |l ny phone said there would be traffic, so | figured the
earlier | left, the better.

JOHN
Well. dad you could nmake it.
VELMA
Me too.
JOHN
So, |'’mgonna get you started on prograns...
VELMA
X
JOHN shows VELMA what to do as he
speaks.
JOHN
So basically you |l just be putting these inserts- one pink,

one green, and one yellow into these playbills behind the
first page.

VELMVA
X ..
JOHN
The playbill itself will then go into a shell, which is this
ri ght here.
VELMVA
X
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JOHN
And once those are done, you can put themin the pile right
her e.

VELMA
Do the inserts need to go in sone sort of order, or...?

JOHN
Nope. Any order you' d like, as long as they're in there.

VELMA
K. So, just soI'mclear, it’s the three inserts in the
pl aybi | | -

JOHN
Yes. Behind the first page.

VELNVA
Then the playbill goes into the shell.

JOHN
Yes. Again, behind the first page.

VELMA does so.
Geat. Perfect. Alright, so if you wanna carry on with that.
W' re still waiting for the other ushers to show up. Not
sure how nany of themare coning fromyour direction.

VELMA
Hopefully they won’'t be too | ate.

JOHN
There are sone that show up twenty m nutes | ate even when
there’s no traffic.

VELMA

Ch dear! Guess it’s good I'mearly then.
JOHN

Yeah.
A sm | e between them
MARY enters Stage Right. She wears
a black pantsuit, a white shirt,
and a beaming smle on her face.
She has a very distinct Mnnesota
accent. She is in her md-sixties.
MARY

Hel | o, John.
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JOHN
Well, if it isn't our usher of the year! Hello, Mary!

MARY
Ch, stop...

The two of them | augh with the
famliarity of intimate friends.
JOHN goes up and enbraces MARY.

MARY
How are you?
JOHN
| m doi ng good, very good. How was your sumrer?
MARY
Oh, you know. ..
JOHN
Bet you're glad to be back down here now. | heard it’s

al ready snowi ng up in M nnesot a.

MARY
Wul dn’t you know, our plane was del ayed for three hours
because it was overcast, and the weather report was sayi ng
that a maj or snowstorm was com ng.

JOHN

Three hours?
MARY

Three hours.
JOHN

| bet you're glad to be back down here.
MARY

| am | am Another season in Sarasota.
JOHN

Did you have any traffic com ng here?
MARY

No, why?
JOHN

There was a car fire on Tam am com ng from Bradenton. |
wasn’t sure, since you cone from Venice, but...

MARY
| didn’t have any traffic, no.
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MARY notices VELMA. She snil es

warmy.
MARY

Hello. I"m Mary. Are you a new usher?
VELMA

| am
MARY

What ' s your nane?
VELMA

Vel ma.
MARY

Velma. I’m Mary. It’s so nice to neet you.
VELMA

Nice to neet you too.
JOHN

| was just show ng Vel ma how to stuff prograns.
MARY

Ch! Yes. 1’1l start hel ping.

MARY goes to the table and starts
stuffing progranms with VELMA.

JOHN
Onh! | forgot, | have to check the air vents in the theatre.
Il be back soon. Be nice to each other, |adies.

MARY
VWhen am | not nice?

MARY chuckl es as JOHN snil es and
exits stage right. MARY and VELMA
stuff prograns.

VELMVA
(Re: the prograns)
|’ ve been doing these in stacks of ten.

MARY
So you’'re a new usher.

VELNMA
Yes, | am
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MARY
Well it’s nice to see sonme new faces around here. Are you
fromthe area?
VELNVA
Yes, | live over by the high school.
MARY
Wl cone!
VELMVA
Thank you.
MARY

How | ong have you been in town?

VELMA
|"ve only been on the Wst Coast for a nmonth now. My husband
and | were snowbirds on the east coast for twenty years.

MARY
Where’'re you fromoriginally?
VELMA
New Jer sey.
MARY
Oh, K. And what does your husband do?
VELMA
He passed si x nont hs ago.
MARY
Oh, I'"mso sorry to hear that.
VELMA
Yes. He had a heart condition that... well you know.
MARY
Yes, yes.
VELMVA
So, | decided it was tine for a change, and noved to the
west coast.
MARY

VWll you certainly canme to the right place. There’'s a lot to
do around here.

VELMA
| can see that.
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MARY
The group of | adies who usher here are very nice, too.
You' Il fit in in no tinme.

VELNVA
| hope so. | knowit’'s silly, but it’s still strange,
nmeeti ng new people at ny age.
MARY
What age?
The two | adi es chuckl e. Program
stuffing.
VELNVA
So you’ ve been ushering here for a while?
MARY
Si x years.
VELMVA
VWow.
MARY

Yes. My husband and | are both retired teachers. W noved
down here in 2010. He can't stand the theatre, but |’ve
al ways | oved it.

VELMA
VWhat did you teach?

MARY
He taught English, | taught special education.

VELMA
Oh, K. You nust have the patience of a saint, then.

MARY
You know, it’s not so nmuch patience as it is understanding
the direction the students need that extra push in. Sone of
t hese students, they're incredibly intelligent people. | had
one student who could recite over one hundred Emly
Di cki nson poens.

VELNVA
Ch wow.

MARY
Yes. So you can imagine. A lot of themcould have been top
students if they had applied thenselves, but... oh well.
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VELMA
Yes. ..
Pause. Program stuffing.
MARY
Well, if youre interested, | and a couple of the other

| adi es here volunteer at a few other theatres in the area,
and they’ re always | ooking for volunteers. Not just
ushering, but also in the costune shop, if you can sew.

VELMVA
| mnot very good at that, |’ m afraid.

MARY
Ch well. There’s al so the aquarium which | sonetines
vol unt eer at.

VELMA
Ch? What do you usually do there?

MARY
Oh, just greet people as they cone in, help people if
they’'re lost... I'"mvolunteering there on Monday. You coul d
volunteer with nme if you' re not busy.

VELMVA
| don’t believe | am

MARY
Then why don’t you join ne? I’'ll just let themknow I’ m
bringing a new friend.

VELMA

Uh... OK sure. Wiy not?
JOHN reenters. He speaks to VELMA.

JOHN

Oh good, glad to see people are treating you nicely.
MARY

We were just tal king about other places to volunteer.
JOHN

| hope you’'re not planning to | eave us, Mary.
MARY

Not any tinme soon, | can tell you that.

RHODA, a worman in her |ate sixties,
enters.
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RHODA
Hel | o, everybody.
JOHN
H , Rhoda.
MARY
Hel | o.
VELMVA
Hi .
RHODA t akes her place at the usher
tabl e and begins to stuff prograns.
RHODA
Oh, anot her season begins. | amso excited for this one.

They' re doing Guys and Dolls, that is one of ny favorites.

JOHN
W’'re glad to have you back, Rhoda. W have a new usher here
with us. Velma, this is Rhoda, Rhoda, this is Velm

RHODA offers her hand. VELMA shakes
it.

RHODA
Very nice to neet you

VELMA
You too.

RHCDA

Ch, John, if you need soneone to do tickets-

JOHN
(Authoritative)
|11 assign positions when everyone is here.

RHODA
K. I just wanted to |let you know. ..

RHODA | oi ns MARY and VELMA in
stuffing prograns.

JOHN checks his cell phone for the
time.
JOHN
Alright, soit’s 2:00. All we need is Ellen, then | can
start the usher spiel.

VELMA chuckl es.
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VEL VA
The usher spiel. | |ike that.
JOHN
| hope you like the spiel as nuch as the title.
VELMVA
l"msure | wll.
JOHN

Mary and Rhoda know | do ny best to make it as entertaining
as possi ble. They’ ve been ushering here so | ong they can
practically nenorize it.

RHODA
"Hell o, and wel cone to Rhinestone Community Theatre. My nane
i s-

MARY
It’s always useful to listen, though, because "you never
know i f a production is going to have uni que requirenments”.

JOHN
That’'s right. Recently, we did one of those plays that was
ninety mnutes without an interm ssion, and at the first
performance we forgot to tell the patrons there wasn't an
intermssion. W were at the theatre for an hour after the
show had ended |istening to patrons w shing they knew about
the intermssion. Not to nention the bathroomlines..

RHODA
| like the plays without an interm ssion. You just sit down,
it starts, and it’s over. You don’t have to worry about not
meking it back fromthe bathroomin tinme for the second act,
or being pulled out of the story...

MARY
As long as it’s good, I wll sit through it.

VELMA
How | ong is the show tonight?

JOHN
Two and a half hours with two i nterm ssions.

MARY
Two interm ssions! That’s not something you see anynore.

JOHN
More time for us to sell concessi ons.

ELLEN, a woman in her early

seventies, bursts in. She is brash,
strai ghtforward, and bl unt.
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ELLEN
Sorry I"'mlate. The traffic, you wouldn’t believe it!
Sonmeone’s car was on fire. And of course, people just had to
stop and see the carnage. Yes, | know that fire is
fascinating to |l ook at, both for pyromani acs and the genera
public, but we have places to be, people! Let’s nove it!

JOHN
2:04. That’s a new record for you, Ellen.

RHODA
The traffic was fine on ny way here.

ELLEN
You cone from Nokom's, that’s opposite from ne.

JOHN
Ellen, if you want to help out with prograns.

ELLEN
Oh, sure.

ELLEN junps right on prograns.
Oh, John, if you need soneone on tickets-

JOHN
Ell en.
ELLEN
Just letting you know, | vol unteer.
JOHN
Ell en-
ELLEN
Just in case no one else has vol unteered yet.
JOHN
Thank you, Ellen. I’'Il assign positions when the tine cones.

VWi ch, actually, is right now, since everyone's here. How s
everyone doi ng on prograns?

MARY
| have fifty.

VELMA
| have seventy.

RHODA

Thirty over here.
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ELLEN
Zero for me!

ELLEN chuckl es. The others do too,
nmore tol erating than anything..

JOHN
One-fifty, that should be enough. We're far from sold out
t oday.

ELLEN
Does that nean we’ll get to see the show?
JOHN
It is highly likely, ElIlen.
ELLEN
| was just wondering. | have a friend who saw it, said good
t hings about it. I’msurprised it isn't sold out.
JOHN
Vell in any case, since everyone's here, I'mgoing to start

t he usher spiel. Ladies who knowit, let’s all recite the
first |ine:

JOHN RHODA/ MARY/ ELLEN
Hel | o, and wel come to Rhi nestone Conmunity Theatre, ny nane
is John, and I’'ll be your house nanager today.

JOHN
Hey, John’s ny nane!

The ushers | augh.
Excellent. So I'’mjust going to go over a few policies and
procedures, then I’mgoing to assign positions, then I’
show you t he house and point out energency exits and such.

Then we’ |l open the house and see a great show.
MARY

Yay!
JOHN

So the show playing here today is You Can’'t Take It Wth
You, and it will be in three acts with two interm ssions.

ELLEN
Ch, thank God. One nore of those ninety-mnute plays, and ny
bl adder will kill itself!

Anwkwar d pause.
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JOHN
For anyone who asks, the bathroons are in that corner.

Points to a corner.
And concessions will be set up over there.

Poi nts to another part of the room
maybe with an enpty table.
In the event of an energency, our stage manager Roy i S goi ng
to stop the show, nake an announcenent, and then we’'re al
going to stanpede out of this theatre |ike..

VELMA chuckl es. JOHN sm | es.
Just kidding. In all seriousness, we’'re going to encourage
the patrons to wal k out single-file, as calmy as possible.
| ask that you all remain calmas well. Once everyone is
outside of the theatre safely, | ask that you await further
instruction fromeither nyself or the box office manager,
who i s Kel sey tonight.

As a casual rem nder, | ask that everyone remain calm
friendly, and professional with the patrons. W nmay not be a
prof essional theatre, but we still have to act like
professionals. If any of the patrons begin giving you a hard
tinme, please cone get ne. I’'Il knowif it’s sonmething we can
solve, or if it’s sonmething they’'|Il have to go to the box

of fice for.

ELLEN
" m al ways prof essi onal .

JOHN
Thank you, Ellen. W know you are. Now | just want to
reiterate with all of you that it’'s a privilege to usher at
our theatre. W love working with you all, yes, but we want
you to keep in mnd that it’s not about who' s the best
usher, it’s not about how fast you do your job, it’s not
about getting Usher of the Year. It’s about hel ping a group
of audi ence nenbers have the best experience in the theatre
possible. The theatre is the pal ace, we’'re the gatekeepers,
as it were. So treat every patron with respect and
courtesy. Alright? Now |’mgoing to assign positions-

ELLEN r ai ses her hand.

JOHN
Yes, Ellen, you can do tickets.

ELLEN
Yes!

RHODA has a noticeabl e | ook of
di sappoi nt mrent on her face.
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JOHN
Rhoda and Velma, |I’mgoing to put you in the house handi ng
out prograns.
RHODA
Sounds great. ..
VELNVA
Thank you.
JOHN

And Mary, I'’mgoing to put you in the | obby and on
concessi ons.

MARY
Excel | ent.

JOHN
Any questions?

VELMVA
So since I'’min the house, I'’massumng | have to know the
| ayout of the theatre.

JOHN
Yes, | was just about to get to that. At this tinme, |’m
going to take you all into the house to refresh everyone’'s

menories as to how the seats are numnbered.

ELLEN
The odds are on the left, the evens on the right.

JOHN
Good, Ellen. Now if everyone wants to join nme in the space.

JOHN exits into the auditorium and
the ladies follow him

Interlude 1 2

During these interludes, we see the
wonen ushering. The set doesn’t
change, but the lights isolate each
usher during their task. W also
hear the chatter of theatre-goers.

ELLEN
Hell o, welcone to the Rhinestone community theatre. My |
see your tickets?

ELLEN checks tickets.
Let’s see... You're in the right place at the right tinel!
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ELLEN tears the ticket and hands it
back to the patron.

She sees anot her patron.
Hel |l o! Welcone. W're so glad to have you today. May | see
your tickets?

ELLEN checks the ticket.
Yep, you're in the right place at the right time! Enjoy the
show.

ELLEN tears the ticket and hands it
back to the patron.
Hel | o! Welconme to the Rhinestone. May | see your ticket?

ELLEN checks the ticket.
K, these tickets are actually for tonmorrow. See here? It
says the 19th, today’ s the 18th.

Pause.

| understand. Tell you what, if you go to our box office,
they’' Il be able to help you out.

| understand, it’s frustrating.

RHODA enters and stands next to
VELMA.

RHODA
| can take the next patron! Hello, welcone to the
Rhi nestone, may | see your ticket?

RHODA | ooks at the patron’s ticket.

ELLEN
Yes, | can inmagi ne how nuch of a hassle it was to get here.
The traffic today...

RHCODA

Oh, yes. Right place at the right tinme. Let nme take you to
your seat.

RHODA exi ts.

ELLEN
Yes, but the box office is the only one that' |l be able to
hel p you out, so if you'll just go there..
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Ma’ am pl ease cal mdown. Just go to the box office..

There’s nothing I can do, ma’am |’ m sorry.

The difficult patron has left.
ELLEN t akes a deep breath.
Don't say it, don’t say it, don't say it...

RHODA enters.

RHODA
Hel | o! Welcone to the Rhinestone! May | see your ticket?

RHODA | ooks at the ticket.
Geat. You are all set to go! The usher inside will help
you.

ELLEN gl ares at RHODA.

RHODA
Sorry, Ellen, I saw you had a difficult patron, and | just
want ed t o-

ELLEN turns to a patron

ELLEN
Hel |l o! Welcone to the Rhinestone! May | see your ticket?

As ELLEN exam nes the ticket, RHCDA
exits.

Scene 2 3

The | obby, after the performance
t hat ni ght.

RHODA, MARY, and VELMA enters with
sone water bottles and tissues and
put themin the trash

VELMA
| s that everything?
MARY
After Ellen's out of there, it should be. | swear, she sees

t hrough those seats to the trash
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RHODA
It is astounding what you will find on the theatre fl oor.

RHODA shows VELMA a ring on her

finger.
Do you see this ring?

VELNVA
Oh, it’s beautiful!

RHODA

Thank you! | picked it up off the theatre floor |ast year.
So | showed it to John, and he told ne to put it in the box
office for a week, to see if anyone clained it. Sonmehow, no
one did, and | got to keep it.

MARY

How no one can claima beautiful ring like that astounds ne.
RHODA

That’'s the area for you. Lots of rich people for whom stuff

like this is just a trinket. Well, nore for the ushers!
VELMA

| ndeed!

ELLEN enters with an arni oad of

ti ssues, water bottles, and program
inserts. Among ot her things
(seriously, feel free to

i nprovi se!). She cerenoniously
dunps themin the trash.

ELLEN
You sonetinmes have to wonder if we’'re ushering for grown
adults, or a group of kindergartners. And then | realize,
what’s the difference?

ELLEN exits to the bathroomto wash

her hands.
RHODA
Wll, it’s getting late. |’mgoing to nmake nmy way hone now.
MARY
You Il call nme when you get hone, Rhoda?
RHODA

O course. Good night! Get home safe everyone.

MARY
You t oo!

( CONTI NUED)



CONTI NUED: 19.

RHODA exits. MARY turns to VELMA
| tell her to call nme every night so I know she gets hone
saf e.

VELNVA
Oh, that’s nice of you
MARY
Yes... If you d like, I can give you ny cell phone nunber,

so you can let ne know when you’' re hone safe.

VELMA
Oh, that’s very nice of you. Thank you

As they exchange nunbers:

MARY
As the season progresses, it gets darker earlier, which
makes it hard on old eyes..

She chuckl es sonberly.

VELMA
Yes, well. Thank you for your concern.
MARY
No problem Did everything go snoothly for you tonight?
VELMA
|1l get the hang of it soon.
MARY
Well | was out here and you were in there, so | didn't
really get to see you, but I'"msure you did wonderfully.
VELMA
Thank you.
MARY
Have a good ni ght.
VELMVA

Yes, good night.

MARY exits. ELLEN enters fromthe
bat hr oom and approaches VELMNA.

ELLEN
Vel ma, right?
VELMA
Yes. And... I'msorry. | forgot your nane.
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ELLEN
Ellen. Ellen Flintwater. From M chi gan.
VELMA
Oh dear!
ELLEN
Yes. lrony is ny forte. | just wanted to give a couple
pointers. If you don't m nd.
VELMVA
No, not at all.
ELLEN

You seened very quiet in there. Don't be afraid to be
tal kative. Qur patrons | ove ushers who talk to them

VELNA
XK. .

ELLEN
You gotta make them feel welcone. Like this is their second
hone.

VEL VA
l"mstill getting used to the place nyself.
ELLEN
And get off your cell phone. | saw you on it a fewtinmes in
t here.
VELMVA
Oh, | was just checking-
ELLEN

| know you were just checking it, but John doesn’t want us
usi ng our phones during load-in. He forgot to say it during
the spiel tonight, but usually he says we’'re not supposed to
use our cell phones.

VELMA
| was just checking to see if ny grandson called. He said he
woul d call ne this week, but of course |I forgot to tell him
| was usheri ng.

ELLEN
Vel regardl ess, you can’t use your phone.

VELMA
| tried doing it when things were slow...

JOHN enters.
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ELLEN

Well you're off the hook for now, but-
JOHN

O f the hook?
ELLEN

She was using her cell phone while the patrons were com ng
in.

VELMVA

| thought ny grandson was going to call nme. I’mvery sorry.
ELLEN

You forgot to nention it during the usher spiel.
JOHN

Yes, | did, I'msorry, nea cul pa. But even so. You can’'t be

on your cell phone during load-in. If you gotta nmake a call
|l et me know then go outside. OK?

VELMVA
K.

ELLEN
Vell, I’mgoing hone to drop off. Have a good ni ght, Velm
John.

VELMA

Yes, you too, Ellen Flintwater from M chi gan

VELMA slightly chuckles. ELLEN
stops at her remark, then exits.
JOHN approaches VELNA

JOHN

Don’t worry about Ellen. She’s a bit...
VELMA

Brash?
JOHN

That’'s one way to describe her. But she’s really good wth
patrons, as |’'msure you saw.

VELMVA
| did.
JOHN
Like I said. If you need to make a call. Just let nme know.
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VELMA
Sure, sure...

A nonent between them

JOHN
So uh... Wen are you ushering next?

VELMA
" m not sure. Maybe next weekend.

JOHN
W m ght be able to use sone help tonorrow, if you're
around.

VELMA
| don’t think I had any plans. Besides go to church. | was
going to check out St. Armand’s.
JOHN
Oh, that’s a beautiful church
VELMA
|’ ve heard.
JOHN

| go to the Episcopalian church on Pal m Ave.

VELMA
|'mafraid | don't know where that is.

JOHN
It’s just a few bl ocks down from here. Maybe you can cone...
check it out sonetine?

VELMVA
Perhaps... So you'll need ne to usher tonorrow?
JOHN
If you can’t, it’s not a big deal. If you could, though..
VELMA
Unh... sure. I’ be here tonorrow, then.
JOHN
You sure?
VELMA
| ve got nothing else to do.
JOHN
You're a life saver. Mary’ s ushering too, so she' Il be able

to help you out. And | don’t think Ellen is ushering
t onorrow, so...
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VELMA
That’ s good to know.

A nonment. They | ook at each other.

JOHN
Alright, well. Either way, I'Il see you next tinme you usher.
| " mgoing to cl ose up now. Good night.

VELMA
Good ni ght.

JOHN begins turning off the lights
in the | obby. VELMA wat ches him
then after a few noments, heads
out .

Scene 3 4

The | obby of the theatre. One nonth
| at er.

ELLEN, VELMA, RHODA, and MARY
stuffing prograns. MARY is relaying
a story to VELMA. The others |isten
whil e stuffing prograns.

VARY
So this one man in the audi ence had had enough, so he
shouted "Stop this filth!"

VEL VA
He didn’t!

MARY

Oh, he did. And everything went silent. And then the

audi ence started joining in- "Stop this filth! Stop this
filth!" And then one of the actors cane onstage and starting
calling us Nazis and telling us how when the play was first
done in CGermany, the Nazis burned the theatre down, and al

t hat .

Well. Then, the artistic director of the theatre cones on,
and apol ogizes to all of us, saying that the performance
will take a five m nute break, and that anyone who wants to
stay for the rest of the performance can stay, and anyone
el se who wants to can | eave.

VELMA
What did you do?
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MARY
Oh | stayed. Didn't think it could get any dirtier than
t hat .

VELMA
And did it?

MARY
No.

ELLEN

You know, nowadays anything seenms to go in the theatre. You
know how sonetines you see a play and it’s absolutely
terrible, has no busi ness what soever being onstage, and
everyone loves it? And you have to say it’s "interesting" or
sonet hing el se otherwise no one is going to listen to you?
That has been ny theatre experiences for the past year.
That's why | like this theatre so nmuch. They stick to the

cl assics, and when they do decide to bring sonething newin,
they' ' re very careful in nmaking sure people are going to
actually like it before putting it on stage.

VELNVA
Oh | love the classics, but it is nice to see a good new
pl ay now and then.

ELLEN

| f only "good" and "new' were mutual ly excl usive.

MARY
Ch, that’s not always the case. There's this new theatre
conpany downtown that did a world premere of a play, and it
was a very sinple set-up- a husband and wife thinking about
getting a divorce.

ELLEN
" m al ready uni nt erested.

MARY
But it gets nore interesting- they re thinking of getting a
di vorce because she’s obsessed with this video gane, so she
di sappears into the gane, and he has to go in and save her.

ELLEN
Sounds confusing. |'ve never played a video gane in ny life,
so how woul d | understand that?

MARY
| tried playing themw th my grandkids, but | wasn’t any
good. But | don’t think you had to |like video ganmes to |ike
this play. It was actually very poignant. The end made ne
tear up, | nust admt.

( CONTI NUED)



CONTI NUED: 25.

ELLEN
See, why would | go to the theatre to cry? Wiy not | augh,
and dance, and sing al ong?

RHODA
Because the audi ence would tell you to stop singing.

Awkwar d silence. ELLEN gl ares at
RHODA.
No of fense...

They continue stuffing prograns.
JOHN enters.

JOHN
How re we doi ng on prograns, |adies?

MARY
W' re alnost there. We're at 150.

ELLEN
180. | have the rest of themright here.

JOHN
Excellent. Are we ready for the usher spiel?

ELLEN
Can't we skip it for this one night? W’ ve all heard it
bef ore.

JOHN
...I"mafraid | have to go through it every night, since the
policies change for each show.

ELLEN
Vell is anything different in this show than fromthe
ot hers?

JOHN
Well... truth be told, it’s pretty standard. Two acts, one
i nterm ssion.

VELMVA

The | ast show had three acts, so it’s good to know this has
t wo.

JOHN
Now | et’s see... who to put on tickets...

ELLEN rai ses her hand.
Wiy don't | have... Vel ma. \What about you take tickets?
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VELMA
.1 mean, |’ve never done it...

JOHN
Real ly? In the nonth you' ve been here, you’ ve never done
tickets?

VELMA
No.
MARY
| can show you how to do it.
JOHN
Great, thank you Mary.
VEL VA
| nmean, is it hard?
MARY
Ch, not at all. Once you get past the first fewtickets,
you' Il be on themin no tine.
VELMA
CK, good..
JOHN
Ellen, I think I’mgonna put you on Concessi ons.
ELLEN
. ..
JOHN
And Mary and Rhoda, programs in house?
MARY
Sounds good.
RHODA
Yes.
JOHN

K, great. So if everyone can just go into the house. 1’1
be right there.

The |l adies go up to head into the
house. JOHN stops ELLEN

JOHN
Oh! Ellen, can | talk to you?
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ELLEN
Sur e.
JOHN
Hey, so... You know we | ove having you here. You're a
fantastic usher, and always so friendly with the patrons...
ELLEN
Yeah?
JOHN
And, 1’1l be honest, you' re the only one who actually
catches the wong tickets.
ELLEN
Vell | try ny best.
JOHN
But there are tinmes when you're a bit... confrontational
ELLEN
Confron-
JOHN

Not with the patrons. But with your fell ow ushers. Do you
know what | nean?

ELLEN
No | don't.

JOHN
K, well just now, when | was nmaking the usher speech, which
is sonething that is a part of my checklist that | have to
acconplish every night. You said, "Can we skip the speech,
we all knowit."

ELLEN
Vel |l we do, you even joke about how we’ve all nenorized it.
JOHN
| have, yes. But like |l said, I still have to give it to you
in case policies have changed. And to be honest, | felt

enbarrassed and even attacked by you back there. In front of
everybody. And quite frankly, that is unacceptabl e behavior

froman usher. A co-worker. A volunteer. And this isn't the
first tinme |'’ve felt this way. Every tine you conme in here,

you' re always confrontational, rude, and not to nention

| at e.

ELLEN
| wasn’t late this tine.
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JOHN
No, you weren’t. But you were |late many other tines.
al ways put in a good word for your ushering skills. But
sonetinmes, the way you act around your fellow ushers is
unacceptable. And if this were a professional environnent,
it would not fly. At all.

ELLEN
So et ne ask you sonething. Wiy are you bringing this up
now?

JOHN
Because by speaking up to ne, you set a very poor exanple
for your fellow ushers to follow

ELLEN
| see..

JOHN
And | know you always want to do tickets. And you' re good at
it, this isnt an indictnment of your skills. But you al
want to do tickets, and | can only have one person doing it.
And maybe | want to give another usher a chance to do them
See, ny responsibility is not to nake sure Ell en does
tickets. My job is to nake sure the audi ence gets into the
theatre safely and conveniently, and start the show on tine.
And that’s what you're all here to help nme do. And to see a
show for free. OK?

ELLEN is sil ent.

ELLEN
.1 didn’t know you felt this way about ne.

JOHN
Pl ease don’t take this personally. | know you want to prove
that you do a good job. But you don’t need to prove it,
because you already do it. Maybe if you just... took it
easy, relaxed a little... OK?

ELLEN
XK ..

JOHN

Al right. Good. Thank you. Now let’s go inside for the rest
of the spiel

JOHN exits into the auditorium
ELLEN is al one for a nonent. She
puts on her best smle, then
foll ows him
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| nterl ude 2 5

MARY at the concession table.

MARY
Hel l o, would you like a little snack before the show?

Well, we have water, Pepsi, Coke, Sprite, Doritos, potato
chi ps, both plain and sour cream and oni on, and you can
bring it all into the theatre, although we do ask that you
open your concessions before the perfornmnce.

RHODA enters, and takes a pl ace
behi nd the concessions table.

RHODA
Hel | o! Would you like a snack before the show?

MARY
Snacks and water are two dollars, wine is five dollars.

Alright, that's totally fine. Enjoy the performance!

RHCODA
Thank you. Enjoy your pretzels, and the performance!
Pause.
RHODA
Sorry. You had a line, | figured I'd help.
MARY
Aren’t you supposed to be in the house?
RHODA
| am But no one was comng in just yet. | just wanted to
see if you needed help out here. I'lIl go back in there now.
MARY

Thank you, Rhoda.

RHODA exits. MARY sighs to herself,
and cl oses her eyes.

Once she opens them another patron
is at the concessions table.
Hell o, would you like a little snack before the show?

Lights dim
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Scene 4 6

Two nont hs have passed. W are now
i n Decenber.

VELMA in the | obby, alone, on her
cell phone. The show is going on
i nside the auditorium

VELMA
O course | missed all of you at Thanksgiving, but Mary from
the theatre gave a lovely dinner for people who didn't have
anyone. She’s been a dear friend since | noved here.

Yes. I'’mglad too. Now. How is everything at school ?I know
you have finals com ng up..

Well that’s good. Just study hard, that’'s all you can do,
right?

How cold is it up there?
...really? 1 couldn’t inmagine it being that cold anynore.

VELMA chuckl es.
That’'s true. I am Sunny Florida... Gves you a reason to
come visit! | could also show you ny new condo, show you
around the town, it’s a beautiful city. Restaurants,
theatres, it’'s like a warnmer and friendlier version of New
Yor k. And ol der, too.

VELMA chuckl es.
| can joke about it if |I want! | don’'t see any probl em
j oki ng about getting older. You can’t joke about getting
younger, now can you?

Thought not.

| mss you too. I'mglad college is treating you well.

ELLEN enters fromthe auditorium

She listens in on the conversation.
Well you know if you need a second ear or sonmeone to just
listen, 1I’m here, honey.

Me? | don't really... Well it’s not the sane since your
gr andf at her di ed, of course, but...
...I"’mdoing... I'"mgetting by. Some days it’s hard w thout
him but... you learn to get by. You keep yourself busy.
( MORE)
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VELMA (cont’ d)
Maybe over your winter break you can visit me? |I’msure you
can book sonme flights for January... O naybe if you're
crazy enough, you could drive down here.

VELMA chuckl es.
| know, I'll see you at Christmas. But it would be nice if
you visited down here. Even at its coldest, it’ll be warner
than up there, |I'’msure..

VELMA sees ELLEN.
Alright, I"mgonna let you go, but it was wonderful talking
to you.

| | ove you too. Good luck on your finals! | know you'll do
wel | .

Al right, bye now.

VELMA hangs up the phone and | ooks
at ELLEN.

VELMVA
| already told John ny grandson would call ne.

ELLEN
He couldn’t call any other tine?

VELMA
He’' s been so busy with classes. He’'s doing pre-nmed, so you
can i magine. ..

ELLEN
| see..

VELMA
He says he’s doing well, but you know young peopl e. They
don’t want to tell us old folk the juicy stuff. Here, let ne
show you a picture of us..

ELLEN

" mgoing to the bat hroom
VELMA

Alright. 171l pull it up while you' re in there.
ELLEN

|’ mgoing right back into the theatre.

VELNMVA
Isn't interm ssion al nbst here?
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ELLEN
There is no intermssion. It’s one of those plays.

ELLEN exits into the bathroom
VELMA pulls up the photo on her
i Phone anyway, and | ooks at it.

JOHN enters from the bat hroom

JOHN
How re you doi ng out here, Vel ma?
VELMA
Ch, you know. . .
JOHN
Everything alright with your grandson?
VELMA
Yes. He’'s fine.
JOHN
Good.
JOHN
Show s gonna let out in about thirty m nutes.
VELMVA
Is there anything | can do? Maybe stuffing nore prograns?
JOHN
Ummmm not right at this nonent, no.
VELMA
X
Pause. JOHN sits next to VELMA
Si | ence.
JOHN

So your grandson’s doi ng pre-nmed?

VEL VA
Yes. He wants to be a doctor. Not sure what kind he wants to
be yet, but he’'s a bright boy. He'll figure it out. Here,
here’s a picture...

VELMA shows JOHN.

JOHN
Good | ooki ng boy.
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VEL VA
Isn’t he? He | ooks just like his father. He’'s studying for
finals right now.

JOHN
God, | renenber those..
VELMA
| don’t. | actually never went to coll ege.
JOHN
No?
VELMA
Mm When | graduated, a wonman could either get nmarried,
becone a teacher, or a nurse. | chose getting married, and

wound up marrying ny high school sweetheart, and right away
we started having children. First, we had our daughter,
El ena. Here, | have a picture of her, if you'd like..

VELMA pul I's out her i Phone and
shows JOHN. JOHN | ooks.

JOHN
Very nice. She's very pretty. Just |ike her nother.

VELMA slightly bl ushes.

VELMVA
And then we had another child, a boy naned Lucas, and that
was it. He went to work in a factory, | stayed honme and
| ooked after the kids while I... No, |I'"msorry.

JOHN
What were you going to say?

VELMA
It’s silly, but... Well, see, |I always dreanmed of becom ng
an actress.

JOHN
Real | y?

VELMA
Yes. When | graduated high school, |I got nmarried and
pregnant so fast that there wasn’t any time, really. Later
on, | did a few plays at the cormmunity theatre, but | had
the worst stage fright, | could barely squeak out a word.
After a few shows, | realized it was fun, but not really for

me. Just the people I worked with, many of them thought they
wer e professionals who were a stop away from Broadway or
sonmething, and in reality, nost of themwere... well, let’s
just say if you paid even a penny to see them you would be
demandi ng it back.
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|’msorry, I'"mtalking too nuch. |I’m sure you have work to
do.
JOHN
No, not at all. | was actually hoping you d keep talking.
VELMA

|”’msure I’ mdistracting you.

JOHN
| like being distracted by you.

VELMA
Oh... Well thank you, but I'’mnot sure why. |I’mnot that
i nteresting.

JOHN
A lot of interesting people think that about thensel ves.
Something |’'ve | earned over the years is that the nost
interesting people sinply interest the right people at the
right time. Don’t you think?

JOHN and VELMA share a quick
gl ance, then shy away from one
anot her. VELMA sm | es.

ELLEN comes out of the bat hroom and
sits next to them uninvited.

ELLEN
You know, | was going to go back in there, but then I
realized, | can’t go back in that theatre for another second
of that nonsense. | totally understand why you’ re not
watching it, Vel na

JOHN

| m gonna go check the tenperature in there.

JOHN gets up and exits, |eaving
ELLEN and VELMA al one toget her

VELNVA

Do you have any special Christmas plans, Ellen?
ELLEN

Just getting together with sonme people. The usual.
VELMVA

Your fam|ly?
ELLEN

No. Just sone people. Fromthe senior center | go to.
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VELNMA
| see..

ELLEN
Are you going to see your famly?

VELMA
Yes. |'m so excited.

ELLEN
Vell. | hope you have a good tine.

Li ghts dim

| nterlude 3 7

VELMA after the show

VELMA
Good night, thank you for comng... Good night, thank you
for joining us... Good night, thank you for com ng, hope to
see you again... Good night, drive safely... Have a happy
hol i day, good night. ..

VELMA smi |l es- she is beginning to
fit in here.

Scene 5 8

ELLEN, MARY, and RHODA stuffing
progr ans.

RHODA
It’s kind of sad, that they have to be here wi thout their
famlies, so | took themout for dinner.

MARY
That’ s very nice of you, Rhoda.

RHODA
W all went to the Bijou Cafe, which he said he could never
afford hinsel f.

RHODA chuckl es.
Well, for all the hard work they do for us, | think they
deserve it.

MARY

Oh absolutely. Singing and dancing up there eight tinmes a
week, | could never do it.

( CONTI NUED)



CONTI NUED: 36.

RHCODA
He said the theatre treated themto a nice Christmas feast,
whi ch was nice. That theatre always treats its actors well
But | figured I'd give hima little sonmething extra.

MARY
How sweet . . .

RHODA
| don’t think one should spend Christmas day alone, | firmy
bel i eve that.

MARY

Ch, | agree. That’s why I'’mthankful my sister and her
husband were able to cone visit this year with their
children. I’ve been trying to tell ny daughter for years to
take the children down to Florida for Christmas, and this
was the first year they did it, and they loved it.

RHODA
Ch, good.

MARY
My daughter said, "We're going to cone every year from now
on."

RHODA
Oh that’s wonderful!

MARY
How was your Christmas, Ellen?

ELLEN
It was fine.

MARY

Did you do anything special?

ELLEN
Oh, you know. | got together with my girl friends fromthe
senior center and we went to lunch, then the novies..

MARY
On! What did you see?

ELLEN
| forget the name of it, but it was good.

MARY
VWhat was it about?
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ELLEN
Oh, you know. Just a silly Christmas fam |y conedy..
RHODA
Is this the one with Jame Lee Curtis?
ELLEN
No. That novi e was awf ul .
MARY
Oh, did you think so?
ELLEN

The one with Jame Lee Curtis and TimAllen? Ch, yes. That
was terrible.

MARY
| thought it was cute. Then again, | haven't seen it in
years. .

Pause. Program stuffing. JOHN wal ks
by them whistling.

JOHN
How re we doing over here, |adies?
ELLEN
We're just fine.
MARY
Al nost t here.
JOHN

Good.

JOHN exits, whistling. The ushers
conti nue program stuffing.

ELLEN
John never whi stl es.
MARY
He whistles very well.
ELLEN
| ve never heard himwhistle before..
RHODA
He used to, when Ingrid was still alive.
MARY
Yes. | can’t believe it’s been two years already.
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ELLEN
| see he’s been talking to Velma a lot |ately.

RHODA
| hope she’s keeping warm up north.

ELLEN
You two been noticing that? He's been putting her on tickets
alot lately.

MARY
Vel ma is very good at tickets.

ELLEN
But that doesn’t nean he has to put her on them over and
over and over again. Spread the wealth, you know?

RHCODA
| don’t mnd Velma taking tickets so nuch. | |ike handing
out prograns in the house. It gives nme nore a chance to talk
to the patrons.

ELLEN
But don’t you wi sh you could do tickets sonetines, Rhoda?
MARY
K, Ellen.
ELLEN
" mjust asking Rhoda if she thinks-
RHODA
(re: the prograns) How nmany do you have, Mary?
MARY
| have. ..
MARY counts piles of ten.
Si xty.
RHODA
| have seventy. That’'s one thirty. Wat about you, Ellen?
ELLEN
...thirty.
MARY

K, so that’s one fifty, we just need thirty nore. Let’s al
make ten each

They start. Pause. Program
stuffing. ELLEN speaks.
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ELLEN
So who do you think will win Usher of the Year?

MARY
You' re already thinking about that? It’s only Decenber.

ELLEN
| " mjust wondering who people think the Usher of the Year
will be. I think Rhoda has a shot at it. W know Mary can’t
get it because she won it last year. And Vel ma hasn’'t been
ushering here | ong enough.

MARY
Have you finished your prograns, Ellen?

Silence. Program stuffing. ELLEN
has effectively been shut down by

MARY.

RHODA
Alright, | have ten.

MARY
Me too.

ELLEN
Yeah.

They pil e the prograns
together. JOHN enters.

JOHN
Alright ladies, are we ready for the usher spiel?
MARY
O course.
RHODA
Yes.
ELLEN
Yeah, yeabh.
JOHN

Al right. Here goes.
Lights dim
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I nterl ude 4 9

RHODA seating people. She has a
pile of prograns in her hand.

RHODA
Hell o, let nme see your tickets...

RHODA | ooks at the tickets.
CK, you have row D, that’s going to be the fourth row up
fromthe... What? Hold on..

RHODA | ooks at anot her ticket.
Ch, you have row H... Ch, um.. That’'s a little awkward. .
Did you buy your tickets separately?

Pause.
Uh huh... Unh huh... | see... Well tell you what, | don’t
think it’s right for famlies to be separated from each
other, especially at this tinme of year. This is a tine you
should all be together. So tell you what, why don’t | put

you all in row D, it doesn't |ook |like anyone is sitting in
t hose seats, and the showis going to start in five
mnutes... Ch, you re welcome, ny pleasure. | hope you enjoy

t he show, and have a happy holi day.
Scene 6 10

The | obby during the sane
performance. JOHN enters, foll owed

by RHODA
RHCODA
If you' Il just please listen to me-
JOHN
Rhoda, you can’t do that!
RHODA

There was no one sitting there-

JOHN
When you sat them there wasn't. But those people had those
seats, they were ticketed for those seats.

RHODA
| under st and-

JOHN
You do.

( CONTI NUED)



CONTI NUED: 41.

RHODA
Yes. | said they could sit there, until the next group cane-

JOHN
Then why did they say "the usher said we could sit here for
t he performance"?

RHODA
| don’t know, they nust have m sheard ne-

JOHN
Rhoda, you know that if any patrons have any seating issues,
you have to come to ne, and I'll see if it’s sonething | can
solve. | say this in the usher spiel every tine.

RHODA
Well if I may-

JOHN

And the other thing, you did this behind ny back, under ny
nose, you conpletely underm ned ny authority-

RHODA
Yes-
JOHN
Rhoda, |’ mthe house nanager. |f there are any seating
i ssues, I'’mthe one who decides what to do with them Only

| can finagle seats if | have to. That’s ny job, Rhoda.
You're here as an usher. To help patrons find their seats,
and nake sure they have a good experience at the theatre.
And quite frankly, you conprom sed that.

RHODA

JOHN

RHODA
...I"msorry. It’s just... they were a famly, they told ne
they only get to see each other once a year, they were
ticketed separately... No famly should be separated on
Chri st mas. .

JOHN
Yeah, well... | don’t know what to say, Rhoda. You' re so

hel pful, and we’'re extrenely grateful to have you at the
theatre, but you can’t just go around and do stuff |ike
that. It conprom ses our integrity, it conprom ses

your integrity-
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RHODA
Pl ease don't tal k down to ne.

JOHN
| wasn’t tal ki ng down-

RHODA
| feel like you are. Please. Don't...

Long pause between them

JOHN
Look, I'msorry for what |I said, just... W were sold out
today. It was a tight situation.

RHCODA
| was just trying to do a good job. Be proactive.

JOHN
| know you were. And that’'s great that you care so nuch
about ushering here. You just... you gotta |earn when to
pul | back.

RHCODA
Yes, | know

JOHN
Because-

"Il be honest with you, Rhoda, this isn't the
I )

I
first time 1’ve heard about behavior |like this fromyou.

RHODA
Behavi or ?
JOHN
O her ushers- | won’t say their nanes- have said that when

you' re not doing tickets, you try to take tickets. Wen you
take tickets, you try to hel p concessions. Wen you help
concessions, you try to seat people in the theatre. You
can’'t be everywhere at once, Rhoda. | assign you ushers

t hese positions according to the theatre’ s needs, not yours.
And | know you're great at all of those things, and you
never conplain, which is great. Really. But it distracts the
ot her ushers fromdoing their job if you' re constantly
trying to do their jobs for them And it distracts nme too,
because then | have an usher whose whereabouts | don't know.

RHODA
... how I ong have you felt this way?

Long, | ong pause. JOHN doesn’t
quite know what to say.
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JOHN
It’s... just sonething |’ve noticed nore recently.
RHODA
| would appreciate it if you brought it up sooner.
JOHN
| know, I... | don't nean to pry, but... Is everything K
back hone? Anything going on with your fam
RHODA
Everything is fine.
JOHN
|s there anything you want to tal k about, or-
RHCODA
Everything. Is fine. I"'mjust trying to be the best usher
can be.
JOHN
And that’s great. But just... know when you're not needed.
xX?
RHODA
Yes.
JOHN
Alright. 1’mgonna give Steve the go-ahead to make the

curtain speech, then I’m gonna give the stage nmanager the
house.

RHODA
Al right.
JOHN
You want to watch the show toni ght?
RHODA
No. I’ve seen it nine tinmes already. 1’'mgoing to take a
br eak.
JOHN
Alright. | can bring you sone prograns, if you want to stuff
t hem
RHODA
Thank you.

JOHN smil es, nods, and exits.
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RHODA sits down, | ooks around her,
more terrified than she’'d like to
admt she is. She's relieved she
hasn’t been let go, but she feels
wounded that her hel pfulness is
perceived as irritating.

She presses her hand to her
forehead. She digs into her coat
pocket, taking out a little bottle

of Advil. She then takes a water
bottl e from concessions, opens it,
and swal lows the pill down with the
wat er .

She then sits in the | obby,
br eat hi ng, breathing, breathing..

Interlude 5 11

JOHN in the | obby during
i nterm ssi on.

JOHN
Yes, | totally understand... I’msorry... No, mny usher
shoul d not have done that. | was sorry to have to separate
you fol ks, but...

Pause.
Yes, | understand. You want to see the show together, but
weren't able to sit together... Tell you what. | can see if
| can get the box office to conp your tickets for the next
show?

K, OK, | just thought 1’'d offer.

Al right.

Sorry | couldn’t be nore help. | hope you enjoy the rest of
t he show. ..

...that’ s understandable. Well, | hope the next tine you

cone, this won't happen.
Scene 7 12
MARY and RHODA stuffing prograns.
MARY

It was a little too cold for the beach that day, but we went

over to the Ringling museum which | had actually never been
to.
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RHCODA
Real |y.

MARY
Ch yes. And it is gorgeous. Alittle expensive for a nuseum
but you really get your noney’s worth. Wl king on the
grounds, seeing the Ca’ d Zan, it’s really sonething you
have to do in this area.

RHODA
"1l look into it.

MARY
And then we went to the aquarium | volunteer at, so | was
able to introduce ny famly to ny co-vol unteers.

RHODA
Good.
MARY
And then we went out for dinner at that restaurant Roast.
RHODA
Oh yes, | know that place.
MARY
| figured I'd treat themto some nice dining before they
return to Mnnesota. | |ove themdearly, but a place like

Roast is usually beyond their budget. My sister is an office
manager and her husband makes docunentary filns. He al ways
pi cks the nost fascinating subjects. They' re nostly about
science stuff.

RHODA
Oh. ..

MARY
My husband and | go to Roast every Valentine' s Day, but |
m ght |ike a change this year. Maybe go over to St. Pete for
sonmething a bit nore adventurous...

RHODA hol ds her head down slightly
nmore than usual. MARY noti ces.
... Rhoda?

Pause.
... Rhoda, everything OK?

RHODA
Yes, I'mfine...
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MARY
Oh, 1've spent all this tine talking about nyself. | am so
sorry for that. Let’s talk about you. Are you excited to see
this show tonight? I'’ve heard it’s really interesting.

Pause. Program stuffing.

RHODA
It’s nice that you have such a nice famly.
MARY
Yes, I'mvery blessed... Did your famly cone down to visit
you this year, or...?
RHODA
| don’t have any famly.
MARY
...Yyou nmean, none?
RHODA
No. None.
This is very delicate territory for
MARY.
MARY
| see..
RHODA

Never married, never had children, ny sister died fromcol on
cancer five years ago..

MARY
Oh, I'"'mso sorry.
RHODA
Pl ease, there’s nothing to be sorry about. |I’mthe one who
shoul d be sorry. I’m making this evening depressing for you.
MARY
No, not at all. I’"’mglad you' re telling nme this. | had no
i dea.
RHODA
Yeah wel | ...
Long, |ong pause. Program stuffing.
RHODA
This was the first theatre | cane to when | noved down here.
This tiny, little conmunity theatre. | would see the ushers
here, and they all |ooked so... happy. So fulfilled. So gl ad
( MORE)
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RHODA (cont’ d)
to be helping others. | genuinely used to think that’ s what
life was about.

MARY
...used to?

Long pause. RHODA stops stuffing
prograns to tell this story. MARY
conti nues, but stops about hal fway
t hr ough.

RHCODA

.1 used to work in foster care placenent. Because, since |
never had children, maybe | could help others find a hone.
There was this one boy, a beautiful, smart, passionate young
man who | oved to read- his nane was Fred- we woul d di scuss
books all the tinme. His nother was a drug addict and an
al coholic. She was horrible to him Wuld throw things at
him use himas an ashtray- he had burn marks all over his

arm.. Well, the state took himaway fromher. | knew this
ot her couple in our programwho weren't able to have babi es,
and |loved to read as well. So he lived with them and

eventual |y they decided to adopt him Oh, they |oved himso
much.

But his nother appealed to the judge, saying she was ready
to get her act together and take care of this boy. And, to

this day | still can’'t fathom how this happened. But the
judge ruled in her favor. So he went back to live with her
and... six nonths later, he... he was only sixteen. And
the... wicked witch killed him Sixteen years ago today.
That's when | left that job. | couldn’'t help this young man,
this bright, brilliant young man, all because the system
cared nore about the parent’s self-esteemthan the child' s
wel fare. | wanted to help but, but | couldn’t. | couldn't. I
can’t...

RHODA breaks down cryi ng. MARY gets
up, and pats her on the shoul der.

MARY
It’s OK, Rhoda... Listen, if you want to go home, I'II| tel
John you're not feeling well.
RHODA
No, please. | have to stay. | want to stay. | want to help
MARY

But if you're crying like this...
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RHCODA
| like helping the patrons here. Mst of them cone here
having had a bad day, or a bad nopod, and then they see us
smling, welcomng them and then they smle back... It’s
wonderful to be a part of that magic. It’s the only thing I
[ive for now. ..

"1l go to the bathroomand clean up. Then I'll put a smle
on ny face and be ready to go.

RHODA t akes her purse.

MARY
Rhoda... | think you are a deeply appreciated help to the
usher team You may not see it, but you are nmaking a
difference in the patrons’ experience at this theatre. You
have all the qualities of a great usher- a bright smle, a
pl easant tone, and a kind denmeanor. And | see you've been
wor ki ng extra hard this year. Harder than any other usher.
So... when the time cones to decide Usher of the Year, I'm
going to put in a good word for you to John.

RHODA' s eyes bri ghten.

RHODA
Ch, woul d you?

MARY
O course | wll.

RHODA
That would be... | nean, |’ve always wanted to be Usher of
the Year, but | never thought it would be...

MARY
Well, I can't nmake any prom ses now. It's ultimtely not ny
decision. But 1'lIl make sure John gives you the strongest
consi der ati on.

RHODA
Usher of the Year... Thank you, Mary. You really are an
angel .

MARY
I try.

RHODA

|’ mgoing to be smling for the rest of the night now

MARY
Good. I'mglad to hear.
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RHODA dries her few remaining
tears, then rejoins MARY in
stuffing prograns at the table.

RHODA
| don’t think 1'Il need the bathroomafter all!

Program stuffing.

I nterlude 6 13

VELMA taking tickets.

VELNMA
Hel 1l o, welcone to the Rhinestone.

Checks ti ckets.
Let’s see... You're in the right place, at the right tine!

Tears ticket and gives to patron.
Thank you for joining us, | hope you enjoy the show

JOHN approaches her.

JOHN
How re you hol ding up over here?

VELMVA
Everything’ s fine.

JOHN

Good. .. Good.

JOHN and VELMA | ook at each other.
VELMA then notices a patron
approachi ng. JOHN backs away.

VELMVA
Hel | o, and wel come to the Rhinestone Community Theatre..
May | see your tickets?

VELMA checks the tickets.
Great. You're in the right place, at the right tine! The
ushers in the house will help seat you.

VELMA gi ves the tickets back.
Enj oy the show.

You need anythi ng, John?

JOHN
Yes. | was wondering if | could see you after the show
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VELMVA
Oh... Is everything OK or...?
JOHN
You' re not in trouble. Don’t worry. | just wanted to di scuss
a possibility with you.
VELMA
What kind of possibility? I guess you'll tell ne when we
tal k.
JOHN
Yeah.
VELNVA
K. Sure.
JOHN

G eat. Thank you. Keep up the good wor k!

JOHN exits. VELMA | ooks after him
bew | der ed.

Scene 8 14

After the performance. ELLEN enters
carrying sone trash, which she
throws in the garbage can. She digs
into her jacket pockets, and digs
out sone nore trash. She then hol ds
up a little baggie of pills and

| ooks at theminquisitively. She
shrugs, and pockets the pills.

VELMA enters with sone trash

VELMA
That was a terrific perfornance.

ELLEN
It was OK

VELMA

It wasn’t exactly traditional, but...

ELLEN
No it wasn't.

Pause. VELMA t hrows out her trash.

ELLEN
| just need to use the bathroom
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VELMA
oK
ELLEN exits into a bathroom
RHODA enters fromthe theatre.
RHODA
The theatre should be clean. Velma, could you tell John that
| left?
VELMA

| think you re supposed to tell him

RHODA
| know, but | have to be up at 6:00 tonorrow, so | want to
get to sleep as soon as possible.

VELNVA
| suppose..

RHODA
You' re a dear. Thank youl!

RHODA exits. VELMA | ooks after her

JOHN enters.
JOHN
You got everything?
VELMVA
Yes.
JOHN
Everyone left?
VELMVA
Rhoda just left. Ellen’ s in the bathroom
JOHN
Real | y?
JOHN si ghs.

| wi sh Rhoda would check in with ne before just leaving |ike
t hat .

VELMA
You should ask themto. In the usher speil

JOHN
Yeah, | shoul d..
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Pause. The two | ook at each other.

VELNVA
So you wanted to see ne after the show?
JOHN
| did, yes. Un.. | don’'t know exactly how to say this.
VELMVA
VWhat is it? Did I do sonething wong?
JOHN
No, not at all. You took tickets beautifully tonight.
VELMA
Oh good. | was so nervous. | always get nervous doing
tickets, as many tinmes as |’ve done it. | don’t know why
everyone | oves doing it so nuch
JOHN
It’s the position with the nost control, | guess. If your
ticket is wong, you get turned away, you know?
VELMVA
Yes, | can see that... So what did you want to ask ne?
JOHN
Right. Yes. Well... As you probably know, Valentine's Day is
t onor r ow.
VELMA
| do know.
JOHN
|’mnot sure if you had anything going on..
VELMA
| mushering the mati nee.
JOHN

| nmean afterwards. The house is usually pretty packed on
Val entine’'s Day, so therefore all the restaurants are too,
but | just wanted to know if... You wanted to come over ny
house? And | could nake you dinner?

VELMA takes tine to digest this.

VELNVA
...
JOHN
Yeah... | know it’s probably not appropriate, in fact | know

it’s inappropriate, house manager asking one of his ushers
out -
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VELNMA
Yes. Yes.

JOHN
But 1'm not asking you out as a house manager- obvi ously-
but just as person to person, man to women, senior citizen
to... Uh...

VEL VA
| think I get what you’ re saying.
JOHN
You do. OK. Good.
Pause.

If you're going to say no, please do it now.

VELNA

JOHN
| know your husband only died | ast year, so you' re probably
not exactly thinking about dating again-

VEL VA
Ch Gosh, dating. | haven’t used that termin years.

JOHN
Let ne rephrase that. This wouldn’t be a date. Mire of a...
come over for Valentine' s Day, if that makes any sense?

VELMVA
It does...
JOHN
If you don’t, | totally understand. And | understand if
it’ll make it awkward for you to usher at the theatre now.
VELMA
It won't at all
JOHN
Real | y?
VELMA
Well... maybe just a little... If | said no.
JOHN
| f you said no.
VELMA

Yes. |If | said no.
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JOHN
But you’' re not sayi ng no.
VELMA
No. . .
JOHN
So you’'re saying yes?
VELMVA
Vell. ..
JOHN
It’s OKif you would rather say no. If you don’'t want to
di shonor your husband or anything. | was skeptical to ask
you because | didn't want to dishonor nmy wife, but... Qur

| ast Valentine’'s Day, we went to dinner at the Bijou Cafe.
We knew t hat she woul d be gone soon, but didn’'t know when.
She told ne that if she died, and | found soneone else to
spend the rest of ny life with, it wouldn't matter because
she was dead.

VELMA
She said that?

JOHN
Yes. | then told her that she was going to live for a |ong,
long tine, and there wouldn’t be anyone el se. But she said,
"There will be. Al | ask is that you re happy w th whoever
she is.” She died a week later. | hadn’t dated anyone since
then. God, you're right, it is weird to use that word.

VELMA
So what made you change your m nd?

JOHN
Meeting a woman who's gone through a simlar situation as
nme. And who’s been a great help to the theatre. And who's
made ne actually |l ook forward to house managi ng whenever
she’ s ushering. Wo, ever since | met her, has nmade ne start
whi stling again.

VELMA
Ch. ..

JOHN
(Sings.)
"Once you have found her, never |let her go."

VELMA
| love that song..
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JOHN
Me too. | used to sing it for auditions when | was trying to
be an actor in New York. Al these years later, it hasn't
| ost its neaning for ne.

They smile at each other.

VELMA
You still have a | ovely voice.

JOHN
[t'’s not what it used to be.

Pause.

VELMVA
The last Valentine’s Day | spent with my husband in the
hospital, not knowi ng when his cancer was going to get to
him Sonmehow, | knew it was our |ast one together, but I
didn’t want to acknow edge it. Wien he died a nonth |ater,
...

JOHN
We never know when our |ast Valentine's Day is going to be,
do we?

VELMA
| guess not... Yes.
JOHN
You nean-
VELMA
Yes.
JOHN
You' || come over?
VELMA
Yes. | will. After the show t onorrow.
JOHN
Well... great! 1’'Il cook you ny fanous eggpl ant parnesean.
VELMA

| | ove eggpl ant parnesean.

JOHN
You're never going to eat it the sane way after you taste
m ne.
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Per haps not!

Wel | . Thank goodness.

Yes. Thank goodness.

56.

VELMA

The two | augh.
JOHN

VELMA

Long pause.

JOHN
VWll. Now that that’s over. |I’m gonna | ock up now.
VELMA
Yes.
JOHN
Il see you tonorrow.
VELMA

Yes, see you tonorrow..

St upi d,

El | en!

stupid, stupid...

|’ msorry,

JOHN | ooks at VELMA for a brief
nonent. He then ki sses her on the
i ps- a quick peck. She sniles,

t hen exits.

JOHN then turns the lights out in
the | obby. He then goes into the
theatre to do one nore check on it.
ELLEN enters fromthe bathroom
She’ s heard the whol e conversati on.
She takes out the pills, still in
their baggi e, and shakes her head.

ELLEN

ELLEN throws the baggie in the
trash.

JOHN enters the | obby.

JOHN

didn’t realize you were still here.

ELLEN

That’ s why you al ways check the bat hroons.
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JOHN
Sorry, I"'muh... | was in a rush to get out tonight.
a docunentary on PBS | wanna watch, so..
ELLEN
| see.
Pause.
JOHN
Yeah well. Get hone safe.
ELLEN
You too.

ELLEN goes out the doors.

57.

There’' s

JOHN goes

out after her and | ocks them behi nd

hi m
Bl ackout .

END OF ACT ONE



" mjust going to..

Ri ght .

58.

ACT 2

Scene 9 1

One nonth after the end of Act One.
Mar ch.

VELMA stuffs progranms, smling.
JOHN comes out of the auditorium
and ki sses her on the cheek. They
sm|e at one another. Then they
kiss again. He pulls up a chair
next to her, and they begin to kiss
nor e.

ELLEN enters fromthe door.
VELMA and JOHN stop i mredi ately.
ELLEN doesn’t say anyt hi ng.
VELNVA

JOHN

VELMA exits, enbarrassed to the
extrene.

ELLEN stands still. JOHN approaches
her.
JOHN
You' re here early.
ELLEN
| am Yes.
JOHN
That’'s unusual .
ELLEN
Well the traffic wasn’t bad today.
JOHN
That’'s good. That’s good.
Pause.
| uh... have sone progranms for you to stuff.
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ELLEN
Oh. Good.
JOHN
They’'re where they usually are, so..
ELLEN
X
JOHN

|’ mgoing to use the bathroom so..

ELLEN
| got it.

JOHN exits. ELLEN goes to the table
and begins to stuff prograns. As
she does, she chokes back tears,

but eventually, she stops stuffing
prograns and | ooks down. She begins
to cry. Quietly, softly, this is
not sonet hi ng she does very often.
But it’s wanted to get out for a
very, very long tine.

ELLEN takes out a Kl eenex from her
purse and w pes her eyes dry.

She puts on her usual stern
expression as she conti nues
stuffing prograns.

VELMA exits fromthe bathroom She
joins ELLEN at the table and the
two wonen stuff prograns.

Si | ence. Awkwar dness.

Then:

VELMA
You' re here early.

ELLEN
Yes. No traffic.

Silence. Stuffing.

VELMA
Can you believe, the season is al nost over
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ELLEN
Yes.

VELMA
What do you think your favorite production so far this year
was ?

ELLEN
Oh, | don’t know. It was kinda |lackluster. Nothing really...
you know.
VELMVA
Yes... Have you ushered at any of the other theatres, or...?
ELLEN
Sonme, over the years. But this one... you know.
VELMA
| think I"mgoing to usher at sone of the other theatres
next year. | didn’'t want to overwhel mnyself, but | think
now that | have the hang of ushering here, | was going to

check out sonme of the other places.

ELLEN
(Terse.)
Good for you.

Silence. Stuffing.

VELNA
|’ mvery sorry.

Silence. Stuffing.
| hope this doesn’t make things awkward. That’s the | ast
thing I wanted...

ELLEN
It’s not like that.
VELNVA
What ?
ELLEN
|’ massum ng you think it’ Il be awkward because I’'min | ove
wi th John or sonet hing.
VELMA
| didn’t want to assune-
ELLEN

But you did, clearly. Wll you re wong.
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VELMA
ELLEN
VELNA

| didn’t want to nmake things awkward.

ELLEN
VELMA
ELLEN

Yeah wel |l . ..

VELNVA
|’ msorry.

Silence. Stuffing.

JOHN enters.
JOHN
How are you doi ng over here, | adies.
VELMA
Good.
ELLEN doesn’t say anyt hi ng.
JOHN
Alright. Well, | just got a call fromRhoda. It doesn't | ook
i ke she’s well enough to usher tonight, and Mary’'s still on
vacation, so it looks like it’s just the two of you tonight.
VELMA
Can you call in anyone el se?
JOHN

| tried calling in sonme other ushers, but everyone had pl ans
t hi s weekend.

VELNVA
Oh, | see...
JOHN
Yeah. So, Ellen, |I’mgonna have you do tickets, and Vel ma

can you do inside?
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VEL VA

Sure.
JOHN

Geat. I'll get whoever’s at the box office to

do concessions as well. So we should be good for tonight.
VELMVA

Al right.
JOHN

Geat. So... tine for the usher speil! Al together now,
JOHN/ VELMA

Hel | o, and wel come to the Rhinestone Community Theatre..
Bot h VELMA and JOHN notice that

ELLEN didn’t join in. They | ook at
each other, then JOHN proceeds.

JOHN
Alright, so here’'s the deal for tonight...

I nterlude 7 2

ELLEN and VELMA doing their
respecti ve ushering jobs.

They wear mllion dollar smles
whi |l e doing their tasks.

ELLEN
Hell o, welcone, may | see your ticket?

ELLEN | ooks at the ticket, then
tears it.
You're in the right place at the right tine. Enjoy the play.

VWl cone, hello, may | see your ticket?

ELLEN | ooks at the ticket.
| see, you're in the right place, at the perfect tinmne.

ELLEN tears the ticket.
Enj oy the pl ay.

W go to VELMNA

VEL VA
Hell o, welcone. May | see your ticket?

VELMA | ooks at a ticket.
Alright, you re going to be three rows fromthe back, the
third and fourth seat in. Enjoy the play.
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Hel | o, welconme. May | see your ticket?

VELMA | ooks at a ticket.
Alright, you re going to be the fourth row fromthe front,
first two seats on the aisle. Enjoy the show It’'s
wonder f ul !

Hel l o, welconme. May | see your ticket?
Scene 10 3

After the performance. Al the
audi ence has gone hone, and the
t heat er has been cl eaned up.

ELLEN stands by the door, | ooking
at her cell phone. Wiich is a flip
phone.

VELMA enters fromthe theatre. She
sees ELLEN with her cell phone.

VELNVA
When are you ushering next?

ELLEN
| am ushering every night this week, according to ny
cal endar.

VELMA
You' re very dedi cat ed.
ELLEN
| am
Pause.
You know, |’ve ushered nore shows here than anyone el se
currently ushering right now.
VELMA
Real | y?
ELLEN

Mrhm |’ ve been ushering here since before John got here.
Fifteen years.

VELMVA
That’s a long tine.

ELLEN
Yeah, well... It’s sonmething to do.
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VELMA
Yes. ..

Pause.

ELLEN
Who do you think is going to be Usher of the Year?

VELMA
Oh, | don’t know. ..

ELLEN
Oh, cone on. Who's your guess?

VELNVA
|"d rather not get involved in that.

ELLEN
I f you ask nme, | think Rhoda m ght have a shot at w n-

VELMA
Ellen. | said | didn't want to specul ate. Pl ease.

ELLEN
Sorry. ..

Pause.
You know, in all the fifteen years |I’ve never been Usher of
t he Year.

VELMVA
Real |y.

ELLEN
Mrhm It’s always gone to soneone el se. Soneone generally
happi er, and smlier.

VELMVA
You sound j eal ous.
ELLEN
Ch' I am I'’mnot even going to try to deny it. | know no one

just waltzes in and becones Usher of the Year. It took Mary
five years before she earned the title. But after fifteen
years, wth each passing year, | think nore and nore,
"Haven't | earned it yet?"

VELMA
Yes... Fifteen years nust be hard.

Pause.
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ELLEN
It’s a pretty big deal, Usher of the Year. You get a plaque,
and your picture on the wall of the theatre for all
posterity.

VELNVA
| see.

ELLEN
They get so excited to share it with their friends and
famly. ..

VELMVA
Well of course. It nmust be arelief to themthat their | oved
one has found such happi ness down here.

ELLEN
No one would be relieved for ne.

VELMA
You nean you don’t have anyone?

ELLEN
Nope. Never married, never had children.

VELMA
Oh. | didn't know that. |I'msorry.

ELLEN
| don’t tell many people. Because when | do, they apol ogi ze.
Li ke you just did. It’s nothing to be sorry for. It’s just
the way that things turned out.

VELMA
They didn’t have to turn out that way.

ELLEN
But they did. Whether they had to or not doesn’'t matter. |
don’t want pity. | had a good life, thank you very
much. Grew up in a nice hone, worked in an office for fifty
years, retired to Florida on a pension... Yes. A good life.
Not a perfect life. Far fromit. Never getting pronoted in
ny job because I was a woman. Watching ny friends get
married while they and their famlies constantly asked ne
when | was getting hitched. Holding ny friend s children
while I knew | could never have one of ny own.

VELMA
It nust be hard. Not being able to have children.
ELLEN
Oh, | could ve had them It wasn't a matter of that. But

when you don't like nmen, it’s somewhat difficult to
concei ve.

( CONTI NUED)



CONTI NUED: 66.

VELMVA
Oh. You nean-
ELLEN
Yes. | am a | esbhian.
VELMA
| didn’t know that.
ELLEN
Agai n. Not sonmething | tell many people.
VELMA
Well... ny grandson is gay. So | don’'t have a probl em
with... that.
ELLEN
If he is, hopefully he’'ll be less lonely than |I. |’ve dated

a fewwonen in nmy tinme. But they always left nme for nicer
nmore sml ey wonen.

VELMA
" msorry..

ELLEN
What’'s there to be sorry about? | had a good life. That’s
what | tell nyself: "Ellen, you had a good life, you served
your purpose, and you won't die having wasted yourself."

ELLEN st ands up.
ELLEN

| should go back home. Hopefully the traffic won't be too
bad.

VELMA

It’s alnost el even. Are you sure you'll be alright?
ELLEN

| may be 74, but | still have eyesight |ike a dragonfly.
VELNVA

What are you doi ng tonorrow?

ELLEN
Ushering the mati nee. Wy?

VELMA
Maybe you would like to get lunch beforehand, or..

ELLEN consi ders. Long pause.
It’ Il be nmy treat.
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ELLEN
That... | wouldn’t want to nake you spend your noney.
VELMVA
Oh, | wouldn’t mnd. It’ll just be the two of us. You can
pi ck the place.
ELLEN

| don't...

A nonent. Then:
| don’t know if it would be pleasant.

VELMA
What ? Why woul dn’t it be pleasant?
ELLEN
Ch, | don't know, just... | already had lunch ready for
tonorrow, and. .
VELMVA
Vell if not tonorrow, then another tine.
ELLEN
You don’t think it’s ridicul ous?
VELNVA
How is it ridicul ous?
ELLEN

Meeting new friends, at our age, when any second we coul d-

VEL VA
When any second we coul d neet sonmeone who coul d make the
rest of our days better, however many there are. What are
you afraid of, Ellen?

ELLEN
.l don’t know. That’'s what |’'mafraid of. That | don't
know.

VELNVA
You said you had a good life. Don’t you want the rest of
your life to be good?

ELLEN
Vell. ..

VELMA
This And it doesn’t have to go beyond | unch tonorrow. But
just this once, perhaps you d like to be wwth a fell ow
human- a fell ow woman. Because this m ght be your | ast
chance to. What did she sing in the show tonight, "before
t he parade passes by, |a da da da da dadada da da..."
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VELMA "rmarches". ELLEN sm | es.
VELMA st ops.
Well tell you what. 1’1l give you ny nunber, and-

ELLEN
Yes. | would like that very nuch.

VELMA
Excellent. Here, let ne give it to you..

ELLEN
| nmeant |unch tonorrow. But yes, | really should take your
nunber. 1’11 give you mne. Here..

The two of them exchange nunbers.

VELMA
Well then. | |look forward to seeing you tonorrow.

ELLEN
Yes... nme too.

VELMA
want nme to wal k you to your car?

ELLEN
...Sure.

The two wonen | eave the | obby
t oget her.

Scene 11 4

One nonth later. April. JOHN and
MARY in the | obby.

JOHN

| don’t want you to think I’ m biased, because-
MARY

It’s somewhat hard to not think that.
JOHN

But | really think she’s earned it this year.
MARY

| m not saying she’s not an excell ent usher-
JOHN

Aside fromyou, 1'd say she’s the best we have.
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MARY
|’mnot sure | disagree with you, but I’mnot sure | agree
either. | think Rhoda has really earned it. She’s been

volunteering here for so long, and | just know it woul d make
her so happy.

JOHN
Unfortunately, | can’'t just award Usher of the Year to
whoever will be nade the happiest by it. They have to have
proven that they care about their job.

MARY
Well keep in mnd- and I’mnot saying this to be nean- but a
| ot of themthink of this as nore than a job

JOHN
| understand, Mary. But that’s neither here nor there.
know, we don’t usually award first-year ushers the award,
but Vel ma has been so pleasant, and so kind to the
patrons. .

MARY
| know. But know ng the ushers, they will talk. And they
woul d probably treat Velma very differently too.

JOHN
VWell that’s just something they' Il have to deal with.

MARY
Frankly, | do feel there are other people to consider that
deserve it nore.

JOHN
Well, Ellen’s out of the race, | can tell you that right
NOW.

MARY

Real | y? She’ s been nuch nore pleasant the | ast nonth, ever
since she and Vel ma started going out together. And she’'s
just as good an usher as ever.

JOHN
But you don’t think she could be pleasant because she wants
to get the award?

MARY
Wll, | don’t know that, but...

JOHN

And who's to say she won’t go back to her usual self after
she gets the award?
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MARY

Maybe she won’t. You need to give her nore of a chance.
Pause.

Personally, | would still nom nate Rhoda. | know, she can be

a bit pushy, and can overstep boundaries at tines, but that
doesn’t take away from how hel pful she is. The patrons | ove
her. Every tinme |I’mdoing prograns, |’m asked "Were’'s
Rhoda?" She’s well-1oved and respected by the patrons and

t he ushers, she goes out of her way to help them and she is
one of the only ushers | can truly say greets every patron
i ke she’s their best friend.

JOHN
There was that one seating incident back in Decenber,
t hough. She was very defensive, and insubordinate. And no,

t hat hasn’t happened since. But | still don't fee
confortable with Rhoda being Usher of the Year. Present
conmpany excluded, | just don’t think there’'s another usher
who's as... dynam c as Vel na.

MARY chuckl es.

MARY
Dynam c¢? John, an usher just seats patrons, tears tickets,
sell s concessions, and reports to you if there’s a problem
" m not sure how dynam c that can be.

JOHN
Vell... Mybe dynanmic’s not the right word. Versatility,
per haps.
MARY
Don’t get nme wong, | love this theatre and vol unteering
here. But even as sonmeone who was Usher of the Year, | think

it’s silly that one vol unteer should be val ued above the
rest.

JOHN
But if | don't nom nate one, they're all going to feel
unval ued. That woul d be saying, "Thanks for your tinme, but
none of you were good enough to warrant this honor, see you
next season." Plus, it gives thema volunteer to nodel
after. Wiich, as | recall, you had no probl em accepti ng.

Long pause. MARY is silent.

MARY
Well. | said what | thought. You can take it or leave it.

MARY gets up and picks up her
pur se.
| have to be at the aquariumin twenty m nutes. Hope the
traffic isn't too bad.
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MARY goes to the door, then turns

ar ound.
John.
JOHN
Yes?
MARY
Just... think about who you' re awardi ng, and who you're
not awar di ng.
MARY exits.
JOHN sits, al one, thinking,
ponderi ng. .
Scene 12 5

Two weeks |ater. MARY and RHODA
stuff prograns silently.

After a few nonents, ELLEN and
VELMA enter through the entrance,
| aughi ng. MARY smiles at them

MARY
Hel | o, you two.

VELNVA
Hell o, Mary. Rhoda.

RHODA
Hel | o!

MARY

What’ s maki ng you two | augh so nuch?

ELLEN
| was just telling her about the tine Reba- you renenber
Reba?

MARY
Yes, | do.

ELLEN
The tinme Reba told one patron that another patron was a
bitch, and it turned out to be the artistic director of the
Rhi nest one!

MARY
Yes! | do renenber that.
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ELLEN
Needl ess to say, she never ushered since, which is a rea
shane, because she was fun.

VELMA
|’ msure | woul d ve | oved her.

MARY
She certainly spoke her m nd.

RHODA
Always a joy to work with.

VELNMA
VWhere i s she now?

ELLEN
She di ed | ast summer.

VEL MA
Oh, that’'s a shanme.

ELLEN

Yes it is. The world |lost one of the great conedians it
never knew. Ah, well.

VELMA and ELLEN begin stuffing

progr ans.
MARY
So did you two drive here together?
VEL VA
Yep.
ELLEN
The traffic wasn’t bad at all today.
MARY
Good, good. Have either of you seen this show yet?
VELMVA
No, is it any good?
MARY
| don’t know yet. | haven't seen it.
RHODA

My friend saw it the other night and said it was OK

ELLEN
Any idea how long it is?

( CONTI NUED)



CONTI NUED: 73.

MARY
John just told nme it’s an hour forty with no interm ssion.

ELLEN
Ch. Alright, that sounds good.

MARY | aughs.

MARY
Good? | thought you hated those plays.

ELLEN
Wl |, maybe |’ve spent too nuch tine thinking about how they
don’t have intermssions that | forget to focus on the play
itself. Wiich really isn't fair to the play.

MARY
Who are you, and what have you done with Ellen?

The wonen chuckl e.
JOHN enters.

JOHN
How re we doing over here, | adies?

MARY
Very good. Thel ma and Loui se over here just arrived.

JOHN
Oh no! Don't kill nel

VELMA and ELLEN roll their eyes.
RHODA and MARY | augh.

Well, it’s alnost tine for the spiel...
ELLEN rai ses her hand.

ELLEN
| can do concessi ons.

JOHN is slightly taken aback.

JOHN
O..K OK That's good to know, Ellen. 1'll keep that in
m nd when | assign tasks.
ELLEN
| always like to help.
JOHN
Alright. Well, let ne know if you | adi es need anyt hi ng.
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JOHN exits. Stuffing.

ELLEN
(To VELMR)
| don’t presune John has told you anything about Usher of
t he Year?

VELMA
Not a word. As it should be, really.
ELLEN
Oh... It’s so nerve-w acking not to know who’s even bei ng
consi der ed.
MARY
You' || find out soon enough.
| prom se.
Interlude 8 6

ELLEN at concessi ons.

ELLEN
Hel | o, would you like any snacks or drinks? W have soda,
water, wne (red and white), chips, pretzels, anything?

MARY at tickets.

MARY
Hello, may | see your ticket?

MARY | ooks at the ticket.
Excellent, you' re all set! You' re going to go right into the
theatre and enjoy a marvel ous show. Enjoy!

ELLEN at concessi ons.

ELLEN
Well, what do you know, | think you' ve nmade the right
choi ce.

ELLEN hol ds up a bag of pretzels.
These are ny favorite kinds of pretzels. | eat no other
kinds. Wuld you |ike anything el se?
K, that’ Il be two dollars for the pretzels.

VELMA waiting to direct patrons to

their seats. JOHN enters and ki sses
her.
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VELMA
John! There are people here!

JOHN
Not that many. And no one inportant.

VELMA
Still!

JOHN exits. VELMA | ooks after him
at first in shock, then she | aughs
it off.

ELLEN at concessi ons.

ELLEN
Wuld you like red or white?

Good choice. | never drink any red except this one. Wuld
you like anything el se?

Alright, that' Il be five dollars for the w ne.

| know, it’s a little crazy, but | promise it’s worth it.
And you can bring it into the house, just be careful with
it. Here’s a napkin.

Thank you! Enjoy the show

JOHN approaches ELLEN

JOHN
How re we doi ng over here?
ELLEN
ery well. | don’t know why | don’t do concessions nore.
It’s fun
JOHN
Yeah? Well thank you for volunteering for this job. | know
it’s not tickets, but-
ELLEN
Oh, John. 1’1l do anything you need ne to.
JOHN

Great. Thank you. Alright, let me know if you need anyt hi ng.

ELLEN
| cant wait to find out who's Usher of the Year.
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JOHN
Yeah. ..

ELLEN
Not that |'’mputting nyself on there for the honor, and it
woul d be a HUGE honor, but | think whoever gets it wll
absol utely deserve it.

JOHN

Yeah well ... Just a few nore weeks til we find out.
ELLEN

Looki ng forward!
JOHN

Right. Carry on, then.

JOHN wal ks away. ELLEN smles after
him and for a nonent, herself.

Anot her patron has wal ked up to
concessi ons.

ELLEN
Hell o, would you |like a snack or drink for the show?

RHODA i s doing tickets.

RHODA
You are in the right place, at the right tine! Enjoy the
show | heard it’s wonderful!

JOHN approaches her.

JOHN
Al'l good here, Rhoda?

RHODA
Yep. Not one wong ticket so far!

JOHN
Excel | ent.

RHODA

And I’ m staying right where | am | was assigned to do
tickets, now |’ mdoing tickets! And nothing el se!

JOHN
Geat. dad to hear it. I'll follow up with you soon.

RHODA
Thank you.
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JOHN exits. RHODA | ooks at anot her

ticket.
Hel |l o, welconme to the Rhinestone Community Theatre. You
are... Oh dear. | believe these are for tonorrow.

Scene 13 7

The | obby. JOHN enters in a
different shirt and tie than
bef or e.

Today is the day when they announce
t he Usher of the Year.

The concession table is set with a
smal | stack of paper plates, a
stack of plastic cups, a cheese
platter, a sandwi ch platter, water
bottles, and a few bottles of red
and white w ne.

JOHN sets up a few tables and
chairs around the room

As he’s doing so, ELLEN enters. For
this one scene, the ushers aren’t
dressed in their normal bl ack and
white attire. They are dressed in
every day cl ot hes.

ELLEN
Hel | o, John.

JOHN
Hel | o, ElIl en.

ELLEN

Anot her year, another |uncheon...

JOHN
Yep.

JOHN conti nues setting up.

ELLEN
Anything | can help with?

JOHN
Nope. Feel free to have sonmething to eat or drink.

ELLEN
Don"t mnd if | do.
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ELLEN wal ks to the table and takes
a paper plate. She puts a sandw ch
and sone cheese on it. She al so

t akes sone white w ne.

She wal ks to one of the tables and
sits at it.

ELLEN

Are you staying down here for the sunmer?
JOHN

That’ s the plan.
ELLEN

You got anything el se going on, or...?

JOHN
| volunteer at the summer theatre down in Venice.

ELLEN
| never got the point of that. Sunmer theatre in Florida.
Barely anyone’s here!

JOHN
There are a brave few who renmain.
ELLEN
Yes, definitely... Velma and | were talking. | mght stay
with her up in New Jersey for the sumer.
JOHN
Ni ce.
ELLEN
You should cone join us.
JOHN
"1l visit, for sure.
ELLEN

Hm ..

ELLEN takes a sip of her w ne.
|’ ve never been to New Jersey. | keep hearing it’s awful,
but Vel ma says it’s beautiful.

JOHN
She’s shown nme pictures. It’s very nice.

VELMA enters.
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ELLEN
Wel | speak of the Devil!
VELMA
Ch no, what were you sayi ng about ne?
JOHN
Not hi ng bad, | prom se.
ELLEN
No, we were gossi pi ng about you behind your back.
VELMA
Ah, well. There goes ny reputation.

You need any hel p?

VELMA chuckl es.
VELNMA

JOHN

Uh, yeah, actually. Could you help ne get the sign up?

Sure... What’'s the sign,

VELMA
exactly?

JOHN

It’s just a little banner that says "thank you"

Oh, sure.

G eat .

VELNVA

JOHN

JOHN exits nmonmentarily. VELMA | ooks
at the food avail able on the table.
JOHN returns with the "Thank You"
si gn.

ELLEN wat ches the foll ow ng.
JOHN

Yeah, so just take this end...

Then lift it...

Just keep it up, and...

VELMA t akes the opposite end of the
si gn.

VELMA [ifts her end of the sign.
JOHN I'ifts his, and he pins his end
to the wall.
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JOHN pins VELMA's end to the wall.
Alright. Geat, thank you.

VELMA
No problem

ELLEN
| thought you said you didn’t need any hel p.

ELLEN chuckl es. A slight nonent of
awkwar dness bet ween VELMA and JOHN.

JOHN
Alright, nowthat we're all set up, we'll just wait for Mary
and Rhoda to get here, then we can have sone | unch.
VEL VA
No one else is com ng?
JOHN
Only those who were invited are com ng.
ELLEN
That’'s the four of us?
JOHN
Yep. You four put in the nost hours of work here, so...
ELLEN
Well. That’'s inpressive. | wonder who put in the nost...
MARY enters.
JOHN
Here she is!
MARY

Hel | o, everyone!

MARY goes to VELMA and ELLEN and
gi ves t hem hugs.

MARY
How are you two?

VELMA
1" mwel | .

ELLEN
Same here.
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VELMVA
Your sel f?
MARY
Ch, I'mjust fine, thank you. Let’s see what we have here...
MARY goes to the table spread.
RHODA enters.
RHODA
Hel | o, everyone! | nade it!
JOHN
Alright! Now we can get this party started!
MARY
Oh, this all | ooks absolutely wonderful.

MARY puts sone food on her plate.
VELMA gets up and does the sane, as
does JOHN. ELLEN waits for themto
get their food and sit back down.

RHODA exam nes the food on the
tabl e, and grabs a bunch of
sandw ches and cheese squares.

RHODA, MARY, and VELMA shoul d feel
free to inprovise sone dial ogue as
they get their food. Wen they’ ve
filled their plates, they sit down.

They eat for a little while.
JOHN and MARY | ook at one anot her.
Then, JOHN st ands up.
JOHN
Well, first 1’d Iike to thank you all ladies for joining ne
t oday, and congratul ate you on another season well done.
The | adi es thank him

ELLEN
It’s not over yet!

JOHN
No, we only have one nore nonth of shows before our season
officially closes. But that does not nean you | adies can
sl ack off.
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The | adies say "Ch, we won’t sl ack
of f," "What makes you think that?"
etc. Light, jokingly.
As you all probably know, this is the not only the |uncheon
we hol d every year to show our appreciation for you, but to
al so give out the Usher of the Year Award. This award goes
not only to the usher with the highest amount of hours
wor ked here, but al so one who has shown dedicati on,
efficiency, and has left a positive inpact on the Rhinestone
Community Theatre and all its patrons.

However, before | announce the Usher of the Year, | should
al so take this time to acknowl edge every | ady who cane
today. W'l start with Mary.

Mary, you were our Usher of the Year |ast year, and you have
continued to be a nentor to new ushers and a favorite to our
pat rons because of your bright, gleam ng smle. Thank you
for being here.

MARY
Thank you.

The | adi es appl aud.

JOHN
Rhoda, you have al so shown boundl ess dedi cation to your job,
and we thoroughly enjoy having you as a part of the
Rhi nestone fam |y.

The | adi es appl aud.

RHODA
Thank you.
JOHN
Ellen. | nust say, you have nade a great inprovenent this

year. You ve not only gotten better at being on tinme, but
have inproved an already stellar set of skills, and have
expanded t hem st upendously in other departnments. So thank
you.

ELLEN
Thank you!

JOHN
And | ast but not |east. Vel na.

| hope |I’m not showi ng any bias when | say the follow ng.

Everyone | aughs.
But you are our newest usher this year, and have already
clinbed the ranks to be one of our best. You have shown

( MORE)
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JOHN (cont’ d)
great adaptability and willingness to work in whatever job
we put you in, and we're so glad to have you as part of the
Rhi nestone Community Theatre Fam |y of Ushers.

Appl ause, sone "aww Ss".
And now that 1’ve acknow edged everyone. It is nowtine to
announce the usher of the year for this season.

ELLEN and RHODA tense up in
exci tenment.
Qur Usher of the Year Award goes to, drumroll please..

The ushers do drumrolls on the
t abl es.
Ms. Vel ma Whodst ock!

At first a shocked sil ence. Then,

sl ow appl ause takes over the room

Everyone is doing their best to

hi de their shock/di sappoi nt ment.
Velma will be getting a special plaque, and her photo on the
wal |l of the theatre with past ushers of the year. And as a
speci al bonus, you will also be getting a gift card to
Qut back, so I hope you |ike steak, Vel mal

JOHN hands VELMA t he pl aque, and
chuckl es at his lame attenpt to
[ighten up the nood of the room

ELLEN cl utches her heart, and gets

up.
ELLEN
l’msorry, |...
ELLEN | eaves to use the bathroom
The rest of themeat in
sil ence. RHODA stands up and starts
to exit.
RHODA
|"mvery sorry. | just renmenbered | have a... doctor’s
appoi nt nent .
JOHN
Rhoda?
RHODA
I’mfine, John. 1’1l be back to usher tonorrow.
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MARY
Rhoda-

RHODA
Shut up, Mary! Shut up!

RHODA storns out of the | obby.

ELLEN enters fromthe bathroom She
pi cks up her purse.

ELLEN
| just have a fewthings I'd |ike to say.

JOHN
Now s not the tine, ElIlen.

ELLEN
No, now s the perfect time- where’ d Rhoda go?

JOHN
She said she had a doctor’s appoi nt nment.

ELLEN
Wel |l she’s obviously lying. You all know why she really
left, you just don't want to admt it.

JOHN
| have no i dea what -

ELLEN
Onh, cone off of it, John. You know why she left. And why |’ m
| eavi ng. Because the Usher of the Year, which is supposed to
go to the nost deserving usher, went to the |east deserved
candi dat e.

VELMA
Hey!

JOHN
Ellen, if you can’t be positive and happy for Vel ma, then
must ask you to pl ease-

ELLEN
No! | have been a dedi cated usher to this theatre for
fifteen years. For fifteen years | cane here to tear tickets
and seat a bunch of stupid patrons for no pay, aside from
medi ocre community theatre performance that even the worst
di nner theatre would be enbarrassed to put on. For fifteen
years | |earned every position of this theatre |ike the back
of nmy hand. And so does Rhoda. Rhoda has been ushering here
for just as long, if not longer, than I have, and the fact
that both of us can just be pushed aside for sone new girl
whom you have a horny teenage-boy crush on, is appalling.
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VELMA
El | en, pl ease-

ELLEN
Shut up, Velnma! You' re the one who just waltzed in here and
deci ded to steal Usher of the Year from people who' ve

actual |y been working hard here! You knew about this, | know
you di d.

VELMA
No, |-

ELLEN

Maybe that’s why you decided to befriend poor, sad, cranky
old Ellen. To give her sone sort of confort when the Usher
of the Year award wouldn’t go to her. John told you you were
going to be Usher of the Year during one of your dates or
rendezvous or booty calls or sonmething, and you decided, "I
feel bad, why don't | be Ellen’ s friend?"

VELMA
I f you think that’s why |-

ELLEN
| don’t need fake people like you in ny life. And fake
people |like you sure as hell don’'t deserve that fucking
pl aque!

ELLEN | unges towards the pl aque,
whi ch VELMA noves away from her
ELLEN clings on to a table,
breat hi ng heavily, clutching her
heart.

ELLEN
| just can’t... | can't... I|...

ELLEN stal ks out of the | obby.

JOHN, VELMA, and MARY conti nue
eati ng.

MARY
(Coldly.)
Congr at ul ati ons, Vel ma.

VELMVA
Thank you.

VELMA gl ares at JOHN. He ignores
her .
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Interl ude 9 8

RHODA handi ng out prograns and
seating patrons in the house.

RHODA
Hel l o, welcone to the Rhinestone. May | see your ticket?

RHODA | ooks at the ticket.
K, so you're going to be in the first rowin the center.
You got it? Good. W’re so glad to have you here, it’'s a
wonder ful show, you re going to love it.

Hell o, welcone to the Rhinestone. My nane is Rhoda. May |
see your ticket?

K, so you're going to be in the fifth row, two seats in.
You're going to love it, it’s a wonderful show, great
singi ng, great dancing, great sets, it’'s very funny.

Hell o, welcone to the Rhinestone, may | see your ticket?

K, so you're going to be in the back of the theatre, that
seat right there, three seats in. You re all by yourself
t oni ght ?

JOHN enters and sees RHODA tal king.
Oh, | see. Wll it’s never bad to have a date with yourself.
Who el se are you going to have dates with ot herw se? Wl |,
you' re going to love this show It’s got great singing,
danci ng, and acting. And who knows? You just m ght neet the
| ove of your life sitting next to you! Enjoy, enjoy!

Hel | o, and wel cone to the..

JOHN
Rhoda, we have a huge |ine out there, could you speed it up
alittle?

RHODA
|"mjust talking to these peopl e-

JOHN
Well the showis going to start in five mnutes, and half
t he audi ence hasn’'t been seated. So pl ease, keep the pace.

RHODA
Alright, alright.

JOHN steps away from RHODA, but

wat ches her on the periphery.
Hel |l o, welconme to the Rhinestone Conmunity Theatre. My |
see your -
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Oh, you know where you're going. OK Do you want a progranf
Here you go.

Oh! I'"’mso sorry, | forgot to give you one. Here you go.
And here, | amso sorry.

Hel | o, welcone to the Rhinestone Community Theatre. My |
see your tickets?

Alright, you re going to be in the second row, all the way
agai nst the wall.

...well yes, that’s what the ticket says. Wuld you like a
pr ogr anf?

.1 understand. | understand, you have cl austrophobi a, but
| et me get ny house manager, he' |l know what to do.

Here, here’s your program
Hel | o, and wel cone to the Rhi nestone-
Oh, hello sir-

Ch no! They're sitting in your seats? Well let’s take a
| ook- see.

RHODA tries to | eave her post.

JOHN
Rhoda!

RHODA
|"mjust going to fix this-

JOHN
Let ne fix it, Rhoda.

RHODA

|"msure it was just a m sunderstandi ng.

JOHN checks the tickets.

JOHN
Sir, "'mafraid these are actually for the wong date. If
you could just follow ne to the box office-

| understand, it’s annoying, but it’s the only thing I can
do right now.

...l believe we’'re sold out tonight, but et ne see what the
box office can do.
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| understand, sir. | understand. But please, follow ne.
JOHN | eaves, | ooking at RHODA

RHODA i s beginning to break under
t he pressure.

RHODA
Hell o, welcone to Rhinestone Conmunity Theatre, |let me-
Sir, | have to see your ticket. | can’'t just let you cone in
wi t hout -
Just let nme help you, and you'll find your seat!

LET ME HELP YOQU'!
RHODA grabs the tickets and | ooks
at them

CK, so you're in row

The tickets are snatched back from
her.

We begin to hear conplaints from
patrons, gradually ciphering into
t he scene.
Sir, please, you can’t just-
K, enjoy the show.
Hell o, wel cone to Rhinestone Community Theatre. My | see
your ticket? W' re starting the show soon. OK, you’re going
to be in the seventh row. |I’msure you can find your seat.
Hel |l o, welconme, let nme see your tickets...
XK, that’s the third row.
Next ?
Hel | o, welcone, let ne...
X ..
You' re the fourth row.
Hel | o, wel cone, tickets...
Ei ghth row. Take a program OCh, | need to give themtheir...
Hel l o, tickets, welconme, let nme see..
( MORE)
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RHODA (cont’ d)
OK, eighth row center... No! I'"'msorry, the right. You' re on
the left, I MEAN the right! Programs, here.
Hello, may | see..
The conplaints begin to increase in
vol une and intensity. RHODA tries
to be heard above it all
Hello, | need to see...
Yes, you're in this row no, not that row, this row
Prograns, here you are. Enjoy.
Hello, may | see-
May | -
May. . .
There’s too many peopl e.
Please, | can't help this many...
| can’t help this many...!
At this point, VELMA cones in to
hel p her. The conpl ai nts suddenly
st op.
VELMVA
Hel 1o, we’'re right about to get the show started, nay | see
your tickets?

Alright, they' Il be in the fourth row, right in the aisle.
Here’'s a program and enjoy the show.

Hello, may | see your tickets? Geat, so you' re going to be
right in this row here, on the aisle. Here's your program
enj oy the show.

RHODA begins to | eave. VELMA

conti nues.
Hello, may | see your tickets?
Geat, you'll be right this way..

RHODA | eaves t he scene.
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Scene 14 9

JOHN and RHODA. The performance is
going on. Silence.

RHODA
| don’t know what cane over me. There were so many peopl e,
all at the sanme tinme, and... |’ve never had a |load-in |ike
that. Not in all the years |’'ve ushered here.
JOHN
What do you think nade this crowd different?
RHODA
.1 don’t know.
JOHN

Maybe the crowd was the same, but sonmething’ s going on with
you. |Is everything OK at hone, or...?

RHODA
|’mthe only one at hone. Wat could be wong?
Pause.
JOHN
Rhoda... | know this is probably not the case, but is this
about the Usher of the Year thing?
RHODA
| plead the fifth.
JOHN
Because... Well, just because you don’t get Usher of the
Year doesn’t nmean you have the right to slack off.
RHODA
| wasn’t sl acking off.
JOHN
But there was a line. You coul d ve picked up the pace a bit.
RHCODA
|’msorry. | just got caught up talking to them.
JOHN
| understand, Rhoda. But... Do you think it would help if
we... |If we cut your tinme here? At the theatre? You' re here

every week, and | don’t knowif it’s starting to becone a
bit too much for you

RHODA hol ds her head down. Pause.
I f you want to take the rest of the season off, recuperate,

( MORE)
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JOHN (cont’ d)
maybe come back on a limted basis next season, it’s
definitely not a crine.

RHODA
That’ s what you want nme to do. Isn't it.

JOHN
...lt"s been a busy season for all of us. Just let ne know,
and I'11-

RHODA
No. | agree. I’'mnot feeling the I ove fromthe Rhinestone
anynore. Wien | first got here, everyone was friendly,
everyone was kind, they were here because they wanted to be.
But then we introduced this Usher of the Year Award, and...

JOHN
It’s just an award. Nothing to get excited about.

RHODA
Nothing to get...? | care just care too nuch about ny work
for it to be unnoticed.

JOHN
|’msorry you feel that way.

RHODA
| think it’s best | should go. | shouldn’t even stay for the
cl eanup.

JOHN

We only have Vel ma tonight. Ellen was supposed to usher, but
she didn’'t even answer her phone.

RHODA
|’mnot feeling well...

Long pause. What JOHN said has hurt
nore than he intended.

JOHN
Well. Do what you gotta do, | guess.

JOHN gets up and exits into the
audi torium RHODA stands up, and
slowy noves to the door. She | ooks
back at the | obby. She heard the
audi ence | aughing hysterically in
the theatre. W should get the
sense that the real party is
happening in there, and RHODA is
left out here, alone in the
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i solation of a | obby that she once
wal ked into with pride and joy.

She turns around, and goes to | eave
t he | obby.

Suddenl y, VELMA cones out of the
audi tori um

VELMVA
Rhoda-
RHODA
Pl ease. Leave ne al one.
VELMVA
| just saw you needed hel p, and-
RHODA
You don’t need to say anything else. | don't want to hear it
anynor e.
RHODA t akes her ring off her finger
and gives it to Vel ma.
VELMVA
Rhoda, no-
RHODA
Just take it. I'’msure you'll need it nore than | ever
will...
VEL VA

You' re not gonna stay for cleanup?

RHODA
You' re the Usher of the Year. Do it yourself.

RHODA | eaves the | obby. VELMA | ooks
after her, then goes back into the
audi tori um

The stage is enpty and silent for a
nonent .

Suddenly, we hear a THUMP from
out si de and RHODA screans.

RHODA
SOVEONE. .. HELP... | THINK I BROKE MY... HELP! Soneone,
pl ease! Help me... Help ne... Help... ne...
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| nterl ude 10 10

MARY at concessions. She | ooks
around at the people we don’t see
in the | obby.

VELMA handi ng out progranms. O
rather, waiting to hand out
prograns.

Both do their best to smle, but
there’'s an extra effort in them

Scene 15 11

VELMA and MARY in the | obby. They
are dressed in their usher clothes,
but are not stuffing prograns. They
| ook out into the house, sonberly.

Long, long silence between them

VELMA
| hope she went away peacefully.

MARY
| do too.

Pause.

VELNVA
Have they done this for any other usher before?

MARY
Not that | can recall, but... | know she woul d ve want ed
t his.

VELMA
It’s good that a few |l adies fromthe senior center canme. |
hope a few nore peopl e cone.

MARY
To be honest, | wouldn't count on it.

JOHN enters in a black suit.

JOHN
Anyone el se show up?

VEL VA
Not yet.
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JOHN
Hn.. Let’s give themfive nore mnutes. Traffic’ s supposed
to be really bad today.

MARY chuckl es.

MARY

|"msorry, just... That was al ways her excuse..
JOHN

Yes. ..
The three of them | ook at each
other, and, in spite of thensel ves,
| augh at the irony of it all.
Eventual |y, they stop.
JOHN

Vell. The slideshow is ready, whenever you are.
MARY

Wuld it be alright if | used the bathroom John? |I need to
take ny. ..

JOHN
Absol utel y.

MARY exits into the bathroom
| eaving JOHN and VELMA with each
ot her .

Long sil ence between them

JOHN
So, uh..

VELMVA
Shanme a | ot of people aren’t show ng up.

JOHN
Yeah... I'msurprised her famly isn’'t here yet.

VEL VA
El l en doesn’t have any famly.

JOHN
. ho?

VELMA
You didn’'t know that?
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JOHN
No. | don't usually listen to the conversations the ushers
have anong thensel ves. ..

VEL VA

But she’s been volunteering here for so long, she should
have had to tell you sonetine.

JOHN
Nope. She was all about comng in, ushering, and seeing the
show.

Pause.
VELMVA
Fi fteen years, and she’d never won Usher of the Year.
JOHN
Yep.
VELMVA
| nmean, | understand she wasn’t al ways the nost pl easant

person, but she put in so many hours here...

JOHN
Are you sayi ng we should award her Usher of the Year now?

VELMVA
You could do it posthunously, couldn’'t you? Ellen had al nost
not hing el se going on in her life, John.

JOHN
And what am | supposed to do about that now? She’ s dead,
Vel ma.

VELMA
| know, but...
Long pause. VELMA noves away from
JOHN. JOHN approaches her. .
JOHN
Hey. It’s..

... but VELMA noves away.

VELMVA
| don’t know if | can usher here anynore.

JOHN
What ?
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VELMA
| don’t know if | can, in good conscious, usher here
anynore.

JOHN
You're one of our best ushers here.
VELMVA
.1 know. But after everything that’s happened... | know I

shoul d be happy about bei ng Usher of the Year. Ny famly is

very happy for me. But they’ re happier about it than I am |
told them about Ellen, and Rhoda, and they called them "sore
| osers™. But they weren't just sore |osers.

JOHN
Look. The season’s al nost over. Just give it another few
weeks, then if you decide you don’t want to cone back next
year, then...

VELMA
| also don’'t knowif | can be with you anynore.

Long pause.

JOHN
W'll talk about it later. After this is all done.

Si | ence. Then:

VELMA
If 1’mgoing to cone back next year, | don’t want there to
be an "Usher of the Year" cerenony.

JOHN
Why not ?

VELNVA

Why should we reward one person when there are other people
who deserve it just as nuch?

JOHN
It’'s not about who deserves it, Velma. It’s about who and
what the other ushers should | ook up to.

VELMA
And you’'re saying |I’m an usher others should | ook up to?
When there are so many ot her ushers who are just...

MARY enters fromthe bat hroom

MARY
|’ mgoing to go in there.
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MARY exits into the auditorium

A long nonment. VELMA and JOHN | ook
away from each other

A knock on the door. VELMA goes to
open it. It is RHODA, with a

wal ker. She goes right past VELMA
and JOHN and into the auditorium

VELMA cl oses the door.

JOHN
| m surprised she didn’t sue us.

VELMA i gnores him
Interlude 11 12

VELMA speaki ng.

VELMA
Ell en was certainly a character, in every which way. The
first tinme | net her, it was last year, when | started
ushering here. She was |late, blamng traffic. This was

apparently a normal occurrence. |I’mgoing to be honest, |
feared she would be a bit hard to deal with at first.
However, after nonths of working with her, | realized that

she was very lonely, and needed a friend nore than anyt hi ng.
That was when we started going out for |lunch together,
seei ng novi es and plays together, going to nuseuns
together... She becane ny best friend for a tine.

Her heart may have stopped, but the heart she gave to being
an usher is a lesson to us all in dedication. She was a
machi ne. A machi ne of hunan dedi cati on.

She wanted to becone usher of the year nore than anything.
She ushered at this theatre for fifteen years, and never

once got the award. | know | was awarded the honor. But for
her hard work, dedication, and incredible talent for
ushering, | would like to posthunously recognize Ellen

Flintwater, from M chi gan, as Usher of the Year.
Qui et appl ause fromthe audi ence.
Scene 16 13
MARY and VELMA sit at the table in
t he | obby, stuffing prograns. The
sumrer has past. W are now in

Sept enber, one year ater the events
of the play began.
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MARY
Anot her season.

VELNMA
Yes.

Pause. Stuffing.

MARY
You had a good summer?

VELMA
Yes. You?

MARY
Yes.

Pause. Stuffing.

MARY
Are you ushering anywhere else this year?
VEL VA
| was thinking of ushering at the Opera. |’ve never been to

an opera once in nmy entire life.

MARY
| went there once. Opera’s not ny cup of tea, but they did a
good job with the sets and costunes, so..

VELNVA
Are you still at the aquariunf
MARY
Yes. And you?
VELNVA
That’ s the plan.
MARY
Good. You'll Iove your second season down here. You'll get

to know nore of this town, and try new things.

VEL VA
Yes.

Silence. Stuffing.

MARY
" mso glad you ve cone back to usher here.
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VELMA
| don’t think 1'Il be ushering as nmuch this year. I'monly
here because the season hasn’'t quite started yet, and John
needed sone extra hel p today, so..

MARY
Ah, | see. Are you two...
VEL VA
No. Not anynore.
MARY
Oh. That’s too bad.
VELNVA
Yeah. ..
MARY
It’s also too bad they decided not to do Usher of the Year
this year. | always thought it was a nice honor, but, seeing

what happened | ast year. ..

Sil ence. Stuffing.

VEL VA
Have you seen Rhoda since you ve been down here?
MARY
Yes. In fact, | visited her |ast week.
VELNVA
How i s she doi ng?
MARY

She’ s good. Sad she can’t usher anynore, but she’'s started
witing nystery novels.

VELMA
That's a switch

MARY
Yes it isl!

VELMA

[’Il have to see her sone tine.

MARY
| don’t know if she would like that.

VELNA
| see.
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El LEEN, a new usher, enters. She is
pl ayed by the sanme actress who
pl ayed ELLEN

El LEEN
Hel | o. .

MARY
Hel | o!

El LEEN
| " mhere to usher..

MARY

Yes, cone sit here!l W were just getting started on
progr ans.

El LEEN
Oh... What are we putting in then®

MARY denonstr at es.

MARY
Il show you. W are putting inserts- one orange, one
purple, and one blue- into these playbills behind the first

page.

El LEEN
X ..
MARY
The playbill itself will then go into a shell, which is this
right here.
El LEEN
X
MARY

And once those are done, you can put themin the pile right
her e.

El LEEN
Do the inserts need to go in sone sort of order, or...?

MARY
Nope. Any order you'd like, as long as they' re in there.

El LEEN
K. So, just soI'mclear, it’s the three inserts in the
pl aybi || -

( CONTI NUED)



CONTI NUED: 101.

MARY
Yes. Behind the first page.

El LEEN
Then the playbill goes into the shell.

MARY
Yes. Again, behind the first page.

VELMA
Once you get the hang of it, it’s easy.

El LEEN
Let ne try one..

EI LEEN tries one. She gets it.

MARY
And just keep doing that.

El LEEN
XK. ... I"'mEleen.

MARY
Hello, Eileen. I’ m Mary.

VELMVA
Vel ma.

El LEEN
Nice to neet you two.

Pause.

VELMA

So. Where are you from Eileen?

El LEEN
|"mfromldaho. My husband and | are snowbirds. This is our
first season down here.

MARY
Oh! Wel cone. You’' ve picked a great theatre to usher at.
El LEEN
That’s good to know.
JOHN enters.
JOHN

Af t er noon, | adi es.
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VELMA
John.

JOHN stops and sees EI LEEN

JOHN
H, Eileen, right?
El LEEN
Yes. That’'s ne.
JOHN
|’ m John. Geat to neet you.
El LEEN
Thank you. |I'mexcited to be here.
JOHN
W' re glad to have you here too. Velma and Mary here will be
able to show you the ropes, too.
El LEEN
They’ ve al ready showed ne how to stuff a program
JOHN
Excel l ent! Sounds |ike you all have things under control.
MARY
We do our best.
JOHN
| " mjust going to check the tenperature in the auditorium
then 'l be back to give you the usher spiel.
El LEEN
The usher spiel?
JOHN

Ch yes, the usher spiel. Just ask these two. They nenori zed
it!

MARY
We couldn't help it! Listening to himdo it again and
again. ..

JOHN
Yes, well ...

JOHN | ooks down at VELMA, who
conti nues stuffing prograns.

JOHN exits into the auditorium

MARY, VELMA and El LEEN conti nue
stuffing.
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El LEEN
So how | ong have you been ushering here?
VELMA
This is ny second year.
El LEEN
Oh, so you're relatively new too.
VELMVA
Yes.
El LEEN
| see... | tried getting ny husband to usher, but he can’t
stand the theatre.
MARY
Same with ny husband.
El LEEN

This is the farthest ny husband and | have ever been away
fromhome. O course we’ve visited nany tinmes, we just fel
inlove with the area..

VELMA
It'’s a wonderful area.

El LEEN
G ad to know. What other places are there to volunteer at?

MARY
VWll Velma and | also volunteer at the aquarium And there’'s
al so the Opera house, and other theatres in the area..

El LEEN
W’ ve been to sone of the theatres. They do great
productions here. It’s just |ike Broadway with pal mtrees!

El LEEN chuckl es.

MARY
Yes! That’'s a great way to describe it.
El LEEN
And the prices. So nmuch nore reasonable than they are in New
Yor k! But now that |’mushering, | can see shows for free!
MARY
There you go!
VELMA

Just. ..
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Pause.
El LEEN
Just what ?
VELMA
Just don’t get... too caught up in it.
El LEEN
Ch... &K

Silence. Stuffing.
Li ghts out.
END OF PLAY



