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STAN 45 YEARS OLD AND THE OWNER OF A FURNITURE
MANUFACTURING COMPANY

JOSE 35 YEARS OLD, HISPANIC, SALESMAN IN STAN'S COMPANY
RONNIE AROUND 40 YEARS OLD, SALESMAN IN STAN'S COMPANY
CINDY AROUND 40, THE OFFICE MANAGER OF STAN'S COMPANY
KYLE AROUND 40 AND ONE OF STAN'S LEADING SALESMAN

STAN'S MOTHER 25 YEARS OLD IN HER FIRST SCENE. AROUND 40
YEARS OLD IN SUBSEQUENT SCENES.

STAN'S FATHER 25 YEARS OLD IN HIS FIRST SCENE. AROUND 45
YEARS OLD IN THE FLASHBACKS. 60 YEARS OLD IN ACT II

MARIO AFRO-AMERICAN LOCAL COFFEE SHOP OWNER. AROUND 45
YEARS OLD

LEWIS STAN'S BROTHER, 50 YEARS OLD, EMPLOYED AT A LARGE
CORPORATION

FOSTER LEWIS' BOSS, HEAD OF MERGER AND ACQUISITIONS AT THE
CORPORATION. AROUND 50 YEARS OLD

RILEY EMPLOYEE OF MARIO, AROUND 18 YEARS OLD
STAN'S FATHER'S BOSS AROUND 25 YEARS OLD
HOMER 25 YEARS EMPLOYEE OF COMPANY

MARTHA STAN'S WIFE

SHELLY JOSE'S WIFE

BOSS STAN'’S FATHER FORMER BOSS

Theyear is 2008, smack in the throes of the Great Recession.



ACT |, SCENE ONE
Theyear is 2008.

Theplay opensin the office of amgor corporation,
stageleft. Fillingtherest of the stageis the office of a
smal manufacturing company : one large room and two
small offices. Duringthis scene, the office remainsin
shadows except for the office of Stan, theowner. A light
shines in on him as he pours through paperwork and
works on his computer. Heis silent throughout the
scene. Lewis and Foster are seen as the curtain rises, both
standing, alarge binder on the desk between them.

Foster is head of M erger & Acquisitions. Lewisreports
to Foster. They are both over 50.

FOSTER
Let’s get started. This binder has the companies we are targeting, mostly small
companies who are strugding, ready to be pushed off the cliff with agentle
nudge...sometimes not so gentle. They have 48 hours to make their decision once our
offer is made.

LEWIS

(Pickingup some of thefiles.)
| went though thefiles last night: why would any of these companies entertain our
offers? They’reinsulting.



FOSTER
They’re meant to beinsulting. These companies shouldn’t bein business. We target
them becausethey arevulnerable and they have acertain market share. But they’redl on
life support; we re doing them afavor by shuttingthem down.

LEWIS

(Pause)
Doesn’t anybody fight this?

FOSTER
Surethey do but we underpricethe hell out of them, even to the point of losing money,
and wewill keep losing money till we bringthem to their knees.

LEWIS

(Pause, surprised.)
That’s our business strategy : lose money till our competitors go out of business?

FOSTER
That’s American cgpitalism--survivd of thefittest. Listen, we re employees; we do as
we'retold. And the sooner you understand that, the better off you'll be here. Thisisthe
strategy; it’sour job to executethat strategy.

LEWIS
What about abusiness strategy of building abetter product, gving better service? That’'s
American capitaism.

FOSTER

(Pause)
Thisis how thered world works. M anufacturingis done oversess. It’s simple math.
We have a competitive advantage and exploit it to thefullest. And why shouldn’t we?

LEWIS
Wéll, to be honest, our competitive advantage is based on the fact we use slave labor.

FOSTER
For those countries, it's adecent sdary. We reraisingtheir standard of living.



LEWIS

(Incredulous.)
In Vietnam, the minimum wage is 28 cents an hour. How is that raising their standard of
living? 28 cents! Savelabor is slavelabor. | don't carewhat kind of bow you pin on it.

FOSTER
Listen, because we manufacture overseas, we can bring product to market tha the
American consumer can afford, which in turns dlows them to live better.

LEWIS

(Pause)
Live better? You know, we use to have slave labor in this country; now we just export it
so wedon't get our hands dirty. But we still embracethe practice, as if low prices can
wash away al our sins.

(Pause)
| useto wonder why Nixon opened up China why weinvaded Vietham. At some point |
redized it wasn't about makingthe world safe for democracy, or stoppingthe spread of
Communism. Wewere simply creating our future work force so we could bring low
prices to the American consumer, just so we could live better.

FOSTER

(Irritated.)
What areyou talkingabout? Thisis 2007. What does Nixon and Chinahaveto do with
our job? | wasin Vietham. Weweretherefor apurposeand | lost alot of brothers
there.

LEWIS
You weretherefor apurpose but not for the purposethey told you.

FOSTER

(Pause)
| bet you were adraft dodger, perfectly content to let the working class do your fighting.

LEWIS
| was raised by asinge mom. | was theworkingclass. They lied to us and they did it
again with the lraq war.



We keep celebrating the veterans with the catch phrase: “we appreciate your service’.
And the more we repest that, the morethey don’'t haveto confront thelies that put us
into that hell holein thefirst place. They are not honoring our veterans; they are using
them to sell product with this fase patriotism. Theway your honor our veterans is by
tellingthem thetruth. They at least deservethat.

FOSTER

(Pause, flustered.)
Listen, I’'m proud of my service.

LEWIS
I’m not sayingyou shouldn’t be.

FOSTER
And what the hell does Vietnam or Nixon haveto do with our job? This is the goddamn
job. Solet meknow if you arein or areyou out?

LEWIS

(Pause)
I’mjust tryingto wrap my head around this.

FOSTER.
You need to get your head right.  We re doing business here. If you think you’'reto good
for this, tell menow. | can easily find someone ese--lots of people out there looking for
work. In caseyou haven't noticed, we'rein arecession.

LEWIS
I’'msorry. Listen, I’m on board.

(Pause, dmost desperate.)
| need this, believe me.

FOSTER
Just do your job and you’ll befine.

LEWIS
How do these companies react?



FOSTER
Wadll, it’s ashock to their ego but they come around eventualy. They just don’t get it:
they think if they just worked harder then everythingwill bedl right. They wereraised
with the mantra of hard work but hard work ain’t gonnasavethem. It’s abrave new
world: they ether file bankruptcy, fold, or go gently into thenight. It’sjust simple
math. American manufacturingis no longer viable.

LEWIS

(Pause)
But these are good A merican companies we are putting out of business.

FOSTER
We re not doing anythingwrongor illegd. Thisis how thered world operates. Besides,
we don’'t makethese decisions. We arejust loyd foot soldiers, followingorders. It’s not
our concern.

LEWIS
Thereare 12 year old kids making adollar aday, working 12 hour daysin toxic hell
holes. And you're sayingit’s not our concern? Whose concern is it then?

FOSTER
It’s not ours..

LEWIS
It doesn’t fed like free enterprise anymore. Thereuseto bealeved playingfied.

FOSTER
Theplayingfield was never level. Listen, thisiswhat wedo in this department; we get
our hands dirty.... | understand y our brother owns acompany...

FADETO BLACK.
ACT I, SCENETWO

Thelights come on in the main saes office of afurniture
manufacturing company. Thereis one main room with
desks, adorned with ty picd office pargpherndia,
computers, in-baskets, family photos, folders, etc.



Totheleft of thisroom aretwo offices: alarge onefor
San, theowner, and a smdler onefor Cindy, the office
manager. Kyle, asadesman, arrives. Heis about 35 and
dressed conservatively in abusiness suit. Heremoves his
coat and methodically goes about his routine: looks on
people s desks, rustling though their papers; sits down;
takes out abunch of business cards, organizes them,
scans his computer screen and findly picks up the phone
and starts diding. His voice remains monotone and he
never puts the receiver down. Kyle continues to cal
throughout the entirefirst act, his voice muted when not
gven lines. Sanisin his office as the scene begns. San
Isthe main character. In playingthis part, the actor
should dominate the stage with his movements, his voice
and his passion. Heis never still. Heis like acaged tiger,
ready to spring

Sageleft isthe counter of afast food restaurant. Stan’s
father stands behind the counter, scrubbing it down.

After afew scrubs heturns his gaze towards the furniture
company, his face acombination of sadness and hope.

He remains motionless throughout thefirst scene, staring
toward the company. A gauge coverstheset of the
restaurant, alight illuminating Stan’ s father’ s face.

KYLE
IsMr. Smpson in?..Just tell him | cdled. Thisis Kyle Perkins from Office Furniture
Limited. My number is 781-777-2323...Thank you

STAN.

(Stan comes out of his office, enthusiastic.
turnstowards Kyle))
Buddy, what’s your week looking like?

KYLE

(Already starting another call.)
IsMs. Carter in...Ms. Carter? My nameis Kyle Perkins and I’'m from Office Furniture
Limited. Keith Abrams from Viacom referred meto you.



We have agreat new line of furniture which | am very excited about. The qudity and
design areremarkable. Now I’'m gonnabein your areanext Tuesday and | could swing by
and show you theline...Great, seeyou a 11:00.

(ToSan.)
It's O.K.

STAN

(Impatient.)
What does that mean exactly? 100 Units? 10 Units? I’ m doing projections.

KYLE
(Already starting another call.)
Limited. My number is 781-777-2323.

Ronnie, another salesman, arrives. Heis slightly
disheveled, histielose.

RONNIE
Anybody see my appointment book?

STAN
Ronnie, | thought you had an gppointment first thing this morning? Why areyou here?

RONNIE

(Ignoring Stan’ s question)
Kyle, you see my gppointment book?

KYLE
Hello Sdney. My nameis Kyle Perkins and | am from Office Furniture Limited. We
have awonderful new line of furniturethat | am red excited about...All right, | will talk to
you next month. Thank you.

(To Ronnie))
| haven't seen it.



10.

STAN
He missed his gppointment, didn’'t he? Thisis great: you bust your ass to make
appointments but you never actually go to the gppointment. M aybewedidn’t
emphasize in our saes training that after you make an gppointment, you haveto actualy
Qo to the appointment.

Ronnie doesn’t listen for an answer but continues to
search his desk for the eusive gopointment book.

RONNIE
Kyle you sureyou didn’t seeit?

Jose enters. Heis wdl dressed and exudes an air of
confidence, of success.

KYLE
Bigman.

JOSE
Gentlemen.

He removes his sports coa slowly and meticulously
places it on the back of his chair.

KYLE
HelloMr. Kasten. My nameis Kyle Perkins and | am from Office Furniture Limited.
We have awonderful new line of furniturethat | am very excited about...All right, | will
cdl you next month. Thank you.

STAN
Jose, didn’'t Ronnie have that bigappointment this morning? I’'m not making this up, am
[?

Ronnie continues to look for his gppointment book,
opening every drawer in his desk.

JOSE

(Ignoring Stan’ s question.)
Guys, anybody seethe gamelast night? Was that afuckin’ game or what?
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RONNIE
Jose, | didn’t leave my appointment book on your desk, did 1?

JOSE

(Not listening.)
Doubleovertime. Unfuckin’ belevable.

STAN

(To Jose)
You saw him makethe appointment. You were sitting right there when he madeit.

JOSE
Guys, the gquy scored 42 points. 42 points. Didn’t anyone seethat?

(Everyoneignores what Joseis saying, lost in
their own world.)

KYLE
Hello Tom. Kylefrom Office Furniture Limited. Listen, | redly want to show you our

JOSE
This is America; doesn’'t anybody watch sports any more?

KYLE
Who's going for coffee?

(Into the phone.)
Thisis Kyle Perkins...

(He goes mute as other characters speek.)

JOSE
San, | want to show you something.

He brings out abrochure and showsit to San. Itisa
brochure for a housing development.
I’m getting my mortgage approved on this housetoday. Look at this split leve: huge
yard, agarage, 4 bedrooms.
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STAN

(Sincere)
Very nice Jose.

JOSE

Opening up the brochure and showing Stan.
Look at this: the American Dream right there-- deck in the back with over an acre of land.
Herel am, afirst generation immigrant, and I’ m gonna be a homeowner--1 just wish my
father was diveto seethis; god he would of been proud.

STAN
I’m happy for you Jose. But listen, | need to know what you’ re gonnasdl this week.
I’m doingmy projections.

JOSE

(Pause)
Pleasetry to contain your enthusiasm for my good fortune.

STAN
Y ou should know me by now.

JOSE
But just look at this brochure. Look a how bigthekitchenis.

STAN
Thisis fascinating but | need to know what you have lined up for this week.

JOSE
| do have something big I’ ve been working on.

STAN
Could you be any less vague?

JOSE
Could be huge.

STAN

Ronnie, what do you got goingthis week?
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RONNIE
I’m on the verge of abigone.

STAN
Wil of course. Thisis unbelievable: Ronni€'s on the verge of abigone; Jose has
something SO bighe can’t even tak about it and Kyle...wel, the only way you can get
projections out of himis though water boarding. | should just stay home and count the
money .

JOSE

(Pause)
I’m detecting anote of sarcasm here quys.

STAN
A note of sarcasm? Redlly? There sno note. Thisis an orchestrd opus of sarcasm.
Guys, | need your line-upsin order to do sdes projection. And listen, thisis gonnabea
great week. We re gonnabust open saes this week. Believethat.

(Pause)
Jose, let me seethat brochure again.

Jose hands him the brochure,
What areyou payingfor this? That’s alot of house.

JOSE
$500,000.

STAN

(Pause, shocked.)
Why the hell you buying a $500,000 house? | know what you make. How the hell you
gonna afford that?

JOSE
It’s dl gpproved. Just need to bring 10gs to the closing.

STAN
Jose, how is this even possible?
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JOSE
My homeboy hooked me up. No income verification. Don’t worry: I’'m gonnakick ass
this year with my sales. The mortgage payment won't be aproblem. Besides, it’san
investment. Home prices never go down.

STAN
| don’t know.

JOSE
It'sfine. Let me get you acoffee. Who else wants coffee?

STAN
9:15. Bresk time adready .

RONNIE
Listen, get mealarge, 1 1/2 sugars and light. But you got to watch them. They dways
screw thisup. It’s1 1/2 sugars--make sureits 1 1/2, not 2, not 1. 1 1/2. You just gotta
watch them because they liketo put the second pack of sugar dl in. Don't let them do
that. | think they doit on purposejust to piss me off.

JOSsE
Redly? These minimum wage workers have a staff meetingand say: ‘how can we piss
off Ronnietoday’?

RONNIE
Itiswhat it is.

KYLE
Listen, get me acoffee, light, but not to much cream, just enough to makeit aregular
coffee. You got to keep your eyeon them and if they know the coffee’s for methey will
stick it to me.

STAN

(Pause)
Theleve of coffee paranoiain this company is off the charts. Get me alarge coffee, with
just adab of cream, just adab, dmost black, but not quite. And two sugars. Remember,
two sugars. I'll send it back if it’s not right.
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(Pause)
You're not writingany of this down?

JOSsE
Guys, I’'m bringing back 3 coffees, cream and sugars will be on the side. Now cough up
the money .

RONNIE
I'll catch you this afternoon. | gottago to the bank first.

KYLE
I'll pay you after | seethe product.

JOSsE
Guys, thisisn't COD; it’s prepay. Jesus Christ, what anl, an ATM machine?

They start pullingtheir money out. Cindy, the office
manager arrives. Sheis around 35, dressed smartly ina
suit. Her dress and manner are both stiff and formdl.

CINDY
Jose, you goingfor coffee?
JOSE
No.
CINDY
(Spoken rapidly.)

Great. Get me adouble decaf, cappuccino, soy latte with two shots of expresso, one
sweet and low, 3/4 packet of sugar in adouble grande cup.

JOSE
(Pause)

O.K., that’s gonnacost you about 30 bucks. But listen, I’'m going to that new yuppie
cafeand all they sdl isthat instant coffee. You like Sankaright?
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KYLE

(Onthephone)
M s M ckay, Kylefrom Furniture Limited. | left you amessage about our new line--
unbelievable design...What’ s good for you?...

RONNIE

(Holdingthe phone up.)
San, your brother ison thelineagain. You want to takeit?

STAN
I'll call him back. Ronnie, what’s hgppeningon that bigsaeyou wereworkingon? Isit
ready to close?

(During this conversation the spotlight
focuses in on San and Ronnie. Therest of
the office continues their routines in silence.)

RONNIE
Wedidn't get it.

STAN
(Shocked)

You'rekiddingme. Wewerealock for thewhole building. 1 thought you weretight with
the decision maker.

RONNIE
They went in another direction.

STAN
Why ?

RONNIE
To expensive.

STAN

We renot to expensive. You didn’t sell them on the quality we bringto thetable.
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RONNIE
We re competing against companies that manufacture overseas a haf our cost.

STAN
| don't carewhat sweatshops we are competing against. You sell them on the quality of
our product. Inthelongrun, it’s more cost effective for the customer. You got to sell
them on that.

RONNIE
This is 2009; customers don’t think longterm. You got some exaggerated ideaof quality
that is killing us.

STAN
Putting out a high qudity product will never kill acompany --ever.

RONNIE
| don’t think you understand: we lost the bid by $100,000 on a $250,000 quote--
$100,000 dollars. Thereis something happeningout thereand | don’'t know if we are
confrontingit, or if we even want to confront it.

STAN
(Longpause)
100,0007?
RONNIE
Yes.
STAN

(Pause)
Listen, customers can dway's find a chegper product.

RONNIE
Thisisn’t chegper; this doesn’'t even register on the Richter scale. How can we compete
with shit likethat?

STAN

(Pause)
At theend of theday, peoplewill want qudity. Peoplewill want things that last.
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Our product lasts and peoplewill pay for that qudity. Don’'t ever question that. We're
not competing with the bottom feeders. That’s not who we are.

RONNIE

(Longpause)
| don't know. | redly don’t know.

STAN

(Irritated.)
Listen, if you don’t know you can leave. If you don’t think this company can compete, |
don't want you here.

RONNIE
I'M NOT SAYING THAT.

STAN

Widl, what areyou saying?

RONNIE
I’'m scared. Thereisno plan B for guys likeme. What the hell would | do? | got a
brother-in-law who has been out of work for two years. Two fuckin’ years. Ther€'s
nothingout there. And I'll tell you what redly scares me--your father.

STAN
What areyou taking about?

RONNIE
You father works across the street a M acDondd’s. Your father was asaesman, just like
me. If you closeg, istha wherel end up--my job obsolete, my skills obsolete?

STAN
I’'mtelingya we regonnabefine. What happened with my father has no relationship to
now, Heiswhereheis becauseof hissins. It'scaled karma

RONNIE
| don't know what that’s suppose to mean but | did everythingright. And I’'ll tell you,
your father was my hero: headways dressed so well and dways had awad of cash on
him. Heknew how to live. Heknew what it was al about.
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STAN
My father was no hero, believe me.

RONNIE
He sure looked successful. Listen, | graduated from college, raised afamily, bought a
home and suddenly it seems | went down thewrongpath. What happens if you close?
Who the hires awhite middle age man?

STAN

(Kidding)
Widl, M acDonad’ s obviously but Wamart adso. You can probably catch on as ageeter
a Wamart. I'll gveyou agood recommendation.

RONNIE
Thisis not funny.

STAN
I’'mkidding. Relax. The company is doingfine. You're not going anywhere.

RONNIE
But how do | know that? | haveto facetheredity of thesituation. And theredity is
thefact that the only opportunities out there are for minorities.

STAN
What does that mean?

RONNIE
It means quotas. Guys like me have no shot. My brother in law was next in lineto be
the locd Police Chief but hedidn’t get it. You know why: fuckin’ affirmative action. It’s
not right. And I’'m sorry if you think thisis racist but I’m just telling the truth.

STAN
Of courseit’sracist. Andl’msorry about your brother in law but why do you think
Affirmative Action was created in thefirst place? You think therewas aleve playing
fied?

RONNIE
All I’'msayingis | would have more opportunitiesif | wasn't white.
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STAN
Ronnig, that’s bullshit. You're smarter than that.

RONNIE
Listen, | treat everyone equaly, aslongasthey carry their weight.

STAN
What the hdl does that mean, ‘carry their own weight’?

RONNIE
You know what | mean. And I’m not talking about guys like M ario.

STAN
I’m sorry, you aretaking about guys like M ario. You are taking about his race.

RONNIE
I’m talking about peoplewho live off the government, that | haveto pay for with my tax
dollars.

STAN
So M ariois oneof the good guys of his race?

RONNIE
That’s not what | said.

STAN
I know exactly what you sad. It dways comes down to the welfare mothers, who live
this luxurious lifestyle, or the working poor, who work two or third jobs to make ends
meet and get public assistance like food stamps.

I know exactly what you said. And I’m sure M ario is agood friend of yours, bosom
buddies. But what if your daughter starts dating M ario’s son. Would you still be friends
then?

RONNIE
| don't know what that hell that means. Listen, dl I'm sayingis that minorities get the
bresks. It’sjust afact. You remakingit into this bigracid thing. Look at Jose, dl the
favors you do for him.

STAN
He's my friend. You do things for your friends.
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RONNIE
All I’'msayingis | followed the script. | shouldn’t bein this position.

STAN
I’'mtdlingyou. You' re blamingthewrongpeople.

RONNIE
(Pause)
Somebody is at fault. This shit doesn’t just happen. People make decisions somewhere.

I’'mjust scared. That’sal. | got amortgage. And you know | would do anything for
you. You know that right?

STAN

(Pause)
| appreciatethat. But listen, things are gonnaturn around.

RONNIE
| hopeyou'reright.

STAN
Of course I’'mright.

RONNIE

Listen, you can count on me. | want you to know that.

STAN
| appreciaethat..

Jose comes into San’ s office as Ronnie leaves.

JOSsE
Hey, | need to go over this ded with you. And don’'t say no beforeyou hear me out.

STAN

(To Ronnie))
Arewe O.K. here? If werenot, | wannaknow.
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RONNIE
We'refine. | just get worried.

STAN
I know, but we're gonnabefine. Listen, | want you to have agood week this week.
Forget about last week. Thereis aton of business out there.

RONNIE
Don’t worry; I'll befine.

STAN
OK.

San’'s wife M arthais seen entering the main office,
heading towards Stan’s office. She quietly greets San’s
employ ees as she makes her way to his office. Sheis
about 40 years old, smartly dressed and presents an air of
professionalism.

CINDY
Helo M artha

MARTHA
Hello Cindy.

CINDY
I'll bein my office.

Cindy goes to her office and starts working on her
computer. Therest of the office continues ther routines,
in silence.

STAN
What's up?

MARTHA
| need to send out the mortgage today and | forgot to grab your paychecks. You got
about 3 rignt?
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STAN
Something like tha but you can’'t deposit themyet. | had to usethe money for one of
our suppliers. | should haveit back in acouple of days.

MARTHA
Not thisagan. That’s our money.

STAN
| told you, I'll haveit back in acouple of days..

MARTHA
What am | supposeto do about the mortgage?

STAN

(Pause, studying his wife.)
What areyou so worked up about?

MARTHA
What hgppens when we can’'t reemortgage our house any more? Where s the cash for the
business gonnacome from? And what if the bubble bursts on the housing market? We'll
owe more than what our houseis worth. That houseis our future. You're gambling
away our future.

STAN

(Pause)
Why do you haveto fight me on this al the time?

MARTHA
Because dl | seeis more and more of our future being sunk into this black hole.

STAN
You got to trust meon this.

MARTHA
| can’t even trust you to come home at night. When was thelast timeyou were home for
dinner with the kids? When was the last timeyou had a catch with your son? .

STAN
You think | don’t want that? You think | have a choice?
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MARTHA
Of courseyou haveachoice. I'mtired of beingasingeMom. | want ahusband that is
home at night, ahusband who is a father to our sons.

STAN
I’m responsible for dl those families a the company.

MARTHA
All I’'m askingis for you to beresponsible for one. Just one. You aways complained
about your father never being home, well, look in the mirror: you areyour father.

STAN
My father was adrunk.

MARTHA
M ay be, but he probably made more family dinners than you. And when areyou goingto
0o see him? He works right around the corner.

STAN
Why would | want to see him?

MARTHA

(Pause)
He syour father; that’s why. And I’ m sure hewould love to see his grandchildren.
Listen, I'mjust not build for this. Your company istearingus gpart. | loveyou but | am
spent. This company has laid wasteto our marriage. If you want this family, you need
to fight for it causel can't fight anymore. And you need to fight for me because |l am
worth fighting for and if you lose me you will regret that therest of your life.

STAN
(Long pause.)
What areyou saying?
MARTHA

| don’t know any more.
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STAN

(Long pause.)
How’d our son do at his game last night?

MARTHA
They lost. Hewas very upset afterwards.

STAN
| keep tellinghimiit’s just agame, that he should just go out there and have fun.

MARTHA
Hewasn't upset about the game. Hewas upset becauseyou weren't there. Hewas
under the impression that y ou would make the game.

STAN

(Pause, taken aback.)
You know | had to work.

MARTHA
Don't tdl me. Tdl him.

STAN
| told him | probably couldn’t makeit.

MARTHA
ToalOyear old kid, probably means you will bethere. Listen, do you have the mortgage
statement? I'll pay the mortgage my sdf.

STAN
Why would | have the mortgage statement?

MARTHA
| didn’'t say you had it. | was just wonderingif you picked it up? | need to pay the
mortgaege today or it will belate.

STAN
Why would | haveit?
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MARTHA

(Pause)
You didn’'t take any more money out of our equity linedid you?

STAN
Why would you ask methat?
MARTHA
I’m asking.
STAN
(Pause)

Listen, | didn’t want to say anythinguntil it was real but this company has been studying
our books for the past 2 months and it looks like they will be making us an offer to buy
the company.

MARTHA

(Pause, hopeful.)
After dl theseyears.

STAN
Wi, | have no ideawhat kind of offer it will be. 1t may end up being nothingbut they’re
coming by tomorrow.

MARTHA
(Pause)
| want you to take the offer.
STAN
There s no offer yet.
MARTHA
(Pause, angy.)

| want you to seriously consider takingthis offer. Don’t blow this.
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STAN
(Pause, cdm.)
What does that mean?
MARTHA

It means, thisis our ticket out. You deservethis. We desarvethis.

STAN
What about my employees?

MARTHA
Why can’'t we comefirst? For once. Why can’'t we comefirst? Weearned that.

They stare a each other.
I’'mlate. Will you be homefor dinner?

STAN
Not sureyet.

MARTHA

(Hostile)
Wdl try.

M arthaexits. San lifts up the mortgage statement,
stares a it for amoment and puts it back in the drawer.
San's father leaves the fast food set and cutsto stage
left.

LIGHTSDIM.

The spotlight cutsto stage left, 35 years earlier, the home
of Stan and Lewis' parents. They arein asmal kitchen,
outfitted simply with thekitchen table. Thefurnitureis
dated. Thespotlight is on theroom, therest of the stage
remains in shadows.
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The office personnel continues to go about their routines
in silence. San has gone back to his officeand is seen
working on his computer.

STAN'SFATHER

(Heis ahit nervous, agtated.)
Listen, | want to tak to you about somethingthat | have been thinking about for awhile.

STAN'SM OTHER
Should | beworried?

STAN'SFATHER
You remember my friend James? Thekid | grew up with?

STAN'SM OTHER
| remember James.

STAN’'SFATHER
Wédll, heis the new Principd of the High School.

STAN'SMOTHER
That’s nice.

STAN'SFATHER
Anyway, he offered me ajob as ateacher, and he dso wants meto be the new basketbal
coach. | know it’sabigcut in saary but | redly want to do this. | could work a2nd job,
even a3rd, just to make ends mest.

STAN'SMOTHER

(Sttingup, goingto the counter and pulling
out abrochure.)
Honey, we are moving into this brand new housein three weeks. Threeweeks. Thisis
crazy. You havetwo young sons.

(Shoving the brochure toward him.)
Look at this brochure. Thisisour dream. Look a the size of thekitchen, the size of the
yard. Thisiswherewewill raise our sons, not in some overcrowded apartment. It
shows we have madeit. Nobody can look down on us any more.
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STAN'SFATHER
Who looks down on us?

STAN’'SMOTHER
You wouldn't understand. And how could you? You didn't comefrom poverty. You
had anice house, aniceyard, anicefamily. | grew up in atenement: it was dirty, it was
overcrowded and when you went beyond the block, you weren’t welcome. They made
you fed embarrassed, shameful. You werelooked down upon. I’'m not gonnaever let
someone look down upon me, ever. Poverty has asmel and it was impossibleto wash
away thestench. 1I'm not goingback there. You hear me? 1I'm not goingback. Weare
moving into this house and | don’t want to hear anymore of thistak. Stan and Lewis
need space; they need a neighborhood.

STAN'SFATHER
But thisis my dream. Thisiswhat I’ve dwayswanted to do.

STAN'SMOTHER
We can't afford to indulge these dreams of yours. We are doingit for our family, our two
boys. Wecan't afford for you to be ateacher.

(Hestares at her, defeated.)
Oncewemovein, you'll forget al about this nonsense. It’s theright thing.

STAN'SFATHER
But I'll work a2nd job to make ends mest.

STAN'SMOTHER
We renot livingour life just so we can make ends mest.

STAN'SFATHER

(Long pause, defeated, staringat his wife.)
OK, I'll et James know. Maybel’ll coach thekids in Little League.

STAN'SMOTHER
Sure, you can coach Little League.

STAN'SFATHER
How about getting me adrink...and make it adouble.
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FADETO BLACK.

Cindy pulls Stan into his office, avay fromtherest of the
staff. Thespotlight shines on Cindy and San, therest of
the officeis mute as they perform their tasks.

CINDY

(Pauses)
Listen, we got aproblem. Atlasfiled bankruptcy.

STAN
Jesus!

(Longpause as hetakes it in.)
That redly pisses meoff. They didn’'t haveto do that.

CINDY
What does that mean?

STAN
It means we get 10 cents on thedollar, if we'relucky... Boy that pisses meoff. You pay
people back no matter what it takes. Families depend onit. They just lawyered up
rather makingthis right.

CINDY
I’'mworried. | think we need to let John and Dexter go, may be afew others.

STAN
They havefamilies. Wedon't lay off parents--ever. Listen, wejust need to get in more
sdes. Onceyou get sdes, everythingeseisjust detals.

CINDY
But we gottado something. We re not gonnabe able to make payroll soon.

STAN
Listen, Fortune 500 companies can lay off parents. Wedon't lay off parents.. W¢'ll
figure something out.
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CINDY
| don't think we are.

STAN
What areyou saying?

CINDY

| don’'t think we are getting though this. You won't listen. Our payroll is way to high
and you refuse to even look at reducingit. And I'll tell you, we arelosing more and more
jobs dueto price.

STAN
| refuse to compromise on the quality of our product. You know that.

CINDY
Fine, don't compromise but know this: you will continueto lose jobs, especidly the big
projects.

STAN

(Pause))
You don’'t think we re gonna get though this do you?.

CINDY
Youwon't changeand | can’'t forceyou. It’syour company. And I’'m tired of fighting
you onthis.

STAN
That’s not true. I’m open to change but what I’m not open to is compromising the
quality of our product.

CINDY
That’s al well and good but it doesn’'t handlethe situation we arein. | havealot at stake
here. My husband has been out of work for 8 months. There s nothing out therefor
him. He said hewon’t humiliate himself any more by goingon job interviews where there
are 200 other people goingfor the samejob. I’'ve never seen aman so defeated. Hewon't
even leave the house now because he fedls so shameful. He say s that aman should be
ableto support hisfamily and he doesn’t fed like aman anymore. So we haveto do
something Thisisdl | got. Wecan't close down.
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STAN
I’m sorry to hear this. Have him come see me.

CINDY
We can't afford to hire anyone.

(Pause))

| wonder every day if | should belooking for another job. Theseloydties you have are
killing us.

STAN
That’s not true. Andit’s not that simple.

CINDY
It isthat simple but you makeit complicated. Do you have any ideawhat’s happening
out there? T his subprime mortgage fiasco has brought this economy toit’s knees. The
banks have stopped lending Think of the ramifications of that fact. | keep gettingcals
about al these construction projects being put on hold. I'm scared.

STAN
We re gonna be fine. We' Il not going anywhere. Now come on, help merdly thetroops .

The spotlight comes back on in the main office. Stan
enters the main office, followed by Cindy.

KYLE
This is Kyle Perkins from Office Furniture Limited. We have abrand new line of custom
furniturethat | am red excited about...

(He mutes his lines as therest of the office
begns to speak.)

CINDY
San, | forgot to ask you: did you find the receipt yet?

STAN
Therecept?
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CINDY
Therecept for thefilefolders. Last week you needed file folders and | gave you cash out
of the petty cash drawer but you never gave me areceipt. | redly need that receipt so |
can finish thereports from last week.

STAN
| never gaveyou that receipt?

CINDY
Absolutely not.

STAN

(Pause))

How much was that receipt?

CINDY

$23.78. You sadit cost $23.78 and that’s per the pricelist. You promised meyou
would get methereceipt but | still don’t haveit. | redly need the receipt to finish the
expense pack.

STAN
Consider it done.

CINDY
| don't think you’ re seeing the big picture on this.

JOSE
Cindy, he hasn’t seen the bigpicturesince 1999. And listen, don’t let him sweet tak you
about other priorities.

STAN

(To Jose))
Areyou quitefinished here? Cindy, I'll take care of this.

CINDY
I'll bein my office. Let meknow as soon as you gt it.

(Cindy leaves and goes back to her office)

LIGHTSDIM.
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Thelights on therest of the office remain dim and the
office personne continuether routinesin silence. The
sceneis asparse hote room, 25 years previously.
Behind San’'sfather, in aseparate room, sits Stan's
mother waitingby aphone. DuringSan’s father scene,
she nervously dances & the phone. Sheishome. San’'s
father is seen making business cdls on atouch tone
phone. A breakfast tray and apot of coffee are on the
table next to him. Heis well dressed in atailored
business suit, the suit jacket off, hanging on the back of a
chair. Helooks in his goppointment book and dials a
number.

STAN'SFATHER

(With enthusiasm.)
Good morning. Jim Spencer for Stu Lambert...Yes, he s expectingmy cal. 1I’'mintown
for acouple of days and he wanted to meet with me regarding our new product line...Yes,
he can cdl back...wait, don’t you want my number?

Goesto the next page of his gppointment book and dids
anumber.

STAN’'SFATHER (cont’ d)
Jim Spencer for Jim Towle...he'll know what thisis about...what time will he be out of
his meeting?...No, that’s fine. I’ll cdl back. Have agood day.

The spotlight dims on San’s father and focuses in on the
mother. It is25yearspreviously. Sheis onthe phoneto
her husband.

STAN'SMOTHER

(Anxious)
What time do you think you will be home?...Redly, that late? | have anice dinner all
ready for you. And your two sons are sitting by the door waitingfor y ou to come home
so they can have acatch with you. What should | tell them?...All right, I’ll leave your
dinner in the oven but try to make it home sooner...
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LIGHTSDIM.

San’s Office. Jose has entered.

STAN
I know what you're gonnasay but listen, wedon't sdll direct. We only sdl through our
deders.

JOSE
Screw the deders. We can't be sitting around hopingthey sell.

STAN
| shook their hands and told them wewouldn’t sdl direct. My word is on the street.

JOSE
Areyou gonnalet me speak?
STAN
(Pause))
Foeak, but wedon't sell direct.
JOSE

I know that but here s thething | know this guy who wants to do their whole facility
with us. Heredly likes the quality of our product but he wants to ded directly with us
and he wants wholesae pricing. He knows the margn we gveto deders and he wants
that discount.

STAN
Can't doiit.

JOSE
You're not hearing me.

STAN
| heard you; wecan't doit.

JOSE

Thisisto good to pass up. Weneed thesade; | need thesae. Our deders will never find
out.
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STAN
That’s not the point. | shook their hands.

JOSE
But nobody is gonnafind out we sold direct this one time--nobody. And this guy will
gvea 300 grand deposit.

STAN

(Pause))
300 grand?

JOSE
And he said he would make the wholejob COD. Why should we be held hostage by our
deders? Fuck thededers. If they could cut us out of asalethey woulddoit ina
heartbest.

STAN
Jose, | don’t get this: you don't usudly do cycles likethis. Why this dl of asudden?
And who isthis guy ?

JOSE
Listen, nobody else around hereis doing saes likethis? Here' sthe deposit. | gottagoto
an gpopointment.

He places the check on Stan’s desk and waks out. Stan
picks it up and starts examining the check.

The spotlight shifts to an office of the corporation where
San’s brother Lewisworks. Therest of the stage
remains in shadows as they continueto perform their
officetasks. Foster isintheroom with Lewis.

FOSTER

(Handing Lewis afolder.)
Thisisthe next company we aretargeting. We ve been pouring over their financids the
last two months. Tomorrow we meet with them and make our offer.
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LEWIS

(Pause)
| hatethis. | had no ideahow much these business owners put their heart and soul into
their operations.

FOSTER
Widl, why wouldn’'t they? Listen, thisiswhat we do. You know, my old man told meto
start my own company, told meto never bein aposition where you are subject to some
asshole’'swhims. That’s the thing about working for someone: y ou haveto kiss some
asshole's ass.

(Pause)
And | dmost didit. Yearsago. But then | started getting promoted, started making
decent money and the next thing | know it’s 20 years later. Ther€ s something about a
weekly paycheck, amost comforting, but sometimes you haveto do things, betheloya
soldier.

LEWIS

(Pause)
What do you mean, ‘do things' ?

FOSTER
Follow orders, no matter what those orders are. You haveto show that you areateam
player, becausethat is how you get on, how you get promotions.

LEWIS
But it’sworth it in thelong run, right?

FOSTER
M ortgageis amost paid off and | have anice pension I’m looking forward to. It’s dl
good... My kids don’t tak to me but that’s awhole other story.

(Bitter))
And| can't sleegp a night, unless | have afew drinks or take some pills.
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LEWIS

(Pause)
You must of pissed some very important people for themto put you in charge of this
operation.

FOSTER
You have no idea...y ou lose something of yoursdf doingthis shit. | wasaloyal soldier
when | wasinthe Army and I'maloyd soldier for the company. Chain of command;
that’swhat | believein. But I’m out of hereintwo years. It’s dl good. | got it marked
on my cdender. Two years, two yearsto theday.

(Pause))
But my old man was right: | should of started my own company. There s nothing better
than beingyour own boss. Now | follow orders, that’s what the Army taught me.
Follow orders no matter what they are.

(Pause, handing him afolder.)
Here' s the next company we are targeting.

LEWIS
(Glancing a the folder, and then suddenly

looking up.)
Thisis my brother’s company.

FOSTER
| know.

LEWIS
You know?

FOSTER

I’m paid to know. Listen, | know heis gonnafight this so | want you to talk some sense
into him. Wewill put his ass out on the street so | need you to convince himto takethis
golden parachute. Don’'t get al sentimenta about this.

(Long pause. Lewis stands therein shock.)
Listen, your brother makes out very well on this buy out. He can wak away clean.

LEWIS
What about his employ ees?
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FOSTER
They’regone. We'renot awefare agency; we'reacorporation. Thisisthelot these
people choose for themselves when they decided to drop out of high school or goto a
trade school instead of college. We' rein the great recession so don’t get dl sentimentd.

LEWIS
| don’'t know if they choosetheir lot. Sometimes it’s chosen for them. Listen, | don’'t
know if | can do this.

FOSTER
Thisisthejob.

LEWIS
| don’t. ..

FOSTER

You arefamily and that’s why you need to do this. Don't let his ego get in theway of
him doing theright thing. M ake no mistake: wewill crush him. And we redoing him a
favor; thisisagood ded for him. M anufacturingis done overseas now and y our
brother’s company simply can’t compete.

LEWIS
Why do we haveto take out dl the competition? We can still control the market without
this carnage.

FOSTER
They don’t care. As one board member said to me once: ‘they have afiduciary
responsibility to maximize profits for their shareholders’. We are maximizing profits my
friend.

LEWIS

(Pause)
| don't know.

FOSTER
You'reether part of theteam or your not. Thisiswhat wedo. I’ve seen his books and
I’m not sure how he keeps his doors open.

Listen, we're doing him afavor. He shouldn’t be stringng his employ ees donglike this.
| admirewhat he has build but thisis how capitalism works. It uncovers the wesk.
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Your brother is collatera damage. | just need you to do this and if you can’t do this then
Il find someonewho can. Arewe clear on this? You need to save him from himsdlf.

Lewis drops his head. Thelight focus on the main office.

M ario enters the main office. Heis carryingaletter. He
addresses Ronnie.

MARIO
Whereis he?

RONNIE
In his office.

They stare a each other before M ario waks into Stan’s
office.

MARIO
Why do you keep Ronnie on your payroll?

STAN
| didn’t know | had to run persond decisions by you.

MARIO
| just don’t understand why you keep him on.

STAN
He s apretty good sdesman when he puts his mind to it. Why do you ask?

MARIO
He s aracist fuck, that’s why.
STAN
(Pause)
Where d you get that from?
MARIO

Wetdked politics. All the code words came out; he doesn’t have much of afilter.
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STAN
| don't know what the hell that means.

MARIO
Hey, | get it. HE syour friend, very loyd to you. | got racist friends too. You should
hear my grandmother go off sometimes. |I’m not judgingy ou.

STAN
Redly? Surefedslikeit. He has agood heart and he'sloyd. | owehim. And likel sad,
he can be apetty good salesman.

MARIO
Hey, I’'mnot tryingto rock any boats here. But listen, did you get the letter?

STAN
| got the letter.

MARIO
I'll read it to you.

STAN
| got the same |etter.

MARIO
I'll read it to you.

STAN

(Pause)

Why don’'t you read the letter?

MARIO

(Pause))
“Dear Tenant”

(Looks up fromtheletter.)
Usemy Christian namefor God's sake. They know my name--useit. O.K., here's what

it says...you listening?

STAN
It’s agoddamn form letter. Haven't you ever gotten aform letter?
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MARIO
Hear meout: “ Dear Tenant”--I'm still pissed off about that....” Failure To sign the
enclosed lease on or before September 30th will result in immediate eviction proceedings,
effective upon the order hereby issued to quit and ddiver said premises namey 1343
Washington &., 12:00 October 31, 2008. Any previous lease extension is hereby
rescinded and declared null and void.

What the hdl they tryingto say?

STAN
It"s how lawyers say: “ get the fuck out”.

MARIO
| don’'t understand, why would they would do this? I’ ve been atenant herefor 20 years,
adways pad my rent on time. Why arethey raisingmy rent 25%? They know | can’'t
afford that.

STAN
| told you: they want your assout. They got the city to declarethis area blighted so the
developers can movein and build high price condos and restaurants. A lot of money is a
stake,

MARIO
But blighted? How do they cdl this neighborhood blighted? Thisis afully functioning
neighborhood: shops and small businesses have been herefor over 25 years. Where sthe
blight? This is acommunity. Why do they want to wipe out acommunity ?

STAN
There s money to be made.

MARIO
Not in this economy. | have never seen the economy cometo such ascreeching hdt. It’'s
scary. You should see dl these suits sittingin my placedl day, drinking coffee with no
ideawhat to do or whereto go. | bet some haven't even told their families they have been
laid off. They go on thesejob interviews where there are 200 people applyingfor the
samejob.

(Longpause)
Listen, | know that company has been studyingyour books. | don’t care what kind of
offer you get, you can’'t sdl.
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STAN
Ther€ s no offer.

MARIO
But if they made an offer, you can’t takeit.

STAN
Ther€ s no offer.

MARIO
Hey, ’'mnot judgngyou. | understand if you takethe money and run. | get that.
You'reworked hard to build thisthing. All I’'m sayingis this: these families need these
jobs. It’sdl they got.

STAN

(Defensive, angy.)
You think | don't know this? But if | get an offer, | have every right to takeit.

MARIO
You just said there was no offer.

STAN
Therewill betomorrow. 1I'veworked my ass off for 25 years. 25 fuckin’ years. You
can't tell mel can’t take the offer.

Anemployeeof Mario, Riley, waksin. Heis akid of
about 19 years old. Heistimid and shy.

MARIO
Hey Riley, what’s up?

RILEY
They said you were over here. | was hoping| could tak to you.

MARIO
What’s on your mind?

STAN
You wannause my office?
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You'refine. What's up Riley?

RILEY
Widl, | was takingto Steward and he said y ou might have some connections a the
University.

MARIO
That’s afine school Riley but yes, | know some peoplethere.

RILEY
Widll, if you wouldn’t mind....it would be great if you could may be put in agood word for
me?

MARIO
I’d be happy to dothat. And likel said, that is avery fine school and it’s good you are
thinking about your future.

RILEY
Wi, that would be great because | heard there were some janitor jobs openingup and if
you could put agood word in for me, well, | think that would go alongway ..

(Longpause)

MARIO
You want to work as ajanitor?

RILEY
Likel said, if you know someonethere and could put in agood word for me, well, | think
that would be very helpful.

MARIO

(Pause)
O.K. Riley, I'll seewhat | can do.

RILEY
O.K. thanks. | appreciateit. Sorry to bother you..

Riley turns and leaves. M ario is speechless for a
moment.
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MARIO
Can you bdievethis shit? A goddamn janitor? What the hell is hgppening out there
where kids dream of becomingajanitor? How does that happen?...And thisis asmart
kid. You should hire him.

STAN
He works for you.

MARIO
I’m gonnahaveto lay him off soon. Can't afford him.

STAN
Why’d you hire him then?

MARIO
| didn’t hire him because | needed him; | hired him to kegp him off the streets.

"STAN
Have him come see me.

MARIO
He'sasmart kid. But maybe Riley’s onto something. There's security in beinga
janitor. It’s not ajob you can export.

(Pause)
| worry about this neighborhood. You are startingto seealot of unemployed fathers just
hangngout in the middle of theday. Kids should not be awitnessto that.

It ain't agood timeto just have a high school diploma. In the old days you could fuck
up, get aGED and land on you feet with ahigh payingunion job. You could even buy a
house, send your kids to college. The American dream was possible. A kid like Riley,
what’s his future, what’s his American dream?

STAN
| told you: have him come see me.

MARIO

(Incredulous)
You're gonnahire him?
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STAN
Why not? You told me he's agood kid.

MARIO
There sno way you arehiring.

STAN
WEe re gonna be extremely busy very shortly and | will be needing some warm bodies.
Besides, | likethekid. | think I can help him out.

MARIO
What areyou, one of those 1%ers job crestors?

STAN
Absolutely: we hire peoplewedon’t need and can’t afford.

MARIO
That my friend, isajob crestor. But listen, you can’t sell this company.

STAN
You told mel should take the money and run.

MARIO
That was before Riley told me about his career plans. Listen, what arewe gonnado
about this letter? | can’'t afford to move. My customers aredl here. And why aren’'t
you worked up about this?

STAN
| have alittle receipt situation | dedingwith.

MARIO
| don’t know what the hdl that means. You want meto leavethe letter?

STAN
Yeah, we'll frameit. No, | don't want you to leavetheletter. | got the same goddamn
letter. Listen, we'll figure somethingout. By theway, that coffee was terrible this
morning.

MARIO
You say tha every morning. Why don’t you go to Dunkin Donuts and buy that waterly
ass coffee. | think sometimes they forget to put the coffeein the coffee.
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Don’t forget about the letter.
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STAN

MARIO

Footlight goes to stage left. Stan’sfather is on the phone
in his hotel room. Therest of the office goes about their
routines in shadows.

STAN' FATHER

Good morning. Jim Soencer for Sdney Tyson...Yes, he' s expectingmy cdl...Yes, hewill
know what it’ s about...Then tell him I’monly in town for just acouple of days...All
right, I'll leave my number: 445-6212, areacode 617.

He pours another cup of coffee, hesitates, and then opens
asmal flask and pours asmal portion of whiskey into
his coffee. Hetakes asip, hesitates, and then pours some
more whiskey from his flask.

The spotlight shifts over to the mother, who is on the
phoneto her husband.

MOTHER

But you said you would be home early tonight...It"s Friday night and your kids are sitting
by the door with their basebdl goves, just waiting...But’s it’s Friday night. Why do you
haveto finish the project on aFriday ?...I hopeyou can make it home before the grocery
store closes. | need your paycheck so | can buy food for the house...

Any luck with the receipt?

LIGHTSDIM.

Footlight shines on the main office. Sanis walking
though the office and Cindy sticks her head in.

CINDY



48.

RONNIE
Cindy, | can atest he has not stopped lookingfor it. Now if it was me, | would be
concentratingon sales. But that’s just me.

STAN
Thank you for that insight Ronad. Cindy, thereis aaccounts payable cdl online. Can
youtakeit?

CINDY
You oweme. Don't forget about the receipt.

She waks to her office and picks up the phone.

She puts the cdler on hold and waits for about 5 seconds.
Hi, that should be going out shortly. We re just waitingfor abigcheck and your bill is an
absolute priority...I"d say about two weeks, max...O.K. thank you for cdling.

STAN

San has moved to the outside of Cindy’s office and
listensin.
What big check are wewaitingfor ?

CINDY
Theoneyou are sdlingto this week wherethey gveyou abigdeposit.

STAN
| amost forgot about that check. | do have afew I’m working on.

CINDY
You're starting to sound like your saes staff. Listen, | want to go over somethingwith
you. Ronnielost another job because of price.

STAN
It’s never because of price.

CINDY
Until recently, heuseto sdl ahell of alot..
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STAN
That’s because the economy was booming. | told him hetalks to much on his sales cals,
that he needs to listen, form areationship--but hewon't listento me. Ironic, hunh? We
haveagreat product. Andthere san integity toit. All you haveto doislistentoyour
client; it’sas simpleasthat. Hethinks he needs to sell it. He just needs to makethe
client understand the quality.

CINDY
Wall, it takes more than quaity nowadays. Helost that last bid to acompany who bid
1/2 what we bid.

STAN

(Shocked.)
12?

CINDY
1/2. Listen, and don't takethis thewrongway but I’ ve been takingto this company that
brokers overseas manufacturing and they said they could do al our manufacturing
oversess & hdf thecost. 1/2!

STAN

(Pause)
Y ou wannashut down our manufacturing?

CINDY
What choice do we have?

STAN
What about the people who work here?

CINDY
What about them? We re competing against companies that manufacturer oversess. At
least this saves some of the jobs.

STAN
You redly want 12 year old kids workingin environmenta shit holes to be making our
product? Isthat what you think this company is about?
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CINDY
Wedon't haveachoice. Everyonein our industry is doingit. If Apple can manufacture
oversess, why shouldn’t we?,

STAN
Because Apple has figured out away to use slave labor while calling them factory
workers.

Last week therewas an explosion a one of their factories, killing4, injuringalot more
and you know why? It blew up because of adl the flammable dust particles that were
floatingaround in the factory. And do you know how easy it isto control that? It’s
cdled ventilation. We solved that problem acentury ago. Fuck Seve Jobs. We will
never, ever participatein that shit storm of exploitation.

CINDY
You'renot beingrational. Thesejobs are raisingthe standard of livingin those countries.

STAN
How does promoting slave labor raise the standard of living? It’ s slave labor. We
outlawed slave labor in this country 150 years ago. Why are we embracing it again?

CINDY
You're exaggerating. It’s not our concern.

STAN
Exploiting child labor is not our concern?

CINDY
You're competing against companies that have at least 1/2 of the production costs we
have. How can you compete against that? This company will dieif you don’t make
changes. These loydties of yours are gonnakill us in the end.

STAN

(Passionate.)
| owethese people. | haveto be ableto look them in the eyeand know | have done
everythingpossibleto preservether jobs. Thereis acraft in what they do, an artistry to
our designs. Our products arewel madeand build to last and I’'m proud of every singe
thingthat goes out that door. Theday I'm not proud istheday | closethedoors. And |
know our competitors manufacture oversess. | get that. | just believein our company,
what we do, the product we produce.
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And | refuseto believe that American craftsmanship can’t makeit in this economy. |
won't accept that. And if American craftsmen can’t compete, then God bless us al.

San storms out into the main office.
KYLE

(Onthephone)
This is Kyle Perkins from Office Furniture Limited. We have abrand new line...

(His lines become mute as others begn to say
their lines.)

STAN
Buddy, | need you to do methis favor.

RONNIE
Qre.

STAN
On your way in tomorrow, | want you to find somebody who can forge areceipt.

RONNIE

(Confused.)
You want meto forgeareceipt?

CINDY
| need to get Cindy areceipt for $18.78 cents. She's dl over my ass about this receipt.
Now remember, its $23.78 cents. It ‘s got to say $23.78 cents. Her€ sten bucks. Don’'t
let them charge y ou any more than ten bucks.

RONNIE
You want meto pay ten bucks for areceipt?

STAN
Whatever it takes. $23.78 cents. Remember that...y ou’'re not writingthis down.

RONNIE
$23.78. | got the memory of an dephant.
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STAN
Don’'t mess thisup. | got to get this receipt to her before shelooks in the petty cash
drawer. Then the shit redly hitsthefan.

RONNIE
Consider it done.

JOSsE
Buddy, there' s an accounts pay able cdl on lineone. Should | gveit to Cindy?

STAN
Yes.

JOSE

(Into the phone.)
Cindy, accounts pay able, line one.

STAN
Jose, comeinto my office. We need to tak.

They wak to San’s office while Cindy takes the call.

CINDY
Thisis Cindy, can | help you?...What Invoice was that?...All Right, let me check.

(Puts the cdler on hold and then waits for
about 6 seconds before she picks up the
line.)
Hi, that should be going out shortly. We ‘rejust waitingfor abig check and your bill is
an absolute priority...I'd say in about two weeks max...0.K. Have agood day .

The spotlight shines on Stan’s office. Therest of the
office continues ther routines in silence.

STAN
Listen, I’'mworried about you. You’'renot generating sales likeyou useto.
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JOSE
I know. | mean someweeks | can go out there and al they say isyes. And then bang,
nothing. No one will even return my phone cals. | mean, what’s the secret? What does
Kylehavethat | don’t have.

STAN
Heworks hard. There's no magc formula; just hard work. Sdlingis acraft but you
don't work at your craft. It isn't anymore complicated than that.

JOSE

(Pause)
Listen, | redly need an advance on that sale. | need it for my down pay ment.

STAN
Why areyou buying ahouse now? You need to fix your marriage. That’s agood woman
you married.

JOSE
That’s what this houseis for.

STAN
A houseisn’'t gonnafix your marriage.

JOSE
It’'s bigger than that.

STAN
What does that mean?

JOSE

(Pause)
My father dways dreamed of owningahouse. For aslongas | can remember, he was
away s workingtwo or threejobs because for him, owningy our own house was the
American Dream. That’s why he cameto America, anythingwas possible. He believed
the part aout equa opportunity, that in Americahard work was rewarded. That was his
dream, the promisethat Americaoffered. After 35 years, hefindly got the money and
put an offer in on ahouse.
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Everythingwas dl set till they actualy met my father and saw with their own eyes who
George Waker redly was. Suddenly the house was no longer available. Well, that house
stood empty for another 6 months. He would often driveto the house and just stareat it
for hours. They were never gonnalet us into their neighborhood. He got red quiet after
that. And hedied 6 months later. So don’'t ask mewhat owning a house means. It means
alot more than just your name on the deed.

(Pause)
Listen, | need this advance, so | can do what they wouldn't let my father do.

STAN
(Longpause)
| got to think about this.
JOSE

I’'maskingyou. Thisis me, Jose. Don't make me beg.

STAN
(Pause))
Let methink about it.
JOSE
(Desperate)
We go back alongway .
STAN

(Pause))
We'll tak in the morning.

Jose leaves as M ario enters and goes over to Ronnie.

The spotlight shifts to stage left where San’s mother and
father arein ther respective locations: hotel room and the
home. Therest of the office continues their routines in
silence.



55.

Thefaher begns by opening his flask and pouringalarge
shot of whiskey into his coffee cup. Hepicks up the
phone and dids.

STAN'SFATHER
Good morning. Jim Spencer for Mr. Young...Yes, heknows me...No, | don’'t have an
appointment but as | explained in my letter, I'monly intown for afew daysand Mr.
Young expressed astronginterest in our new product line...Yes, he can cal back but is he
in now?..

(Desperae)
If | could just have afew moments of histime...Yes, | will leave my number....

The spotlight shifts to San’s mother who is on the
phone.

STAN'SMOTHER

(Angry.)
But | have no money for groceries. When will you be home?...But you promised you
would be homeearly....I can’'t do this done...Your kids need to seeyou...They’re not
fing that’swhat I’'mtryingto tell you: they’re not fine...

Thelights come on, shining on the entire office.

STAN
Kyle, how was that gppointment yesterday ?

KYLE
Got the order this morning.

STAN
Seehow easy thisis guys? You just haveto do the fundamentas, work hard.

RONNIE
How does theman do it? The man is amachine, agoddamn machine. | just don’t know
how he does it?

KYLE

(Spoken rapidly.)
I’m here every morning at 8 making calls, making appointments.
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Whenever I'min abuilding | get the name of at least 10 other peoplel can subsequently
cal. Whenever | sdll to aperson | dways ask them if they know of any one esewho
would likethe product. | know of every construction project in a60 mileradius. | am
constantly readingbooks in my field for the purpose of improvingmy craft. And | am
constantly sending emailsto my clients prospecting for more projects.

RONNIE

(Pause)
| don't know how he does it?

STAN
This may beashot inthedark, but | think hejust told you.

RONNIE

(Turning towards therest of the office)
A goddamn machine.

STAN
Ronnie, you ever consider making some cals?

RONNIE
Hey, now hold on there buddy, | made acal this morning.

STAN

San takes out ahandkerchief and starts to wipe Ronni€’'s
brow.

Herel thought y ou were spinning your whedls but my God, you'reworkingyour ass

off. Sow down for Christ sakes; you’ re making me dizzy with al this production.

Guys, | need some sades today .

(To Jose)
Here buddy, take this lead.

San waks back to his officewhere heis greeted by
Cindy.
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CINDY
Why did you gve Jose that lead? That’s agood lead y ou gave him. He needsto earn his

leads. Kyle should of gotten that lead.

STAN
He just needs somethingto get him started.

CINDY
You can't put friendship ahead of what’s best for thecompany. Hewill wastethat
lead, | guaranteeit. Hehasn't sold in weeks and | thought | smelled adcohol on is breathe
yesterday .

STAN
Alcohol?

CINDY
Yes. | just don’t understand why you keep propping him up like that.

STAN
Actudly, hejust did abigsde. He's turning things around.

CINDY
That cycleis not asdeand you know it. Wha are we gonna do about payroll this week?

STAN
We'll figure something out. Listen, we' re gonna have agreat week.

CINDY
| don't care about agreat week; | just wannamake payroll.

LIGHTSDIM.

Sootlight goes to stage left where San’s father is back in
his hotel room making business cdls. Heis now pouring
straight whiskey into his cup.

STAN'SFATHER

(Heisdrunk.)
Good morning...I’m sorry, is it afternoon dready ?...Yes, well good afternoon. IsMr.
M cKay available?...Yes, Thisis Jim Spencer.
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I’m an old friend of his....Listen, I’'min town for only acouple of days and | dways make
it apoint to see John, | mean Ted...busy both days?...I just need about 20 minutes of his
time. Heaways makes it apoint to see our new products...If he could fit mein | think
hewould bevery pleased with what | haveto offer...

(Showing anger.)
Ted has dways, dway s madeit apoint to see mewhen | comeinto town...He did say
that...Take my number anyway; I’ m sure he will change his mind...Y ou know what, never

mind. Why don’t you go fuck yoursdf.

He slams the phone down and pours another shot. As
he gathers his composure, the phonerings. Hepicksit

up.

STAN’SFATHER (cont’d)
Jim Spencer....My son’sin thelobby?...Tel him I’'m not here....(Forceful) That’s right;
I’'m not here...Don’t have himwait. I'm not here...I don’t know when | will be home. |
can’'t makeit any goddamn clearer; I’m not here.

He hangs up the phone and pours himsdf astiff drink. A
flush is heard in the bathroom. Heis not donein the
hote room.

The spotlight goes back to the main office. Cindy is
pouring hersdf acup of coffee as San waksin. Therest
of the office continues to perform their tasks. Jose waks
over to San.

JOSsE
Hey buddy, you ever find that receipt?

CINDY
Thank you Jose. | dmost forgot about that.

(Stan stares at Jose for asecond in complete
disbelief.)

STAN
Wl how about that Jose--she amost forgot about it.
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JOSE
It isthe eephant in the room.

STAN
Wadll, it warms my heart you're stayingon top of this receipt situation. Your saes area
dog's breskfast but you seem to be finding time to micromanage this receipt situation.

JOSE
| just think it’s important not to lose sight of the big picture.

STAN
Oh, so you'reabig pictureguy. Cindy, how can you be so down on aguy likethis?
How is that possible.?

CINDY
He asaesman that doesn’t sel; how is that possible?

STAN
Don’t you lovetheway she sugar coats things?

CINDY
San, | need to go over somethingwith you.

STAN
Let’sgo in my office.

They wak over to San’s office. Therest of the office
continues to work.

CINDY
That company in Watham caled wondering about their order. They have an open house
on Friday .

STAN
What did you tel them?

CINDY
| told them that per thelog, it’ s scheduled for this week. Isit?

STAN
It is now.
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CINDY
Wil you need to get Angdlo to release his order. We need some of those materias in
order to finish up thejob.

STAN
We re getting materias from Sherman’s. It’s being delivered today .

CINDY
How arewepayingfor it?

STAN
| got terms: Net 15.

CINDY

(Happy )
How the hell you pull that off?

STAN
You don’t wannaknow.

CINDY

(Pause))
O.K,, but we haveto talk about payroll.

STAN
Isn't that big check comingin from that dealer this week?

CINDY
They couldn’t cut it early. We'll get it in about 3 weeks.

STAN
Anything else big duein this week?

CINDY
No. Well befinein acouple of weeks but these next two weeks will betough. | have no
idea how we are gonnamake payroll.

(Stan pauses but then pulls out Jose's check
from his draw.)
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STAN
Deposit this. Jose did abigsaeand thisisjust the deposit.

CINDY

(Angry.)
I know about that check: Joseis sdlingdirect and you know we can’t usethat.

STAN
| know wedon't sdll direct but unless you have abetter ideaon how to make payroll, we
haveto useit.

CINDY
I’m not depositing it and you shouldn’t ether.

STAN

(Angy.)
Then what’s your solution for payroll? You can sit there dl high and mighty but that
redly doesn’t handle payroll now doesit? Come Friday, guys will be wanting their
checks.

CINDY
This | know: you can't deposit that check.

San stares a her. Cindy leaves and goes back to her
office. Stan picks up the check, holds it up, staresat it
and then puts it back down on his desk.

The spotlight continues to shine on Stan’s office as
Homer, along time employ eg, stands meekly outside his
door. Heis about 55.

HOM ER
| was wonderingif | could speak to you M r. Spencer?

STAN
It’s San. What can | do for you Homer?

HOM ER
| hateto bother you but I’ ve been hearingthings....I’m sorry to bother you likethis.
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STAN
It’s not abother, now what have y ou been hearing?

HOM ER
Wéll, I’ ve been seeing dl these people comingin and | know things have been slow, and
I’ ve been hearing that y ou might be selling the company or just shuttingit down.

STAN
Listen, | don’t know what you have been hearing but we re not goinganywhere. | know
sades have been slow but we ve been through this many times and every timewe dways
come back bigger and stronger.

HOMER
But this seems different. There useto bealot of companies around here but we seemto
be the last one standing.

STAN
Thereis nothing different about this, believe me. And thereason we are still standingis
that we' re astrong company.

HOMER
But | don't know where |l would go if you closed. 1’ve never seen it likethis. You know
me, | can fix anything, build anything. When you make something with your own hands,
it means something. | need to work. | don't know what | would do al day if | couldn’t
work. Aslongas | can work with my hands, then I’'m OK. Before, | could aways catch
on with another company but | don’t seethese companies around anymore. | don't
understand wherethey went al of asudden. It seemed so fast. | just wannaprovidefor
my family. It’smy duty. If you close, | don't know where | would go.

STAN
Listen, we' ve been in business 25 years. You think we' re gonna close now after 25
years? If wewere gonnacloseit would of been 20 years ago, that’s when things were
redly on the edge.

HOMER
I’'m sorry to bother you likethis but likel said, | just need to work. | make surethings
aredoneright, build right. | take pridein my craft. | think that isimportant. | don’t
know if | could catch on anywhereif you closed. There€ s nothingout there.
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STAN
We re gonnabefine. OK.? I’'m not gonnalet anything happen to this company. Were
open for business.

HOM ER
OK. [ trust you.

STAN
Listen, | might need you tonight. We haveto get this order ready for an open house.

HOM ER
I’ll bethere. You know me.

They shake hands. Homer exits. M ario waks into the
main office.

MARIO
Whereis he?

Ronnie points to San’s office. M ario waksinto San’'s
office.

M ARIO (cont’d)
I’mredly worried about this.

STAN
It’ll befine.

MARIO
They’'reraisingyour rent too. What’s the plan?

STAN
We' re playing the race card.

MARIO
What areyou taking about?

STAN

I’m sending them an email demandingto know why they intend to evict the only two
black tenants in the whole building.
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But I’'mtheonly black tenant.

STAN
They don’'t know that. They have never comeby this place. They just sit in their
offices and issuethreats. If I'maweek late on my rent, they havether lawyers threaten
me with legd action. Onetime our dumpster was about threefeet into another’s
property and rather than cdling me up and saying ‘Hey Stan, how about movingthe
dumpster over threefeet? Can you do metha favor? Instead they had their lavyer
write aletter threateninglegdl action. It’sdl legd with them. They don’t know how to
have a conversation without their lawyer issuing athreet.

MARIO

(Pause)
And thisis our plan?

STAN
You know, you should be ashamed of yoursef: awhite man showingyou how to play
theracecard. That is some shameful shit.

MARIO
Believe me, | know how to play therace card. How do you think | have been ableto
manipulateyou al theseyears? But listen, we can’t lose our |eases.

A big cheer emanates from the main office. Stan goes out
to seewhat the commotion is about.

STAN
What’s up guys?

KYLE
Ronniejust got the medicd building order.

STAN

.(enthusiastic)
Wl done my man.

RONNIE
| have no ideahow | got awarded this contract.
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You gottalovethe Ronald’s confidence.

RONNIE
Wi, | did have anice connection with the buyer.

STAN
How about that--not so mystica after al.

RONNIE

Widll, you know, therewas apoint in my presentation wherel started to get the nod.

JOSE
Book it right there--ain’t nothing better than the nod.

KYLE
You et that nod, they’reready to have sex with you.

RONNIE
I’ve might of gottatwo.

JOSE
Two nods! You could of had sex with her right there on the conference table.

RONNIE
Wadll, it was actudly aguy.

JOSE
Gay sex, even better.

M ario walks in.

MARIO
Ronnie had sex while closing asade?

KYLE
Gay sex.

MARIO
Even better.

65.



RONNIE
Guys, therewas no sex at the close, gay or otherwise,

STAN
Can we get back on point? Now Ronnie had anice sale and we can dl learn from this.
What did we learn here guy s?

JOSE
Alway s bringacondomto the close.

The gquys laugh.

KYLE
It's wha weliketo call, safe closing.

The guys laugh again.

STAN
Guys, seriously. Ronnie, why did they go with us?

RONNIE
He had seen our product in another facility and was quite impressed by the design and
the quality.

STAN
Design and qudity, how ‘bout that? Thisiswhat people want.

KYLE
| wanna hear more about the nod...

MARIO
| wanna hear more about the gay sex.

RONNIE
Guys, torepeat: therewas no sex, gay or otherwise..

JOSE

(Hegves abigwink as he says hisline)
Whatever you say Ronnie..

66.
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Sootlight shines, stageleft. It isabout 10 years prior.
San's father comes into an office, standing before his
boss, 20 years younger than him. His boss sits behind a
desk.

BOSS
WEe relettingyou go.

STAN'SFATHER

(Shocked.)
Why ?

BOSS
We re goingin adifferent direction.

STAN'SFATHER
Thisisredly not agood timefor me. I’'munder water on my mortgage. | got car
pay ments and | got two kids who would like to go to college.

BOSS
I’'msorry.

STAN'SFATHER

(Angy.)
That’s not acceptable. Promises were made across this desk. | helped put this company
here, kept it alivewith my sdes. | wasto retirewith full benefits, full benefits.

Promises were madel

BOSS
I’m sorry; we ve made our decision.

STAN’'S FATHER

(In propitiation. )
Listen, this can’'t happen, my mortgage. What do | need to do to fix this?

BOSS
I’'msorry. Things change. We re goingin adifferent direction.
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STAN'SFATHER
But nobody has the persond contacts | have. | don’'t even haveto cal for an
appointment. | can just wak into any of those dealers and they will see meimmediatdly,
no appointment necessary. And you know why they do that--it’s because of a persona
relationship, relationships that took 20 years to develop. Theserdationships are
priceless, priceess.  You think you can just throw somekid up there and he' s gonna
deveop theserdationships overnight, pull what | pulled out of that territory ?

BOSS
Listen, you were well compensated for your work but our business model has changed.

STAN'SFATHER
| can change.

(Angry.)
After dl the business | have brought to this company, to betold this. Thiscan’t

happen.

(Pause)
You know what, go fuck yousdf. | knew your father. Hewouldn’t have put up with
this. Hewould of kept his promise.

BOSS

(Pause)
Listen, my 2 o’clock iswaiting.. My secretary has your last check.

STAN'SFATHER
You know, my son owns his own company. Hewould never do something likethis. His
word is his bond; he believesin loy alty .

BOSS
Go work for your son.

STAN'SFATHER
Wedon't spesk.

BOSS

(Compassionate.)
I’'msorry.
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STAN'SFATHER

(Pause. Beggng,)
Thisredly isn't agood time....you see my mortgage, | have car payments. 1'll work for
less. You can have my commissions, just leave me my basesdary.

BOSS
We renot gonnado that.

STAN'SFATHER

(Pause, crushed..)
What am | gonnado? What am | gonnatel my wife?

BOSS

(Stands up to go to his meeting.)
Just seemy secretary. She has your check.

Heleaves. Stan’sfather drops his head, thelife seeping
out of him. He gets up, disoriented, tryingto absorb the
enormity of what just occurred. Hefindly puts his hand
on the desk, steadying himself. The spotlight shines on
the entire office.

STAN
M all come?

CINDY
No checks.

STAN

| thought TRW was paying this week.

CINDY
Couple of weeks. They couldn’t cut the check early.

STAN
What elsewe got lined up?
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CINDY
I’'mworkingonit.

STAN
All right. Let meknow.

Lewis enters the main office, looking for Stan. Heis abit
agtated.

LEWIS
Whereis he?

RONNIE
| think he sin his office.

Lewis waks over the San office. Stan gets up as Lewis

enters.

STAN
My longlost brother.

LEWIS
How arethings?

STAN
We re doingwell.

LEWIS
M aking any money ?

STAN
Hands over fist.

LEWIS
You sure?

STAN

(Irritated.)
Am | sure? What does that mean?

LEWIS
That’s not what I’m hearingfrom your wife. She's at her a wits end.
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STAN
You taked to my wife?

LEWIS
Sheredly wantsyou to takethis offer.

STAN

(Pause)
There s no offer and I’m not surewhy she's talking to you about this.

LEWIS

(Pause))
Why do you keep this going? You could be making so much money somewhere else.
You'd be set for life.

STAN
Like Dad was set for life?

LEWIS
That was different.

STAN

Sureit was. The corporaion was gonnatake care of him. How’d that work out? They
took such good care of himthat | had to drop out of school to support the family. |
would of loved to have goneto collage likeyou.

LEWIS
You didn't haveto do that. M om would of been fine.

STAN

(Incrdulous)
She was gonna be homeless. You think | had a choice about coming home? Where were
you?

LEWIS
Wherewas |? | was out in theworld fighting for things that mattered.
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STAN
While being supported by your wife. Well, | was out in theworld fighting for things that
mattered--our family, aroof over our heads.

LEWIS
W, accordingto your wife, you'renot exactly father of theyear.

STAN
That’s none of your business. And what about your wife? How’ d shefed about you
being gone dl the time?

LEWIS
My wife supported me because she believed in the causes | faught for.

STAN
She believed in your causes so much that she divorced you. At somepoint inyour life,
you haveto support your family in order to cdl yoursef aman. And what about your
kids, did you secrificethem for your causes?

LEWIS
Widl, fromwhat your wifetold me, | see my kids ahell of alot more than you seeyour
kids.

STAN
Arewe havingan argument as to who is the better father?

LEWIS
No, we' retakingabout M om. Thefact of the matter is, M om would of been fine. You
just like playingthe martyr.

STAN
There s another word for what you cal marty rdom,; it’s called responsibility .

LEWIS
You saying!’m not responsible? | have dedicated my lifeto causes.

STAN
Tdl meLewis, how many jobs have you gonethough? You'reahypocrite. You dways
found timefor causes but never for your family or your mother.
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LEWIS
Sometimes there are more important things than family. And you, of dl people, how
dare you judge me about my family. You're never home.

STAN
That’s none of your business.

LEWIS
And you criticize Dad because he was never home. Accordingto your wife, he was home
alot more than you.

STAN
That was different.

LEWIS
Keep tdlingyoursdf that.

(Pause.)
You should go see him.

STAN
Why ?

LEWIS
He stopped drinking.

STAN

How many times has he donethat?

LEWIS
He' s worked hard to put his life back together. You should go seehim. He sright around
the corner for Christ’s sake.

STAN
Hedoesn't just get to wak back into my life. When | needed him the most, hewasn’t
there.

(Pause.)
When | was akid | would dway s go to the park to play baseball and when it got dark, |
would wak home and when | turned the corner to go on our street, | would pray that |
would see his car in thedriveway. Causeif his car was in the driveway, then | knew, at
least for that night, that things would be OK, that M om wouldn’t be so sad.
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But his car was dmost never there. But | learned something: | learned that you can’'t
depend on other people; you haveto depend on yoursdf. And it was agreat lesson
when | started to build this thing, door to door, one customer a atime. Sometimes |
would be on the street for threedays, just goingdoor to door, before any one would even
seeme. 3days. And | knew if | didn’t sell, no onewould get pad that week.

The spotlight shiftsto stageleft. San is standingwith a
portfolio, back to the audience. In rapid fire succession,
peoplewak in front of him, deliver their line, and then
move off stage.

MAN
Get out!

WOMAN

(Condescending.)
Why on earth would you think we would be interested in something like that?

WOM AN (cont’d)
Who gave you permission to wak in here?

M AN
No!

MAN (cont’d)
What's the matter with you? Can’t you read? NO SOLICITING.

WOM AN
NO SOLICITING!

MAN
Security isonitsway.

M AN (cont’d)

What makes you think you can just wak in here?

WOMAN
Can't you read: NO SOLICITING!
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MAN
WE€ renot interested.

WOM AN
WE€ renot interested.

M AN
No.

WOM AN
No.

M AN
NO!

WOM AN

I’m calling security .

San continues to stand with his briefcase, the stage dark
except hislonefigure. In the darkness various voices call
out: “No soliciting’. Thisrefrain is heard about 6 times.
Next, unseen voices cdl out:

VOICE
He s in ameeting.

VOICE (cont’ d)
What is this about?

VOICE (cont’ d)

(Patronizingtone.)
Would you like to leave amessage?

VOICE (cont’ d)
I’ll put you though to his voice mail.

VOICE (cont’ d)

(Irritated.)
She wants meto take amessage.



VOICE (cont’ d)
What is this about?

VOICE (cont’ d)
WE€ renot interested.

VOICE (cont’d)
WE€ renot interested.

VOICE (cont’d)
He s in ameeting.

VOICE (cont’d)
He s in ameeting.

VOICE (cont’ d)
He s in ameeting.

VOICE (cont’ d)

(Patronizingtone.)
What is this regarding?

VOICE (cont’ d)
What is this regarding?

VOICE (cont’ d)
What is this regarding?

VOICE (cont’d)
| can take a message.

Thelights shine back on Stan’s office.

STAN
Why’d you come here?

LEWIS
| came here offeringyou alifdine. Why won’'t you let me help you?
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STAN
What about my employees?

LEWIS
Your employees will befine. You'renot your brother’ s keeper.
| can get you anicejob a this company I’m workingfor.

STAN
Why areyou bringngthisto me al of asudden?

LEWIS
| told you: I’'mjust tryingto help. This could beyour golden parachute. Your timeis
running out.

STAN
What does that mean: my timeis running out?

LEWIS
You simply can’t compete. Why isthis so hard for you to understand? You/ reto smal.
Just do the goddamn math.

STAN
I’m responsiblefor the families here. That isasacred trust. | make payroll every week
so people have ajob, can pay ther rents, mortgages, may be send their kids to collage.
You think that’s somethingyou just wak away from, free and clear?

LEWIS
It’s not your responsibility ..

STAN
That’s quite astatement coming from someone who was dways tryingto save the world
but who could care less about his family. Eventoday, you can’'t find timeto go see
M om?

LEWIS
| can’'t deal with that.

STAN
Wsdl, nether can | but | doit.

LEWIS

Listen, you got to gvethisup. It’s not good for you; it’s not good for your family.
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STAN

(Pause, suspicious.)
Why you so sure about this? What aren’t you telingme?

LEWIS
What aren’'t | tellingyou? Listen, sometimein the near future there will be padlocks on
this fuckin’ place. That’swhat I'm not tdlingyou. Padlocks. And dl because of your
pride. You don't know what you'reup aganst.

STAN
| don't carewhat I'm up against. | choose my employees; | choose my company.

Sootlight shiftsto stage left, San’s M other and Father’'s
kitchen. Stan’s mother is a thestove San’sfather
waks in.

STAN'SMOTHER
You're home early .

STAN’'SFATHER
Yeah, | got out early.

STAN’'SMOTHER
But you're never homethis early.

STAN'SFATHER

(Pause))
Listen, | haveto tak to you aout something.

STAN'SMOTHER

Somehow anticipaing the subject. She continues to pull
out cooking utensils
Well doit later. | was gonna make chicken or steak. Which one do you want?

STAN'SFATHER
Not now. We need to tak.
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STAN'SMOTHER

(Pulling out some pots, nervous)
And wewill. Now I can make the chicken southern fried, just theway you likeit.

San's father walks over and removes the pots and pans
from his wife s hands.

STAN'SFATHER
Please stop.

San’s mother stops and looks a her husband with fear.
You haveto believe mewhen | say, | didn’t mean for this to happen.

STAN'SMOTHER
What arey ou taking about?

STAN'SFATHER
(Long pause as fear begins to creep into the
mother’ s eyes.)

I'vefdlen in love with another woman.

STAN'SMOTHER

(Angry.)
Who?

STAN'SFATHER
It doesn’'t matter.

STAN'SMOTHER
It doesn’'t matter? Of courseit matters. WHO ISIT?

STAN'SFATHER
It’s not important.

STAN'SMOTHER

(Almost shouting.)
WHO ISIT?
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STAN'SFATHER

(Pause)
It’s M agge, from our office. | knew you’ d would act this way .

STAN'SMOTHER

(Angy.)
Oh, I'msorry. I'mnot actingright? Pleasetell methe proper conduct for when your
husband tells you he doesn’t love you anymore. Tdl mehow I’'m supposeto act? Aml

not makingthis easy enough for you?

STAN'SFATHER
I’'msorry. It just happened.

STAN'SMOTHER
Nothingjust happens.

STAN'SFATHER

(Combative))
Why shouldn’t | be happy?

STAN'SMOTHER

(Fighting to keep her composure.)
| loved you and supported you for 20 years; | raised our kids for 20 years. And thisis
what | get after 20 years--you're not happy ?

STAN'SFATHER
| just haveto see wherethis goes.

STAN'SMOTHER

(Bresking.)
And what about me? What about our 20 years? | MATTER.

STAN'SFATHER
I’'msorry. | never meant for thisto happen.
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STAN'SMOTHER
Wl don’t tell me; tell your sons.

(Cdls out to the boys in another room.)
Come hereboys. You father has somethingto say to you.

STAN'SFATHER
Don't do this. Not here, not now.

STAN'SMOTHER
Comeout hereboys. Your father isn't happy here. We' re not making him happy.

STAN'SFATHER
What areyou doing?

San's father goes to the door, racked with quilt, hesitates
as he stares a his wife, and then leaves. Stan’s M other
drops her head in despair.

The spotlight goes to stage left. It is night and therest of
the officeis dark. The sceneis Jose s kitchen. Jose's
wife Shelly is seen pickingup toys, asadness enveloping
her face. Josewaks in drunk, singngasong, “ M e and
My Shadow” while doing a soft shoe. Jose s wife stares
a him, full of rage. He has acan of beer in his hand.

JOSE
Wannadance?

(Shelley looks away.)
Not in the dancing mood huh? We got any beer left?

SHELLY
Wherewereyou? | had dinner al ready .

JOSE

Popping open abeer can.
We were celebrating Ronni€ s big sae.
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SHELLY
Wheredid you get the money to drink? Our account is overdrawn. | couldn’t even get
money out for groceries.

JOSE

(M enacing.)
It’s not your problem where | got the money to drink.

Hetakes along deep swigof his beer.

SHELLY
| don’t know how much longer | can do this.

JOSE

(Angy.)
It’s agoddamn junde out there now. Nobody isbuying | just need alittle support.
That’sdl. Businessisslow. It will turn around; it dways does.

SHELLY
And what if it doesn’t?

JOSE
Then wé Il have alittle problem now won't we?

SHELLY
What isthat supposeto mean?

JOSE
You figureit out. Listen, our mortgage was approved.

SHELLEY

(Incredulous.)
| told you; | don't want this house.

JOSE
Why can’'t you just respect my dream? This houseis what our marriage needs.
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SHELLY
Owning this house means nothingto me. You think this is some big accomplishment?
You think asplit leve is gonnafix what’s broken here?

JOSE
Why areyou fighting me on this?

SHELLEY

(Pause))
There s something broken here and you'retryingto fix it with asplit leve. | never cared
wherewelived. | only cared about us.

JOSE
How could you possibly know what owning a house means to someone like me? You're
white. Everyoneyou knew owned their own house..

Hestares a her for afew moments and then puts his coat

on.

SHELLY
Where are you going?

JOSE
Out.

SHELLY
Now?

JOSE
Y eah, now.

SHELLY
Why?

JOSE

From day one of this marriage, you away s thought you were better than me. You
away s looked down on me because | never went to college. It wasinyour eyes. And |
saw it in your mother'seyes. | wasn't good enough for her daughter. | know that look.

| grew up with that look. You'reaniceboy but don’t ever think about marrying our
daughters. That’'sthe sacred lineaguy likeme can never cross. I'll never forget the look
in your mother’s eyes when wetold her we were getting married.
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with mein this house or not, but what you can’'t do is look down on me any more.

SHELLY

(Pause))
Jose, thisis crazy tak. | never looked down onyou. And my mother looks down on
everyone.

JOSE
Yeah, especidly peoplelikeme.

SHELLY
Jose, stop tryingto bewhite. Don’'t you know they will never let you into their club no
matter how many houses you buy.

JOSsE
How dareyou.

He wadks out while his wife stares in dishdief.
LIGHTSDIM.

Footlight goes to the main office. Sanis standing near a
desk when his father walks in.

STAN

(Antagonistic.)
What areyou doing here?

STAN'SFATHER

(Taken back by the cold reception.)
| was just on my way towork and | thought | would drop by, seethe place. Your
brother has gven me gowingreports about this place.

Long pause as Stan doesn’'t respond.
| work right around the corner here.
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STAN

(Cold.)
| know.

(Pause)
Anything else?

STAN'SFATHER
No, | better get to work.

(Longpause.)
M ay be y ou can gve me atour sometime when you have moretime.

STAN
| don’t know, we're pretty busy.

Sanjust stares at him. Stan’ s father, embarrassed by the
reception, quietly leaves.

The spotlight shines stageleft. It is San’skitchen. He
walks in; his wifeis standing near the stove.

MARTHA
| didn’t expect you home so early.

STAN
| haveto go back.

MARTHA

Doyou a least havetimefor dinner?

STAN
Unfortunately no. Wehaveto get this order ready for the morning.

MARTHA
You sureyou can't stay? The kids were asking about you.
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STAN

(Long pause.)
Listen, | need to take some money from our equity line.

MARTHA
(Pause))
How much is some?
STAN
| need another $50,000.
MARTHA
(Pause))

How could you even ask that? The houseis our future. That leaves us with no equity in
our house.

STAN
| wouldn’t be askingif | didn’t need it.

MARTHA
Areyou actuadly asking?

STAN
You think | enjoy this? You think | have achoicein this?

MARTHA
Don’t tell meyou have no choice. I’'mtired of you tellingmeyou have no choice. That's
your excuse for everything after the fact--’| had no choice'.

STAN
You think abank is gonnareturn my cals, gve me acommercia loan?

MARTHA
| don't care. Thishouseis our future. I’'m not gonnalet you destroy our future.

STAN
This company is our future, not the goddamn house. Why do you think | work so hard:?

| doit for our family.
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Youdoit for yoursdf. And | don't even know why you are even asking. You're gonna

take the money anyway .

STAN

Wejust haveto get though these next two weeks. After that, we'll befine.

MARTHA

Wewon't befine. We have never been fine. I’'m not madefor this.

STAN
I’'mtryingto savejobs.

MARTHA

(Longpause)

| want you to take the offer.

STAN
There s no offer yet.

MARTHA

(Pause)

If you don't takethe offer I'm leaving with the kids.

STAN

(Pause)
How could you even say that?

MARTHA
| can’t do thisanymore. I’m done.

(Pause. San stares a her, speechless.)

Go say hi to thekids before you go back.

Helooks a her and slowly leaves theroom. Sheleans

against acounter, exhausted and resigned.

Thespotlight cutsto stage left. 1t is San’s mother

kitchen.
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The mother is seen setting acouple of place mats, dishes,
silverware, etc. Shedoes it systematicdly and
meticulously, double-checkingto ensure everythingis just
so. Next, she carefully dishes out food onto the two
plates. Shethen poursteainto both cups, puts the kettle
back on the stove, comes back and sits down, puts a
couple of tablespoons of sugar in her teg, stirsit, and then
faces the empty chair. Sheisin afantasy world.

STAN'SMOTHER
(Tdkingto theempty chair.)

Do you like the squash? Thisisthetime of year for it, niceand fresh. Thereisa
roadside stand on Oak Street that | can get it fresh now. Theowner dways sets aside a
couple of his best ones for me...would you like some moretea?

(She gets up, picks up thekettle, brings it
over and pours moreteainto her imagnary
friend’ s cup.)

| can seeyou'reateadrinker dso. Haveit with every med mysdf, never do without
it...therés plenty moreso et up...My husband should be home soon. | have his dinner
in the oven so it won't get cold. Oh dear, theré's the phone. (T he phone hasn’'t rung.)
Excuse me aminute Ellen. It might be my husband.

She waks over and picks up the phone, which hasn't
rung. Stan quietly enters, standingin the shadows,
observing his mother.

Oh hello mother. And how areyou?....0Oh, I'mfine... Tonight? Oh afriend of mineis
over for dinner...WEell probably go to amovielater on...Oh, hell be home soon. | think
heis buying me something specid. Helikesto surprise me, even &fter dl these
years...Listen, | haveto get off. My sons might betryingto cal and y ou know how
busy they are. Good-bye.

San’'s mother suddenly stops, looks around., puts her
hands on the stove and looks blankly into space, despair
enveoping her. Stan comes out of the shadows.
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M om.
STAN'SMOTHER
Who's that?
STAN
It’'s San.
STAN’'SMOTHER
(Confused.)
San?
STAN
Yes, your son.

STAN'SMOTHER
| haveto get your Dad’s supper ready. He' ll be hungry when he gets home.

STAN

(Pause))
He s dl set Mom.

STAN'SMOTHER

(Surprised, confused.)
He had his dinner?

STAN
Yes, he had agood dinner.

(Placing his hands gently on her shoulders.)
Let’s get you ready for bed.

STAN'SMOTHER
Your Dad had agood med?

STAN
You fixed himagreat dinner. Now let’s get ready.
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He guides her up from her chair.
STAN'SMOTHER

(Confused, rambling.)
Your father had agood dinner? When he's ontheroad | worry. You don't get good
medls being on theroad al thetime. | worry about him. He needs to make surehe has a
good medl.

(Distracted, lookingout into space.)
| fed sotired. | don’'t know why but | fed so tired.

STAN

(Gently guiding her.)
Let’s get you ready for bed. You had alongday.

STAN'SMOTHER
What about your father? | haveto get his dinner ready.

STAN
He' s al set. Hehad agreat dinner. Comeon, let’s get you ready.

STAN'SMOTHER

(Staring into space)
| have been so tired latedly.

San guides his mother off stage, toward her bedroom.

The spotlight shiftsto afast food restaurant, stage l€eft,
whichis closed. San’'sfather is seen in uniform

scrubbing the counter. He stops, bows his head in despair
and then continues to scrub. Hethen takes off his
uniform hat, holds it in his hands and stares &t it, a
lifetime of regret surgngto the surface. The spotlight
shiftsto abar, stageright. Joseis sittingat the bar,
drinking shots..
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Thelights shifts back to Stan’s home. Heis coming out
of thekid’sroom. Hiswifeis still leaning against the
counter.

STAN

(To hiskids who arein the other room.)
Guys, get somesleep. I'll seeyou in the morning.

He wadks to the middle of theroom and turns to his wife.

I'll take the offer.
LIGHTSOUT.
END OF ACT |
ACT Il, SCENE|
On theleft side of the stageis theinside of thefast food
restaurant , behind alarge gauze curtain. Theinsideis
lighted and Stan’ s father is seen behind the counter
wearing the cap while scrubbing down the counter. Stan
enters the restaurant, goes to the counter and orders a
coffee.
STAN
Smdl coffee.

Thefather, surprised, hesitates, then turns around, pours
the coffee and places the cup on the counter.

STAN'SFATHER
That will be$1.34 and you get afreerefill.

San doesn’'t respond but gves him the money and gets
his change. He stares at his father for amoment and then
exits. Thefather stares at his departure, sadness and
hope enveloping his face.
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As the office scene begns, the lights slowly fade behind
the gauge. As the scene commencesin theoffice, San’s
father becomes motionless but still visible behind the
gauze. Hestares toward the office.

A rap song can be heard in the main office. San and

M ario are dancing intensely to the music. They areboth
extremdy bad dancers. Jose and Cindy enter and stare at
the spectacle. The music ends.

JOSE
Cindy, I’'m sorry you had to witness this.

CINDY
That was scary.

RONNIE
I’m just dad there was no children hereto bear witness. Hereyou go.

(He hands San an envelop. )

MARIO
| got to get back.

STAN
| emailed our response to the landlord.

JOSE
You sent theHall Mary?

STAN
Hey, sometimes the Hall M ary works. Didn’'t you seethe Packer game last week?

MARIO
Well talk later.

M ario exits. Ronnie and Kyle, who has just entered,
proceed to their desks. Stan hands Cindy the envelop.

STAN
Here s the receipt.



CINDY
Why you here so early ?

STAN

Wehad to get that order ready, the onethat has the openingon Friday .

CINDY
You had our guys work overtime?

STAN
Yegh.

CINDY
That’s not in the budget.

STAN

Theorder has to betheretoday. They have an open house.

CINDY
But it’s not in the budget.

STAN

(Gettingangy.)

Ther open houseis tomorrow. If you have abetter solution, I'm dl ears.

CINDY
You just can't do that. It’s not in the budget.

STAN
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| don't careif it’sin the budget or not. We promised the customer we would make their

open house. End of discussion.

Cindy walks away, angy .

Ronnie, why don’t you gvethat deder acdl, the onethat’s doingthe medicd building. |

bet you he's ready to pop.

RONNIE
He never takes my cdls. Hejust jerks me around.
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STAN
You say tha about dl your clients.

KYLE
(Onthephone)
I'll get that rolling. WE Il cal you when the order is ready .
STAN
You ot it?
KYLE
| got it.
STAN

That’s what I’'m takingabout. Jose, gvethat deder acal, the onewho is doing that new
high tech building. They should be ready to sign the contract.

JOSE
He never returns my calls.

STAN
(Enthusiastic.)
This company is acesspool of optimism. Guys, thisis gonnabeagesat day. Thisisthe
day everyonesays YES You got that: everyonesays“ YES'!
CINDY

She has brought thereceipt out of the envelope.
San, thisis the wrong recept.

STAN

(He accidently knocks over his cup of
coffee)
Shit. Cindy, that’s impossible.

CINDY
Thereceipt you gave meis for $23.79. | need thereceipt for $23.78.
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STAN

(Pause)
You sureit wasn't $23.79?

CINDY
No, you told meit was $23.78 and the pricelist says $23.78. | don’t think you
understand how important thisis. | can't completetheincome pack till | havethis
receipt. | need thereceipt for $23.78. Look, it saysright herein the price list--$23.78.

STAN
O.K. I'll takecareof it. | must of grabbed the wrong one off my dresser.

CINDY
I'll bein my office. | need it as soon as possible.

She exits to her office.

STAN
BUDDY, YOU"REKILLIN' MEHERE. YOU’'REABSOLUTELY KILLING ME.

RONNIE
What ?

STAN
Therecept you gave Cindy was for thewrongamount. Did | not emphasizethe
importance of this mission. Did | not say thereceipt had to be $23.78. | couldn’t have
been more clear.

RONNIE
No way .

STAN
Yesway. Thereceipt you gave her was for $23.79. How in God's name could you
mess that up?

RONNIE
(Longpause)

Jesus, I'll tell you what happened. | was playingmy number and | must of gotten
confused because my number has 79 in it.
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STAN
You'rekillin” me here buddy; you ‘re absolutdy killingme.

(Shouts)
CINDY.

Cindy comes out of her office.
Listen, | want you to issue amemo today that forbids any employeefrom playingthe
lottery.

CINDY

(Pause)
| redly don’t think you can do that.

STAN
Thisis my linein the sand.

JOSE
What’ s the company policy on scratch cards?

STAN
Don’t push it buddy. Cindy, | need to go over somethingwith you.

They head back to San’s office. Stan hands Cindy a
check.
Deposit this check and pay Angelo, maybe afew other suppliers.

CINDY

(Pause, surprised.)
That’s your persond check. You sureyou want to do this?

STAN
It’sjust aloan.

CINDY
But you never end up payingyoursdf back.

STAN
Don’t worry about that.
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CINDY
Haveyou cleared this with your wife? Does she know that your house has acted as the
company’s bank thelast 5 years?

STAN
Bdieve me, she knows.

Jose has come over to Stan’s office, waiting for Cindy to
finish up.

CINDY
All right, I'll bein my office.

STAN
Listen, we need to go over thiscycle.

JOSE
| need this sde.

STAN
Weadl need the sde but why did he gveyou such abig check?

JOSsE
| told you; it’s adeposit.

STAN
Wedon't even have asigned contract. Why would he gveyou adeposit?

JOSE
What difference does it make?

STAN
Because he needs to buy from one of our deders. Our whole company is based on that
business modd. It’swhat build this company.

JOSsE
| told you. H€ s not gonnabuy from any of our deders. He wants wholesae pricing.
What’ s so complicated about that?

STAN
Wedon't sdl direct.
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JOSE
We ve been over that. Areyou sayingyou’renot gonnado the sale?

STAN
I’m not sayingthat.

JOSE
So what areyou saying?

STAN

I’m sayingthis: nobody gives alarge check without a signed contract and with no strings
attached. Thisiswhat I’m asking what arethe fuckin' strings?

JOSE

(Pause)
| can’'t beievethis. Why can’'t you just be happy for me? Thisis agood sade, not only
for me but for the company. The company needs this sale.

STAN
What arethe strings Jose?

JOSsE
Theré sno strings. I'm askingyou to do this. | have sold alot of product for this
company and | am askingyou to do this.

STAN
It’s asimple question.

JOSE
I’m askingyou to do this. I’'m the godfather of your son for Christ sake. Don’'t make me

beg
Jose starts to leave.

STAN
Wait.
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JOSE

(Angry.)
Do the goddamn sade. You owe me.

Heturns and leaves Stan’ s office. M ario brushes by Jose
as heleaves San’s office. Jose enters the fast food
restaurant, orders a coffee and sits down in one of the
booths. Stan’s father waits on him.

MARIO
What’s up with him?

STAN
I’m not sureyet.

MARIO

Listen, you can't closethis place.

STAN
You told meto take the money and run.

MARIO
There are consequences. Thisiswhat I'mtryingto tel you. There are consequences.

STAN

(Longpause, angy, losingit.)
You think | don't know this? | live with consequences 24/7. You have any ideawhat it
takes to keep these doors open? Do you have any ideawhat it takes to make payroll
every week? And you ask meif I’'m aware of the consequences? | LIVEWITH THE
FUCKIN' CONSEQUENCES. And I'll tell you another consequence: if | don’'t take this
offer my wifeleaves with thekids. HOW' STHAT FOR A CONSEQUENCE!

And here' s another consequence: I'll bejust likemy father. So don’t stand there and
lecture me about consequences. I’'m al about the consequences.

MARIO

(Pause)
You'renot your father. Your father never built something from scratch that provided
livelihoods for all these people. You think that’s nothing?
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You should be celebrated, not preyed upon. And that is precisdy what this company is
doing--preying upon you, preyingupon your employees. What you have done for this
community over thelast 20 years by providing good payingjobs, well, y ou should be
celebrated. That’s what should happen. You should be celebrated because ajob gves a
man dignity, and you have infused this community with dignity.

(Pause)
You arenot your father.

STAN

(Pause)
Heleft hiskids. | might do the same.

MARIO
It"s not the same. Your kids are being taken away .

STAN
It sureas hdl feds the same.

MARIO
You'renot your father...but having said that, you need to forgve him.

STAN
What areyou talking about?

MARIO
You need to forgive him, not for his sake but for your own. This hatred you have for him
colors your actions, colors your relationships and colors your ability to take
responsibility. 1 know you don’t want to hear this but you need to hear this.

(Longpauseas San stares at M ario.)
All right, I'm gonna change the subject.  You hear back from the landlord?

STAN
No.

MARIO
O.K., I'mgonnaleaveyou now. By theway, you'refather is workingtoday.
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STAN
Why areyou tellingmethat?

MARIO
Just saying.

M ario leaves. The spotlight goes onto thefast food
restaurant.

Jose' s wife Shelley has arrived and goes to abooth with a
cup of coffee. Joseis aready there..

Therest of the office remains in shadows as they
continue their routines in silence.

SHELLEY
Thanks for meeting me.

JOSE
Wi, it’s good you' re here. We can go to the bank to sign some papers. Our mortgage
was gpproved. We madeit.

SHELLEY

(Long Pause.)
M adewhat? What do you think we made? | came hereto tdl you that 1I'm goingto my
mother’ s with the kids.

JOSE

(Longpause)
Why? | just made abigsde and now we got the house. Everythingis turning around.
Why would you leave now? We made it; we got the house.

SHELLEY
Jose, | never cared about wherewelived. | only cared about us.

JOSE

(Sight desperation.)
Look. Here'sthee-mall right here, goproving our mortgage.
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SHELLEY
You'renot listening. I’'mleaving What happened to you Jose? You had such dreams.
That’sthe person | fel in love with.

JOSE
| can't afford to dream. | got afamily to support.

SHELLEY
It’s never about the money.

JOSE
Widl, | livein thered world and in thered world it is about themoney. What’s gonna
pay our bills--our goddamn dreams? Why can't it be like it was before? You changed.

SHELLEY
| grew; | didn’t change. You useto be so passionate about your dreams. Now al you
talk about is gettingby. | don't want to livealifewherethe bar is set at *gettingby’.
You seg, | can seethisthing20 years from now. | will be abandoned, lonely, waiting for
you to comehome. | won't put myself though that. 1’ m leaving because y ou have given
up hope. I'mleavingcauseyou insist on this false American dreeamthat. | grew up in
that fantasy and it was anightmare. A nightmare. | can’'t livewiththat, and | can’'t have
our kids be awitness to that.

JOSE

(Pleading)
But we got the house.

SHELLEY
| don’'t care about the house. | dreamed of alife where we challenged each other, reached
for thestars. Buyingthis houseis just aband aid for our marriage.

| likewherewelive. It’s acommunity.

JOSE
It"s dirty and overcrowded and the city has declared it blighted.
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SHELLEY
It"s not blighted. It’saneighborhood. | know everyone on the block. Why can’t you see
the beauty of the community welivein. | fed safe. It’sahome. Our kids are watched
out for by the neighborhood. | wish you could seewhat | see.

JOSE
What welivein is an overcrowded ghetto. | want out. You told meto pursue my
dreams. That’s my dream.

Sheley
(Pause, firm.)
I’m sorry but I'’'m not moving into this house with you.

Shelley quietly gets up, hesitates, and then exits. Jose
remains seated, stunned.

San enters, orders acoffee and sits at abooth. His
father is wiping down booths, tentatively approaches
him.

STAN'SFATHER
Hello son. Can | get you anything else?

STAN
No, | just needed to get out of the office for abit.

STAN'SFATHER
Everything OK?

STAN
| don't know. It gets hard sometimes.

(Pause)
Why areyou working here?
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STAN'SFATHER
Why? Thisistheonly placetha would hireme. | looked for work for over ayear and a
haf. Son, don’t ever look for work when you are 65 years old. That is the most
humiliating, degrading thingyou could do to yoursef. You see, trickle down economics
doesn’t trickle down to poor people and it certainly doesn’t trickle down to peoplelike
me.

STAN
Why didn’'t you cal me?

STAN'SFATHER
| havemy pride. And|l’m not sureyou would of taken the cal.

STAN

(Pause)
You still should of caled.

STAN’'SFATHER
Son, | have been humbled but I'm OK. | get by. | have my socia security... How isthe
company ?

STAN
We rehangngin there.

STAN'SFATHER
You ever seeyour brother?

STAN
Hecame by yesterday. Hewants meto sdl the company, cut my losses, takethe
bailout.

STAN'SFATHER
What do you mean by bailout?

STAN
There s this company that has been studyingour books for over amonth and they’re
gonnamake me an offer.
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STAN'SFATHER

(Pause)
What do you think?

STAN
| don't know. | don’t know how long| can hold this together. | got alot of jobsonthe
line. What’s moreimportant than that?

STAN'SFATHER
There€ s nothing moreimportant son. It’s asacred trust.

STAN

(Pause)
| told my wifel would take the offer, no matter what it is but | know | can pull this thing
off somehow. | know | can takethisthingto the next level but | don’t know what it is
I’m up against anymore, like I’m fighting something | can’t see. | just believethat if you
make agreat product, with great design, build to last....well, that useto be enough.

STAN’'SFATHER
| don’t know son, but it should.

STAN
| don't know what to do?

STAN'SFATHER

(Pause)
You know what to do son. And | haveto much respect for you to tell you what to do. |
know you will do theright thingfor your employees--that’ s part of the sacred covenant
of being abusiness owner. You haveto be ableto look them in the ey e, knowingyou did
everythingin your power to savether jobs.

STAN

(Longpause as San stares a his father.)
| got to get back.

STAN'SFATHER
It was good seeingy ou son.
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San leaves, not knowingwhat to say. Thelights slowly
come back on in the main office as the employ ees
continue to go about their routines in silence. Lewis has
entered with Foster and Ronnie points themin the
direction of Stan’s office. Asthey enter San’s office,
San acts surprised they aretogether.

STAN
You gquys know each other?

LEWIS
He's my boss.

STAN
He s your boss?

LEWIS
Yes.

San stares at him, stunned.

FOSTER

(Extends his hand.)

Good to seeyou again San.

STAN

Widll, let’s do this. What haveyou got for me?

FOSTER

(Hands San abinder.)
Asyou will see, we studied your company and its financids very thoroughly and |
believe we came up with avery nice offer. And | think you will find it’s very generous to

yourself.

STAN

(Leafing though the binder.)

Where s the bottom line?
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FOSTER
Last page.

STAN

(Turnsto thelast page. Pause.)
Thisisthe offer?

FOSTER
Given your circumstances, we believe it isavery generous offer. And you would
persondly walk avay with avery nice check. Wefdt that was more than generous.

STAN
Given my circumstances, what the hell does that mean?

FOSTER
What it means is a therateyou're going, you'll be bankrupt in 6 months. You simply
can’'t competein this market.

STAN

(Pause))
Thiswouldn’t even pay off my suppliers.

FOSTER
We revery comfortable with our offer. We're offeringyou alifdine. Andyou
personaly will make out very well on this dedl.

STAN
You cdl this alifdine?

FOSTER
Absolutely. Andweare prepared to offer you aposition. Your brother pushed hard for

that.
STAN

(Turningtoward Lewis.)
Alway s thinking of family.
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FOSTER
But the main thingisyou will be working for amgor corporation, plus you will have a
nice nest eggin the bank.

STAN
You'recdlingthat the main thing? | thought the main thing might be thefact that you are
puttingmy employees out on the street.

FOSTER
Listen, this offer is more than generous.

STAN
What about my employees? Areyou goingto hirethem too?

FOSTER
Of course not.

STAN
What happensto my company?

FOSTER
Honestly ?

STAN
Yeah, honestly.

FOSTER

We shut the doors and sdll off anythingwe can’t use.

STAN
Do you have any ideahow many peopleyou are putting out of work?

FOSTER
It’s not my concern.

STAN
Who's concernisit?

FOSTER

Listen, thisistheway capitdismworks. Every day you keep this company open...well,
it just means you are putting off the inevitable.
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STAN
Fuck theinevitable,

LEWIS
San, don't do this. You can’t fight this.

STAN
How can you work for these people? They’re parasites.

LEWIS
Let’s not get persond.

STAN
You think thisisn't persona? They sent my own fuckin’ brother to close my company.
And you don’t think that’s not persona?

LEWIS
They didn’t know | was your brother.

STAN
Thehdl they didn't know. They absolutely knew. Onethingthey arenot is stupid.
Amord, but make no mistake about it--they’re not stupid.

FOSTER

(Combative))
Youdon't get it , doyou? I'm offeringyou alifdine. You redly think you can compete
in this market? You shouldn’'t even bein business. You stringyour employees aong,
talking about loyaty and family. They deserve better. They deserveto bewith a
company that is built to last. I’ve seen your books. Your company is running on fumes.

And what’s amazingto meis how surprised you are by my offer. How could you be so
cludess? | don't understand why we would offer you ajob. You ran this company into
the ground and | don’t understand why wewould reward that.

LEWIS
San, I'msorry. Please consider the offer. You have no choice.
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STAN
You aways haveachoice. That’stheonethingl do have. But lets tak about choices.
Your company made the choice of manufacturing overseas, no matter what the human
cost. That’sachoice. And you know what, one of these day s one of those factories are
gonnacollapse, killingthousands. Actualy, that has dready happened. It just hasn’'t
been your factory yet. But when it does happen, and it will, that will be aconsequence
of that choice, collaterd damage, simply the cost of doingbusiness, right? And they
made the choice of having abrother try to convince abrother to go out of business. And
you know what, I’'m not even pissed a you; I’m pissed a them for makingyou do this.

LEWIS
They didn’t make medo this.

STAN
Bullshit.

LEWIS

It was my choiceto try to saveyou from yoursdf.

STAN
They fuckin’ played you Lewis. They madethe decision and you were ther willing
executioner.

LEWIS
San, thisis business; it’s not persond.

STAN
Don’t keep tellingmeit’s not persond. It’s deeply persond. And when you sit down to
tell someoneyou haveto let them go after 25 years of service, well, you think that
doesn’'t get persond?

(To Foster.)
You ever lay someone off?

FOSTER
That’s not the point.

STAN
It's exactly the point. Thisis about jobs.
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FOSTER
We create alot of jobs in this economy.

STAN
I know all about your company and you creete shit for the economy. You cregte
minimum wage shit jobs; that’s what you create. It’snot alivablewage. Why isthat the
only peoplethat pay its workers alivable wage are small companies? What you create
areindentured servants, our new form of slavery. And|’m sureyou create alot of wedth
for the owners, the stockholders, but make no mistake about it--what you createis not a
job. And what about your factory workersin India-do you cal those jobs? If you can't
support afamily off apaycheck, it’s not afuckin’ job.

(To Lewis)
How can you work for these people?

LEWIS
I’m not gonna apologzeto you for supportingmy family. | don’'t have the moral
superiority that you have, your ability to look down on peoplewho arejust supporting
their families.

STAN
You know, that’s what drug dedlers say--they’rejust supportingtheir family, doing their
job. Nothingis persond. They’re dl just businessmen.

LEWIS
I’m not respondingto that. Just know this: these people don’t care about your cute little
business. They will crush you. You need to takethis offer beforeit’ sto late because it
will be off the table by tomorrow.

STAN
Wi, let’ s not stretch this thing out any further than we haveto. I'll makeit red simple
for you: : fuck the offer.

LEWIS

(Pause)
Why won't you let me help you? Why do you haveto be so stubborn?

STAN
You wannahelp me? You cdl this help? Listen, this company has been in business for
25 years and it will bein business for another 50. No oneis closing us down.
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(To Foster.)
Thank you for the offer but weain't going anywhere,

FOSTER

(Pause, gathering up his briefcase and
documents.)
You know why we manufacture overseas? Becauseit is good for the American consumer.
Our low prices makes goods and services affordable. Peopleare ableto live better
because of our low prices.

STAN
But if you wipeout dl their jobs, how do they livingbetter? Explainto methat. But
may be you’reright: their unemploy ment checks will have more purchasing power. |
forgot about that.

LEWIS
Don’t belikethis? You have no ideawhat you are up against.

STAN
I’m competing against child labor sweatshops in Indiaand China. | know exactly what
I’'mup against. Andyou know what, | don’t care. We're still gonna compete.

LEWIS
(Pause))
Don't do this.
Fosters stares at San, walks to the door and stops.
FOSTER
Let’s go.
Lewis remains frozen.
STAN
(Pause))

It’'sO.K. Go.
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Lewis hesitates, stares a Stan and then slowly waks out.
San remains still, absorbingwhat just happened. Cindy
comes in.

CINDY
Who was that?

STAN
Nobody. Listen, we need to get sdes moving. Now!

He moves out to the main office with Cindy following.

Guys, | need you to follow up on every proposd, every quote and every project. And |
need you to do this today as well as make 3 appointments for the rest of the week.

KYLE

(Onthephone)
I'll get that rolling. We Il cal when the order is ready.

He hangs up the phone and turns to Stan.
San, we got that Providence project.

STAN
See how easy thisis guys? Just do the basics like Kyle here.

Ronnieis in the middle of acal, standing.

RONNIE
Good morning, is M r. Smpson in...Ronnie Bulger...Furniture Unlimited...He Il know
what thisis about..trust me...just gve him my name. He'll takethe cdll.

(ToSan.)
She' s stonewalling me.

STAN
Buddy, | can fed thisone. Let’sbook this sale now and don’t forget to get adeposit.
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RONNIE
(Onthephone)
too?
STAN

(Totherest of the office)
I’ ve never seen such foreplay in asalesman.

RONNIE
And what’s your son’s handicap?...Redly 2...Wdl, That’s avery good course...

STAN
Ronnie, you can go with 80% less foreplay here--trust me.

Ronnie holds up his arm to keep the office quiet.

RONNIE
| didn’'t know you werein Nam.

San throws his arms up and looks to the heavens, rolling
his eyes. Hethen makes amotion with his hands,
exhorting Ronnie to moveit adong.
Will, it’s good y ou came back in one piece...By theway, did you receivethat proposd |
sent?...any questions?...

STAN
Buddy, thisisyours. Absolutely yours.

RONNIE
Delivery isin aout 6 weeks.

STAN
Get the purchase order buddy .

RONNIE

Do you have the purchase order number?..Let meread that back: BP14723...All right, |
will expect the hard copy but thank you. We will set up instalation in about 6 weeks.
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He hangs up the phone and looks at Stan in astonishment.
We qot it.

STAN
Wl done Ronnie, well done. Guys, the quarter is ending and we can still pull this
quarter off.

Cindy comes over to Stan.

CINDY
Can wetdk about Jose now?

STAN
Sure. I’'mnot surewhy but cometo my office.

They both wak over to Stan’s office. Therest of the
office continues their routines in silence.

CINDY
We need to let Jose go.

STAN
Why is this so important to you?

CINDY
Becauseit isimportant for the company. | know heisyour friend but the company can’'t
afford his non-production. Heisjust suckingup ar here. And he sdrinkingway to
much..

STAN
And if | did get rid of him, what do you think happens to him? Should we put him out to
pasture, may be shoot him, put him out of his misery. They shoot horses don’t they ?
Let metdl you something he has sold alot of product for this company, alot of
product. And you think this should be his reward? Is that what you think this company
is al aout? | think he needs our hep. Other companies can shoot horses but let me
make this clear: we don’t shoot horses here.

CINDY
We re strugging to keep the doors open.

STAN
He' s my friend; that’s dl you need to know.
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Joseis seen wakingtowards San’s office.

CINDY
(Pause)

It’s your company.

JOSE
You quy s taking about me?

STAN
You'renot that interesting

CINDY

I'll bein my office.

Cindy goes back to her office.

STAN
We need to talk about this sde.
JOSE
She's leaving.
STAN
Who's leaving?
JOSE
My wife.
STAN
(Pause)
I'm sorry.
(Long pause.)

Listen, | know you don’t want to talk about this but we haveto tak about your sde. |
need to know why that guy gveyou such abigdeposit?

JOSE
| told you why.



STAN
Not redly.

(Pause)
Jose, what’s going on with this? Just tel me. 1t’s OK. Just tell me.

JOSE

(Long pause, holding back emotions.)
You were still gonnamake money .

STAN
What does that mean?
JOSE
(Longpause)

Hesaid if | could get him wholesae pricing hewould pay me $10,000 under thetable.
That’s what | needed for therest of my down pay ment.

STAN
(Longpause)
How could you do this?
JOSE

This was the only way this ded would go down. | told everyonein my family | was
buyingahouse. | was to bethefirst.

STAN
Thisis steding. Don’'t you get that?

JOSE

(Desperae)
But | will bethefirst. | need this sde. Don’t make me beg.

STAN

(Incredulous.)
You were gonnasted from me.

117.
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JOSE

(Bringng out the crumbled house brochure.
Heis startingto break.)
Look at the brochure; look how bigthe kitchen is, the back yard....Why can’t you do this
onesale?

STAN

(Pause))
We haveto beloya to our deders.

JOSE
But they’renot loya to us.

STAN
| don't care. That’'sonus. My wordisonthestreet.... You stole from me Jose. And
what makes it even worse, you don’t even think it was stedling.  You got it dl justified.
I’'msorry. You can't work here anymore.

JOSE

(Breaking down, even more desperate.)
You can't do this. Thisis not agood time. Tell mewhat | need to do to fix this. Here's
the check. You takethe 10gs.

(Pushes the check toward Stan.)

STAN
| don’t want your money.

JOSE
Then just tel mewhat | need to do. Takemy commissions; just pay memy base. Tell
mewhat | need to do to fixthis. I’myour son’s Godfather for Christ sakes.

STAN
You are done here.
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Sanwaksout. Josesits down, devastated. Stan walks
over to thefast food restaurant where his father is wiping
down tables. Thefather sees him and goes over. Sanis
visibly shaken from the last scene with Jose.

STAN'SFATHER

Coffee?
STAN

re.
Thefaher pours acup and waks over with it.
STAN'SFATHER

What's up?

STAN

(Pause)
| just fired my best friend.

STAN'SFATHER
That must of been tough.

STAN
He stole from me.

STAN'SFATHER
He must be desperate.

STAN
We re dl desperate. It sounds likeyou’ re condoningwhat he did.

STAN'SFATHER
No, | just understand desperation. He must of been in aliving hdl for himto do that.

STAN

(Pause))
Isthat why you left thefamily? You were desperate?
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STAN'SFATHER

(Long pause, getting emotiond.)
It was never about you and your brother.

STAN
It was absolutdy about meand Lewis.

STAN'SFATHER

(Long pause.)
Son, I’'m sorry. You have no ideahow hard it was waking out that door, leavingyou and
your brother.

STAN
What was hard was being abandoned; that’s what was hard. You terrorized us by your
absence. Your absence was aform of violence, of abuse. We never knew when you
would be home, if there would be money for food, if you would come home drunk, or if
M om would spend the night crying. | useto pray for adivorce, pray you would get
into acar accident, anythingto stop the nightmare. And you know what, | will probably
be doingthat exact samethingto my kids very shortly.

STAN'SFATHER

(Pause)
I’m sorry to hear that. Son, your mother and | had problems for alongtime.

STAN
| needed afather. You went off with your grlfriend and left usto carefor M om.

(Pause)
After you left, | told mysef | would never do that to another person. Ever. And Lewis
asks mewhy | keep this going I’'m not gonna abandoned my employees like you
abandoned us.

STAN'SFATHER

(Pause)
I’m sorry son. You didn't deservethat.
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STAN

(Breaking down.)
| wasn’t ready to bethe man of the house. | was working40 hoursaweek as al6 year
old. | didn't want to be the man of the house. | needed afather. | needed somebody to
tell mewhat to do, teach meright from wrong.

STAN'SFATHER

(Long pause as he watches his son break

down.)
I wish | could take thoseyears back. | just knew there was somethingmore, but | didn’t
know what it was. | just knew that the assumptions | grew up with wasn't making me

happy.

And | was on theroad so much that after avhileyou start to get londly, and you start to
look for somethingto fill thelondiness. But that loneliness just eats away a you and
you try to numb it with drink but it goes deeper. You know, | never wanted to go into
business; it wasn't in my nature. | wanted something different but the money just got to
beto good. And we had the bighouse, the new car every year but | started to wonder: is
thisit? Isthisdl thereis? | just redized oneday that thelifel was livingwasn’t making
mehappy. | fet avoid, dmost spiritua. | wanted something different but I didn’t
know what that somethingwas.

And I’'mso sorry son. I'msorry | put you though that because you didn’t deservethat.
No one deserves that.

STAN

(Pause)
But you did. You had choices and you choose that woman over your family.

STAN'SFATHER
Son, at some point you haveto stop beingavictimin dl this.

STAN

(Angry.)
You have no right.
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STAN'SFATHER

(Pause)
You'reright son. AndI’m not oneto judge but you’'reto much of aman to keep beinga
victim.

STAN

(Long pause, emotional)
I’'mlosing‘em Dad. Sheis gonnaleavewith thekidsif | don’'t take the offer, the offer |
just turned down.

STAN'SFATHER
Fight for them son.

STAN
How can she ask meto make adecision likethat? I'mjust tryingto savejobs but I'm
losingmy family and | don’t know what to do. | don’t want to be one of those fathers
whose kids wait on the front stoop, prayingtheir father will make it home.

STAN'SFATHER
She'sjust fighting for the family son. That’s what your mother useto do.

STAN

(Pause)
But how do you tel aroom full of peoplethey no longer have ajob? How do you do
that?

STAN'SFATHER
| don’'t know son.

(Pause))
Son, | have dway's been your biggest fan. | haverooted for you fromday 1. | have
loved you from day 1.
STAN

(Pause)
| never thought you cared.
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STAN'SFATHER
| never stopped being proud of you, no matter what | was goingthough. It was the one
thing! had in my life, the onething | was proud of, that | had ason that was as
accomplished as you... | never stopped lovingyou son. | know | was alousy father but |
never stopped lovingyou.

Sanis somewhat stunned, not knowingwhat to say .

(Pause)
After | left, your M om didn’t want meto come around.. | used to try and seeyou but
shewould tell methat you and your brother didn’t want to see me but | shouldn’t of
fought that. You don’t know how much that hurt me but that’s how she got her revenge--
not that |1 blame her. But shejust didn’t want me around you when | was drinking. She
was just tryingto protect you from adrunk. After | sobered up, wel, to much time had
passed and | didn’t presstheissue. But you and your brother were the one thingin my
lifethat warmed my heart, that kept me dive.

STAN

(Pause))
| never knew that.

(Pause)
What should | do aout my family?

STAN'SFATHER
Fight for ‘em. | wish | had fought for you and your brother. It’s the biggest regret of my
life. Don’t gveup onyour family.

STAN
(Pause)
What was your dream Dad?
STAN’'SFATHER
(Pause)

| can’'t remember. But it wasn't working at afast food restaurant a 65 years of age.
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STAN
But this offer. I’d make out very well onthisded.. | could walk awvay from dl this and

not look back.
STAN'SFATHER

(Long pause.)
It’s no small thing. What you created here, with no help from banks or investors, is
remarkable.

Don’'t gveup onthis. You seg, | was set for life, livingthe American dream, just like al
my friends. And | look a them now: damaged souls, unemploy able, divorced, acoholic
and diseased--the collatera damage of the American dream.

STAN
I’'msorry.

STAN’'SFATHER
Don’t be.

(Long pause.)
Listen, | was a asimilar fork 40 years ago. | went down the wrong path and have been
dedling with the consegquences ever since.

STAN

(Longpause as San takes in thelast
statement, touched.)
How isit for you here?

STAN'SFATHER
My 21 year old boss Joe sad | havealot of potentid, that | have abright future here.
Hesaid | was becoming avita member of thefamily. That’swhat their recruitment
posters say: join the family, become avita member of our team.

STAN
With dl duerespect to your 21 year old boss--screw Joe. You got afamily.
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STAN'SFATHER

(Pause)
Thank you son.

STAN
I'll let you know how it goes.

STAN'SFATHER
I’d likethat son. M aybe come back for lunch. I'll supersize you, no extracharge.

STAN
I’m adway s lookingto put on weight.

STAN'SFATHER
That’swhat we re herefor.

San waks back to his office. M eanwhile his brother has
entered the office and Ronnie points him in the direction
of San’s office. Therest of the office continues their
routines, in silence.

STAN
| can't believeyou arewakingin here.

LEWIS
| had no choice. They told meto doit or | was gone.

STAN
You should of told them to go fuck themselves, that this was family, that you don’'t fuck
your family.

LEWIS
You gonnapay my mortgage?

STAN
| got families herewho have bills, mortgages, and dreams for their kids. And that’s
probably the most important thing--dreams for their kids. That iswho you aretryingto
put out onthestreet. So no, | could careless about your mortgage and your hills.

LEWIS
This was gonna happen whether | did it or someone dse did it.
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STAN
Keep tdlingyoursdf that.

LEWIS

(Gettingemotiond.)
You don’t understand. | had no choice.

STAN

(Pause)
You lookingfor forgveness? Isthat why you're here?

LEWIS
| just want you to understand why | did what | did.

STAN

(Longpause)
It bresks my heart tha they put you in that position.

LEWIS
(Longpause)
They laid me off.
STAN
Wha?
LEWIS

They laid meoff. | think gettingyou to close down was some kind of loyalty test.

STAN
Don't flatter yoursdf. Some accountant did acost andy sis and decided y ou were
expendable, that the profit margn for your division would be greater if your job was
eliminated.

LEWIS
What am | gonnado? I'm afraid to tell my wife. I’ve been though so many jobs. I'm
scared. I'm 47 yearsold. Inthis economy, who hires someone like me? | keep seeing
peoplelike me working at Walmart or M cDonads, or sittingon abar stool al day.
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STAN

(Long pause.)
Work here.

LEWIS
That's crazy. |I’ve seen your books San. You can’'t hire someone like me.

STAN
But we do generate alot of cash. You saw that, didn’t you?

LEWIS
Yeah, that’s why the company was interested inyou. But it’s your expenses.

STAN
We can make afew changes, tighten our belt. But this | know: we can dways generate
sdes. Thiswecando. And a theend of theday peoplewill pay for quaity. We have
personad reationships with our clients, relaionships we have been developing for
decades. You think some company is gonnacome into our market and take those
relationships awvay ? You think achegper product trumps relaionships and qudity
craftsmanship?

LEWIS
That’s what they are bankingon...You’ re serious about this.

STAN
And I’m not doingyou any favors. | know how good you are developingweb sites. We
need to be sdllingworldwide and we need akick ass web sitein order to do that.

LEWIS
Wi, your web site does suck.

STAN
You know of course | designed our site.

LEWIS
Ain’t no sugarcoatingit--y our web site sucks.

STAN
Wi, if you' re gonnawork for meyou have to be more diplomatic towards the owner.
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LEWIS
You got ahorribleweb site. It iswhat it is.

STAN
(Pause)

| hate what they made you do.

LEWIS
It’'sO.K.

STAN
Listen, we'regonnabe O.K.

LEWIS

(Pause))
I’m countingon it. You redly want to hire me?

STAN
Don't ask methat again. | might change my mind.

Josewadks in, looks at Stan, waitingfor him to finish his
conversation with his brother.

JOSE

(Pause))
| have nowhereto go.

They stare a each other for afew moments.
Thereis nothingout therefor me. | have nowhere eseto go.

STAN

(Long pause.)
O.K. Comeback inthemorning. If you'renot hereby 8, you'refired. And closethat
quy to put the sale though one of our deders. Use Sterling. And rip up that 10g check.

JOSE
| haveajob?
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STAN
A job with ashitload of contingencies.

JOSE
But | haveajob?

STAN
If you'rehereat 8:01 you arefired. If you ever takeadrink duringthe day you'refired.
8:00 o' clock.

JOSE
8 o' clock.

RONNIE
San, we ve been short listed for that new medica facility in Boston. You know, | redly
think we are gonna get it.

STAN
A shockingdisplay of optimism from the Ronald. We are absolutely gettingthis job.
Guys, didn’'t | say thiswould beagreat day.

Marthawaksin. San and her M arthastare & each
other for afew moments. The spotlight focuses in on
M arthaand San, therest of the office continues their
routines in silence.

MARTHA
You didn’'t take ther offer, did you?

STAN
(Pause)
| just couldn’t. | had every intention of takingthe money but | just couldn’t doit. I'm
sorry.

MARTHA

(Pause)
Soam|. All that money. It'saslap intheface. We could of been home free, set for life.
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STAN

(Pause, slightly angry.)
How can you ask meto just wak awvay ?

MARTHA
I’m just askingyou to choose me, your kids, your home. That'sdl I’'m asking.

STAN
Ther€ s conseguences to that. Why can’t you seethat?

MARTHA
Givethisup. This has gotten way out of hand. You have used every cent of our house's

equity .

STAN
| need you to have somefaith.

MARTHA
I’'msorry. | have no morefath to gve.

STAN

(Pause, pleading.)
Don’t gveup on us.

MARTHA
You'rethe one who gave up.

Shestartsto leave.

STAN.
Wait!

MARTHA
I'll beat my mother’s with thekids.

Sheleaves. Stan stands there, frozen. Hesites down to
compose himsdf. Hefinaly rises, goes to the edge of the
office and looks out on his employees. He slowly waks
into the main office, still absorbing the enormity of what
happened.
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Cindy walks in holding afax.

CINDY
You OK?

STAN
M artha s leaving and taking the kids.

CINDY
Why ?

STAN
Shewants meto sdll.

CINDY
What areyou gonnado?

STAN

(Pause)
I’m gonnakeep showingup. That’swhat I’ m gonna do--keep showing up.

CINDY
OK. Listen, wejust got this fax from our landlord offering to extend our lease a a10%
discount. Where did this come from?

M ario waks in holding afax.

MARIO
Did you get thefax?

STAN
LET FREEDOM RING BROTHER. LET FREEDOM RING.

MARIO
FREEAT LAST. THANK GOD ALMIGHTY, WE' REFREE AT LAST.

RONNIE
We should go out and celebrate.

STAN
You ceebrate everything. Why don’t you and your buddy M ario go out?
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MARIO
Absolutely. We can have adiscussion about environmental racism.

RONNIE
Thisis what I'm taking about--that black shit again.

STAN
Yesh M ario, there you go with that black shit again.

MARIO
Itiswhat it is.

RONNIE
Wédll, areyou buying?

MARIO

First round. We ll tak about institutiona racism.

RONNIE
Thisiswhat I'msaying. Well, I'll listen to anything as long as the beer is free.

STAN
Thereyou go M ario, his mind is open.

RONNIE
Y ou coming?

STAN
I’m going home and perform the greatest sales job of my life.

MARIO
Seriously, good luck with that.

STAN
Thanks.

San startsto leave, stops, bends down and picks up
something under adesk.
Cindy. Thereceipt. | found thereceipt. | told you it would be agrest day.

CINDY
You did say that.
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RONNIE
We gonnabe OK?

STAN
| found thereceipt didn't 1? Anything s possible!

BLACKOUT. CURTAIN



