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STUPID, FAT, UGLY

CHARACTER BREAKDOWN

MANDY, mid-twenties. Attractive, but in a homier way. Has a hard
time leaving her comfort zone.

ERIC, early twenties. On the larger side of fat, his attempts at
charm mask something much more desperate.

TREVOR, mid-twenties. Essentially the ideal gay—handsome, great
career, but of course, has a dark side.

RICHARD, mid-sixties. Has lived through the best and worst of
the gay community.

KORI, late-twenties/early-thirties. Tough but wise, honest but
nurturing. Preferably a different race from the actress playing
Mandy.

TIME/PLACE

Various locales throughout New York City, autumn of a recent
year.



Pr ol ogue
Li ghts up.

At stage left, MANDY | ooks on her
phone. At stage right, TREVOR types
on his phone. Center stage, ERIC
lies on the ground.

TREVOR
H Mandy,
My nane is Trevor. I'’mglad | found you on here. | was a
friend of your brother Eric. | wanted to wite you and say

that |’ m sorry about what happened to him | wasn’t sure if

you were coming to New York to identify the body, but if you
are, and you' re not busy, |I'd be nore than happy to talk to

you about him Please nessage ne back when you read this. My
condol ences, Trevor.

(MANDY stares at the nessage. A
nonent. She then wites a nessage
back to TREVOR. )

MANDY
H Trevor, Thank you for your nessage. |I'’mat the airport
now and should be in New York this afternoon. Let me know
when you’'re available. | do want to neet and tal k about

Eric. Mandy.

(Li ghts change. MANDY noves to
center stage, where ERIC s body is
lying on the ground. W hear a

sl ap.)

(Wth the slap, the lights change
to sonething nore sterile. W are
now i n a norgue. MANDY | ooks down
at ERIC. Silence.)

MANDY
Yes. That’'s him

(MANDY cl oses her eyes. W hear
anot her SLAP. Pause. Then anot her.
Then anot her.)

MANDY
['1l take hi mback hone.

(MANDY cl oses her eyes agai n.
Anot her SLAP.)



MANDY
You like girls!

(SLAP. ERI C wakes up and reacts to
the slap. W are back in Wsconsin,
three years before.)

ERI C
Mandy, pl ease-

( SLAP. )
MANDY

You like girls! Not boys! Boys don't |ike boys, unless they
are faggots, and you're not a faggot!

ERI C
Mandy -
MANDY
| don’t want to be a faggot’s sister!
ERI C
Pl ease, stop-
( SLAP.)
MANDY
Not until you say you like girls. Just say you like girls.
ERI C
| mnot gonna lie to you!
MANDY
" mnot asking you to lie. Just tell me you like girls.
ERI C
But |I've tried, I’ve really tried-
MANDY

Try harder! You ask girls out?

ERI C
They don’t want to go out with ne.

MANDY
You haven’t been asking the right ones.

ERI C
No, they all know about nme.



MANDY

| " mgonna tell nmom and dad about this-

No!

They need to know.

Pl ease-

ERI C

MANDY

ERI C

MANDY

They can’t not know their only son is a faggot!

Don’ t -

ERI C

MANDY

Moml Dad! Eric’s a faggot!

Mandy! Mandy NO !!

ERI C

BLACKQOUT.

Scene One 1

(The subway. Runbling. MANDY is
sitting next to KORI. MANDY | ooks
at KORI for a few nonents. KORI

| ooks at MANDY and shoots her a
sm|e. MANDY | ooks away. Pause.)

KORI
Deep in thought?
MANDY
What ?
KORI
You | ook like you' re thinking of sonething brilliant.
MANDY

Uh... thank you?

You from around here?

(Pause. KORI | ooks at MANDY. NMANDY
| ooks away.)

KORI

( CONTI NUED)



CONTI NUED

MANDY
No. W sconsi n.
KORI
Oh... Here for a vacation?
MANDY
Yeah.
KORI
You goi ng uptown or downt own?
MANDY
Downtown. | hope I’'mon the right train..
KORI
This is it.
MANDY
You sure?
KORI
|’ve lived here seven years. |’ msure.
MANDY
Thank you.
(KORI hol ds out her hand.)
KORI
" m Kori .
(MANDY | ooks up and sees KORI's
hand. She doesn’t shake it.)
MANDY
Mandy.

So you here with anyone,

No.

(Silence. Subway runbling.)

KORI
Mandy?

MANDY

KCORI

Lone traveler. That's very bold of you.

MANDY

|"monly here for a few days...

( CONTI NUED)
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KORI
Til when?
MANDY
Tonorrow. Then I’ m flying back.
KORI
Shane... There’'s a lot to see here, and you don’'t-
MANDY
|’mnot really here for sightseeing.
KORI
Visiting famly, then?
MANDY
No.
KORI
Friends?
MANDY
It’s none of your business what |I’m here for.
KORI
Excuse ne. | was just curious about you. No harmin asking.
MANDY

Actually, there is harmin asking when the person you' re
asking things doesn’'t want to be asked. It’s an invasion of
personal space.

KORI
You were the one | ooking at ne.

MANDY
| wasn’t-

KORI

You were the one who had that "please fuck ne" face.
( MANDY gasps.)

MANDY
No | wasn't. | was looking at... that...

( MANDY | ooks around.)
No Snoking sign over there.

(KORI | aughs.)

( CONTI NUED)
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KORI
K. Right.
MANDY
| was!
KORI
People clearly don't take nmuch interest in you.
MANDY
Excuse ne?
KORI
Peopl e don’t take much interest in you.
MANDY
That’ s rude.
KORI
Wasn't trying to be rude-
MANDY

Then saying |’mnot interesting is an awful way to not be
rude. And it’s wong- plenty of people take interest in ne.

KORI
Li ke who?

MANDY
Li ke ny boyfri end.

KORI
Who' s your boyfriend?

MANDY
Sonmeone from back hone.

KORI
What does he do?

MANDY
He’ s an engi neer.

KORI
What ki nd?

MANDY
Chemi cal .

KORI

VWher e does he work?

( CONTI NUED)
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MANDY
He works for a construction conpany.
KORI
What do they construct?
MANDY
| don’t have to tell you every single detail of ny life.
KORI
| just want to know nore about you. |I'’mintrigued.
MANDY
Vell... Don't be.
(Pause.)
KORI
Well | think you' re very attractive. In a unique way. You
just have an ebullient | ook.
MANDY
...I"msorry, you re making ne extrenely unconfortable.
KORI
Because I'mtelling you you re attractive? Wuld you rat her
| say I'd fuck a blob fish before you?
MANDY
No, it’s just... | nean thanks for the conplinent, but...

(The subway train sl ows down and
stops. MANDY gets up.)
West 4th Street. This is ny stop.

KORI
M ne too. Where are you goi ng?

MANDY
To neet sonebody.

KORI
"1l wal k you there.

MANDY

|’d rather you didn't. It’s a very personal thing.
KORI

You sure you know where you' re going? | don’t want you to
get | ost.

( CONTI NUED)
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MANDY
| have a map on ny phone. | should be fine.
KORI
At | east for the conpany.
MANDY
|’msorry, 1°d rather. ..
KORI
Al right.
(KORI pulls out a card and gives it
t o MANDY.)
KORI

At | east take nmy card. In case you ever need anything..

(MANDY | ooks at the card.)

MANDY
" Cuddl| e- Buddy" ?

KORI
| cuddle with people. It conforts them Mkes them feel
better. | do in and out calls, so | can cone to you, or you
can cone to ne.

MANDY
Uh huh. .

KORI

Il give you a free session sone tine.

MANDY
... thank you.

(MANDY | eaves. KORI |eaves the
subway too, |leaving a card on the
seat next to her, because who
knows?)

Scene Two 2

(TREVOR at a bar. He has a drink.
He | ooks at his i Phone. ERIC enters
wth a crate full of glasses. He
takes a few enpty gl asses off the
bar and puts theminto the crate.
He then approaches TREVOR.)

( CONTI NUED)
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ERI C
H'! Are you done with your drink?
TREVOR
It’s still like, half full
ERI C

Ch... OK Just thought 1’d ask.

(Pause. TREVOR conti nues | ooki ng at
hi s phone. ERIC continues to | ook

at TREVOR.)
ERI C
You want sone water, or...?
TREVOR
| * m good.
ERI C
| can get you some for free.
TREVOR
Water is free.
ERI C
Right. ..
(Pause. ERIC continues | ooking at
TREVOR. )
ERI C

So... what do you do?

(A nmonent. Then anot her. TREVOR
suddenly | ooks up from his phone.)

TREVOR
What ?
ERI C
What do you do? For I|ike work?
TREVOR
Ch. I'’ma Marketing Consultant for a production conpany.
ERI C
Oh cool. I'’ma bar-back here, so...
TREVOR

Yeah | could tell.

(TREVOR continues | ooking at this
cell phone. ERIC doesn’'t |eave.)

( CONTI NUED)
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ERI C
You here with anyone?

TREVOR
|’ mactually on a date.

ERI C

Onh.
(TREVOR | ooks around the bar.)

TREVOR
He was just here... He said he wanted to change sone nusic
on the jukebox.
ERI C
What did he |l ook |ike?
TREVOR
| don’t see him..
ERI C
How | ong has he been gone?
TREVOR
Li ke ten m nutes.
ERI C
Maybe he left you.
TREVOR
... mybe. ..
(TREVOR, extrenely di sappointed,
retreats into his cell phone.)
ERI C
|’msorry... that’s gotta suck for you
TREVOR
It happens.
(Pause.)
ERI C
You OK, or...?
TREVOR
" m fine.
(Pause.)

( CONTI NUED)
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ERI C
You're very attractive.
TREVOR
Thanks.
ERI C
Li ke, sexy attractive.
TREVOR
Thank you.
ERI C
Your date is a noron for |eaving you.
TREVOR
Yeah wel | ...
ERI C
No accounting for taste.
TREVOR
Thank you.
ERI C
He sounds |i ke one of those oversexed gays.
TREVOR
Where woul d you get that idea? You don't even know him
ERI C
...actually... that’s true. I'msorry, |’msocially awkward.
TREVOR
It’s OK
ERI C
| should really get back to work anyway. .
TREVOR
Yeah.
(ERI C stands up. He goes to | eave.
He stops. He turns to TREVOR )
ERI C
|’msorry... that was just... | really think you' re

attractive, and | think we should tell people they're
attractive when we find themattractive. Put alittle nore
good in the world, you know? G ve out nore conplinents.

( CONTI NUED)
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Sur e.

So... can we start over?

| don’t know, can we?

Sorry. May we start over.

Why not .

|"’m Eric.

Trevor ?

Yeah. Mandy?

Yeah. Hi.

Hi .

Thanks for seeing ne.

No problem

12.

TREVOR

ERI C

TREVOR

ERI C

TREVOR

(ERIC offers his hand.)
ERI C

(TREVOR shakes his hand.)
TREVOR

(MANDY interrupts the scene.)
MANDY

TREVOR

MANDY

TREVOR

(Awkwar d pause. Neither of them
noves. ERIC recedes in the
background and exits. )

MANDY

TREVOR

(Pause. MANDY sits in the enpty
seat. TREVOR sips fromhis drink.)

( CONTI NUED)
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MANDY
It’s nice to neet you.
TREVOR
Yeah sane.
( MANDY | ooks around.)
MANDY
This is... a nice place.
TREVOR
It’s whatever. It’s a bar. Want a drink?
MANDY
No thanks. | don’t really drink.
TREVOR
X
(Pause.)
MANDY

| just spoke to the manager. He said Eric was a nice boy,
and was sad to hear he was gone. He offered me a drink on
the house, but | turned it down because | don't really
drink, like | said, so...

TREVOR
He was a good person, yes..

(Pause.)

MANDY
| ve never been to a gay bar. We don’'t have a | ot of them
where we’re from | nean, there are sone in Madi son, which
is about half an hour away from us..

TREVOR
|"m from New Jersey, so |I’ve always been close to the
city...

MANDY
Ah. ..

(Awkwar d sil ence.)

MANDY
Thank you so much for reaching out.

TREVOR
You don’t need to thank ne.

( CONTI NUED)
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MANDY
| was glad to see that Eric had friends. He and | actually
haven’t spoken in three years. After he ran away, he cut off
contact wth all of us.

TREVOR
| see.

MANDY
| tried to find himon Facebook, but | think he bl ocked ne.

TREVOR
Hm ..

(Pause.)

MANDY
Did Eric ever... talk about ne? O ny parents?

TREVOR
A few tines.

MANDY
What did he say? Do you renenber, or...?

TREVOR
He said you were the Queen Bitch of Wsconsin.

MANDY
X .

TREVOR
And that’s |ike Sesane Street conpared to what else he's
sai d about you.

MANDY
| don't think I'd want to know.

TREVOR
Good, because 1'd go to Hell for repeating it.

(TREVOR sips his drink. Pause.)
He also told ne you told your parents about him Wen he
cane out to you

(Sil ence. MANDY | ooks down.)

MANDY
...l was young. | know, there’s nothing | can say that could
possi bly nake up for that, but... Wien | told ny parents
Eric was dead, they kind of just... brushed it off. | asked
themif they wanted to conme. They said they didn't feel |ike
flying out here, but... | think they're grieving in their
own way.

( CONTI NUED)
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TREVOR
Transl ati on: They’' re honophobes.
MANDY
No, they just... They're very religious, especially our dad,
so. .
TREVOR
Uh huh. Sure. I'll be a bigoted asshole and call ny son a

faggot failure, not speak to himfor three years and cheat
on ny wife, but I"'mreligious, so it’s totally OK

MANDY
He wasn't supposed to tell you that.

TREVOR
This is New York. Not Bunfuck, Wsconsin. Wo's gonna care?

MANDY
| care. It’'s ny famly you' re tal king about.

(Pause. TREVOR takes a sip fromhis
drink.)

TREVOR
You' re right. Sorry. Sonetines | get really caught up,
and. ..

MANDY

Yeah. Well... | know | reacted badly to Eric being gay.
TREVOR

You’' ve already identified his body. Wiy are you still here?

To nmake up for being such a, to use your brother’s term
bitch?

MANDY
Oh. Nice. That’s exactly what | cane to New York to be
cal | ed.

TREVOR
You didn’'t have to cone here.

MANDY
| mght not have, if | knew |l was going to be called a
bi t ch.

TREVOR

So why did you? You wanna feel better about yourself?
MANDY

No, | just want to find out what exactly happened to Eric.

( CONTI NUED)
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TREVOR
You want to know what happened? New York was too nuch for
Eric, he couldn’t handle it, and..

MANDY
...wWhat do you nean, couldn’t handle it?

TREVOR

MANDY

MANDY
Trevor. Did ny brother..

Pause.

TREVOR
VWhat ?

MANDY
... kill hinmself?

Pause.

TREVOR
| don’t know. I wasn’'t there when it happened.

Pause.

MANDY
The cops said he fell out a window But who just falls out
of a w ndow?

TREVOR
Crazy things happen.

Pause. MANDY shakes her head.

MANDY
He made such a bad deci si on-
TREVOR
Bei ng gay is not a decision!
MANDY
wasn’t tal king about that. | neant noving here, w thout

I
telling us. He should ve stayed with us.

TREVOR
You woul d’ve made himlive wth people who didn’t |ove him

( CONTI NUED)
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MANDY
Doesn’t seemlike it wasn't any different over here.

(Sil ence. MANDY | ooks away from

TREVOR. )
So... The guy at the norgue said Eric stayed at this place
up on 33rd and 10t h.
TREVOR
Yeah.
MANDY
Wth this guy nanmed Ri chard Moresone.
TREVOR
Yep.
MANDY
Do you know anyt hing about him or...?
Pause.
TREVOR

| know he lived alone, at |east when Eric net him He had a
husband once, but he died |ast year. Eric also told ne he
was an art collector. Used to be a curator. Had all sorts of

interesting... art in his apartnent.
MANDY
XK. .
TREVOR
He al so had very... Un...
MANDY
What ?
TREVOR
...Richard had very specific uh... ternms. For Eric staying
with him
MANDY
... what were they?
END OF SCENE
Scene Three 3

( CONTI NUED)
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(A New York apartnent. Day.
Decorated wth various figurines
and phot ography books. The door knob
jingles. RICHARD, a gay man in his
sixties, enters. ERIC enters behind
him wth a backpack. ERIC puts his
backpack down. RICHARD sits on the
couch.)

ERI C
VWw. It'’s like a nuseumin here.

Rl CHARD
|’ ve been collecting these little tchotchkes for years.

(ERIC goes to the window. Tries to
| ook down, but can’'t.)

ERI C
| can’t | ook down.

Rl CHARD
Scared of heights?

ERI C

Yeah. ..

(ERI C goes to the bookshel f.
Exam nes it.)

ERI C
You have | ot of books too.
Rl CHARD
You like to read?
ERI C
| do, yes.
RI CHARD
Are you interested in photography?
ERI C
Sure. Kind of. | never really put much thought into it...
RI CHARD

This one’s ny favorite.
(RICHARD pul I s out a photography
book entitled "Normal Nudes: Men.")
Take a | ook.

(ERI C takes the book and | ooks
through it.)

( CONTI NUED)
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ERI C
They’'re like... not nodels.
RI CHARD
Technically they are.
ERI C
Yeah, but... Usually when | see guys who are shirtless, they

have |i ke six packs and pecs. Here they actually have
stomachs. Like | can actually believe they eat nore than one
nmeal a week, you know?

(RI CHARD | aughs.)

Rl CHARD
Yes. | |like the book for the sane reason.

(Pause. RI CHARD t akes the book,
turns to a page, and shows ERIC.)
What do you think of this one?

(ERIC | ooks at it.)

ERI C
He’'s alright...

(RI CHARD | aughs.)

Rl CHARD
Just alright?

ERI C
| nmean, he’'s a little fatter than everyone el se, and to be
honest, his |lips are a bit too big. And he kind of has man
boobs. And a beer belly. But other than that...

Rl CHARD
He’s ny | ate husband John.
ERI C
Oh. Sorry. ..
Rl CHARD
Didn’t have the best body, but never had a probl em show ng
it... Wuld wal k around here naked all the tine.
ERI C
s that why...
Rl CHARD
Mrhm . .

(RI CHARD t akes t he book and | ooks
at the photo of his dead husband.)

( CONTI NUED)
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ERI C
How d he die? If you don’t m nd ny asking.

Rl CHARD
He had | ung di sease. Over forty years of snoking. | told him
it would kill him but he kept right on doing it.

ERI C
| see..

Rl CHARD
At least he's in a better place now.

ERI C
Yeah.

(Pause. RICHARD conti nues | ooking
at ERIC.)
|"’msorry. | didn't nean to bring it up-

Rl CHARD
No, it’s ny fault. | showed you the photo.

ERI C
| prolonged it, though.

Rl CHARD
lt's fine.

(RICHARD sm | es, closes the book,
then puts it back on the shelf.)
Now. Sit down. Let ne get to know you better.

(ERIC sits down. RICHARD | ooks at

him)

ERI C
... What do you want to know?

Rl CHARD
Where are you fronf

ERI C
|’m from Wsconsin, originally.

Rl CHARD
Ah. What part?

ERI C

About hal f an hour outsi de Madi son.

( CONTI NUED)
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Rl CHARD
X

ERI C
Small town called Johnson, don’t think you ve ever heard of
it.

Rl CHARD
Can’t say | have. |I'mfrom Kansas nysel f.
ERI C
Oh, cool .
Rl CHARD
How | ong have you been in New York?
ERI C
A few nonths. | noved out after | graduated high school and
lived in a shelter in Madison. | worked at a restaurant
until | was able to get ny own pl ace.
RI CHARD
What about your parents?
ERI C
Ch... | didn't really get along with them They were the

ultra-conservative Christian types, you know?

Rl CHARD
Yes, unfortunately. Do you have any siblings?

ERI C
One ol der sister, but she was |ike the Queen Bitch of
W sconsin. She hit me when | cane out to her. And told our
parents, who said | was an abom nation, that they |ove ne
but not the choice | made... As if | would ve made this
choi ce, you know?

Rl CHARD
Hm .. So why New York? It’s nmuch nore expensive than
Madi son.

ERI C
| nmean... it’s New York. It’s like, the nmecca for msfits.
Everyone’s accepted, no matter how weird you are. At |east,
that’s how it |ooked according to "Rent". | snuck into that

nmovie three tinmes, and I just wanted a weird, odd, quirky
community |ike that where we could just go out to dinner,

dance on tables, and not worry about paying the bill. Just
t hat bohemian life seemed so... thrilling, you know?

( CONTI NUED)
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RI CHARD
Yes | do. So nmuch has changed, though. Places |ike the "Life
Cafe" in that novie are being replaced by a new Starbucks
every day. And the rents are getting nore expensive, as |I'm
sure you’' ve noti ced.

ERI C
Well|l yeah, but... It’s not like I'"'mtotally broke or
anything. | still have some noney |eft over from working
back hone, and |I’m a bar-back at G bbons down on Mnetta
Lane. I'’mstaying at a shelter until | find a place to
stay. | saw your ad on Craigslist and I thought, "free rent?
| can do that."

Rl CHARD
You did read the stipulations though.

ERI C

1o did.

(Pause.)
You want ne to uh...

Rl CHARD
Yes.

ERI C
X

(ERIC slowy renoves his clothes
and stands in front of R CHARD. W
only see his backside. H s hands
cover his crotch. Silence as

Rl CHARD observes.)

ERI C
| know | don’t have the best body...
Rl CHARD
Let ne see your cock
ERI C
Rl CHARD

| won’t touch it. Just let ne see it.
(Silence. Then ERIC lets his arns

hang at his side. RI CHARD nods in
approval .)

( CONTI NUED)
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Rl CHARD
Tur n ar ound.

(ERI C turns around, covering his
crotch as he faces the audi ence. He
faces RI CHARD. Pause.)

You don’t have such a bad body.

ERI C
| could | ose a few pounds..

Rl CHARD
Wul dn’t be a bad idea. But what you have isn't so bad. Dare
| say, it’s even quite |ovely.

ERI C
Thank you.
Rl CHARD
But I can’t touch you. Nor can you touch nme. | just want to
| ook, not touch.
ERI C
| under st and.
(Pause.)
...you want ne to do anything else, or...
Rl CHARD
Nope.
ERI C
Can | put ny clothes back on now?
Rl CHARD
Sur e.
(ERIC starts putting his clothes
back on.)
ERI C
So... is that good enough? Can | stay here, or...
RI CHARD
It’Il do. Bedroomis just that way, bathroomis across from
it.
ERI C
Thank you so much.
Rl CHARD

No problem

( CONTI NUED)
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(ERIC exits, taking his stuff with
him RICHARD renmains sitting on the
couch. MANDY enters fromthe
bedroom carryi ng ERIC s backpack.)

Rl CHARD
Did you get everything?

MANDY
Yes. Thank you. He didn’t have nuch stuff, did he..

Rl CHARD
No.

Pause. MANDY | ooks around.

MANDY
You have a nice place.
Rl CHARD
Thank you.
MANDY
It’s like a nuseum
Rl CHARD
Yes, |’ve spent years collecting little tchotchkes.

(MANDY goes to the book shelf. She
examnes it.)

MANDY
Lot of books too.
Rl CHARD
You |ike to read?
MANDY
Yeah. | majored in English in college, so..
Rl CHARD
Ch. What do you do now?
MANDY

Just retail for now Not sure if | want to teach, or wite,
or..

RI CHARD
| see.

(Pause.)
Do you want sonething to drink? Tea or coffee?
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MANDY
Tea woul d be nice, yes.

(RI CHARD goes offstage into the

ki tchen and begi ns nmaki ng tea.
After |ooking at the bookshelf for
alittle while, MANDY pulls out a
book- "Normal Nudes: Wnen." She

| ooks at it.)

(RICHARD cal l's from of fstage. MANDY

is started by his call. She slans

t he book shut and returns it to the
shel f.)

Rl CHARD

What kind of tea do you want? W have | avender, rose,
chanmom | e. .

MANDY
Chanom | e woul d be ni ce.

RI CHARD
Sur e.

(Pause. MANDY | ooks at the book,
then pulls it back out. She

exam nes it some nore. She calls to
Rl CHARD. )

MANDY
How | ong have you had it? The apartnent, | nean.

RI CHARD
About twenty years. My husband and | noved in in 1995.

(MANDY wi nces at the word

“husband".)
MANDY
| see... What does he do?
Rl CHARD
Ri ght now he’s deconposing in the Geen H Il Cenetery.
MANDY
Ch. Sorry to hear that.
RI CHARD

Thank you. It’s been a year since he died. He was 76. Lung
cancer. Over forty years of snoking.
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MANDY
| see...
(RICHARD reenters and sees her with
t he book.)
Rl CHARD
It got to a point where the doctors said it would never get
any better, so we decided to just... Put himto sleep, as it
were. Better that way. | couldn’t stand to see himsuffer
like that...
(RICHARD trails off.)
MANDY
| see. I’"msorry to hear that.
Rl CHARD
Thank you.
(Pause.)

You |i ke that book?

(MANDY puts the book back on the

shel f.)
MANDY
| was just |ooking. Sorry...
Rl CHARD
No, no. It’s alright. 3 ad soneone’ s | ooking at them
MANDY
| was just curious...
Rl CHARD
It’s one of ny favorite photography books. | like it when

the nodels | ook |ike they eat nore than one neal per day.

MANDY
Yeah. They don’'t look like thin mnts, which is
refreshing..

(RI CHARD | aughs.)
Not gonna lie, I'’mKkind of surprised to see this one here.

Rl CHARD
Why? Can’t a gay nman appreciate wonen t oo?

MANDY
| nmean, yeah, but...
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RI CHARD
| think everyone, male or female, should feel as beautiful
as possible in the body they' re given in, and should be able
to appreci ate other bodies as well.

MANDY
Uh hubh.

Rl CHARD
There are a lot of naturally beautiful nodels in there
you'll like, |I’"msure.

MANDY
Oh I'’mnot... Um.

Rl CHARD
Oh. Sorry. | thought. ..

MANDY
No, it’s not... | mean... It’s not that | don't like, it’'s
just... | nmean... it’s cone into nmy mnd nore than once. |
nmean, 1’'Il see a girl every once in a while and think
"She's really pretty”, but wouldn’t want to junp into bed
with her. | nmean |’ve thought about it, but... I'"msorry.
| m not confortable tal king about this, can we...

Rl CHARD
Oh, sure. Sure... So.

MANDY
So.

RI CHARD
Eric.

MANDY
Yeah. Eric.

(Pause.)

Rl CHARD
He was a very nice boy.

MANDY
Thank you. d ad soneone thought so.

Pause.

MANDY

Did you ever neet his friend Trevor?
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RI CHARD
No, but | knew he and Eric were very close..
MANDY
... how cl ose, exactly? Do you know?
RI CHARD
They were good friends. | don't think they ever dated-
MANDY
Trevor said they didn't.
Rl CHARD
Eric was in love with him actually. | could tell
MANDY
Oh. ..
(Pause.)
He’'s kind of a... | really hate using this word, but he's a
bitch. He said Eric couldn’t handl e New York
RI CHARD
Unfortunately, Trevor’s somewhat right. Eric did his best,
but you gotta have a thick skin to survive here, and... Sad
to say, Eric didn't have it.
MANDY
How?
Rl CHARD
Vll... New York can be a tough city. Like it or not,

appear ances do count here, and..

MANDY
You' ' re saying Eric was ugly.

(A monment. RICHARD stops, then
sl oWy shakes his head.)

Rl CHARD
No, that wasn’'t what | was sayi ng.

MANDY
| nmean, he obviously wasn’t a supernodel, but...

(Pause.)
When we were in high school, the football teamcalled hima
Fat Fag a lot. | didn’t believe them you know hi gh school
football players. |I told everyone, classmates, teachers,
that he wasn’t gay. | defended him
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Rl CHARD
He told nme you outed him

MANDY
...l... yes. | did. Go ahead. Tell nme I'’mthe Queen Bitch of
W sconsin. That’s what he did, apparently.

Rl CHARD
You were young. We all do stupid things when we’re young.

(The tea kettle goes off in the
kitchen. RICHARD gets up and exits.
MANDY | ooks at the bookshelf once
again. RICHARD reenters with the
tea cups. He gives one to MANDY.)

Rl CHARD
| " m havi ng chanmom | e too.

MANDY
. ..

(Pause. They sip their tea.)
" msorry, but | need to ask, if you two ever..

Rl CHARD
No. Ch, no. No no no no no. He was too young for ne.

MANDY
| nmean, considering the ternms you set for him..

RI CHARD
| prom se not hing happened between us. Sexually, at |east. |
notice a lot of insecure young gay men nowadays who aren’t
confortable in their bodies, so |l do it to help them get
confortable in their bodies. It gives them self-confidence.
The free rent hel ps too.

MANDY
| see..

(Pause. Both sip their tea.)
| want to know what, exactly, Eric experienced. W didn’t
know anyt hi ng about his life here. Trevor said | was being
selfish, but it’s not selfish to want to know what happened
to your dead sibling. Is it?

Rl CHARD
It’s not. But you' |l never know what exactly he experienced.

MANDY
| know. Doesn’'t nean | can’t try though, right?
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Rl CHARD
Vell. ..

(Pause. Tea sipping.)

Rl CHARD
Somet i mes when soneone close to you dies, you don’t want to
confront the guilt, which I think is what Trevor is
experi enci ng.

MANDY
Wiy woul d Trevor feel guilt?
Rl CHARD
He's the one who told Eric to..
MANDY
...to what?
Rl CHARD
...Eric told ne that Trevor told himto kill hinself.
MANDY

(RICHARD puts his tea down. Pause.)

RI CHARD
Sonet hi ng el se you shoul d know. ..

MANDY
What ?

RI CHARD

One night. This wasn’'t the night he died. But the night
before. Eric cane honme. He had been out with Trevor. And he
didn’t want to undress. He had no problemdoing it up ti
this point, but I had to demand himto. Wen he did, there
were... marks all over him Bruises too.

(MANDY is stricken.)

MANDY
D d he say what happened?
Rl CHARD
No. He did not.
MANDY
| see... Wihere were you? The night he died?
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Rl CHARD
| was getting drinks with a dear friend. Eric had fallen by
the tinme | returned.

MANDY
Do you think it was... on purpose?

Rl CHARD
|’d rather not think about it. If that’s OK |’ msorry.

MANDY
X .

(Pause.)

MANDY
Can | ask a pretty norbid question?

RI CHARD
O course.

MANDY
...did Eric fall out of that w ndow over there?

(MANDY points to a window in the
room RICHARD turns and faces it.)

RI CHARD
| reckon so.
(MANDY gets up and wal ks over to
it. She | ooks outside the w ndow
then | ooks down at it. She |eans
dangerously out of the w ndow.
Si | ence.)
Be careful.
MANDY
| am |I'’mjust... trying to imgine what it was |ike. For
himto fall out of here.
Rl CHARD

Uh huh. ..

(Silence as MANDY tries to do this.
RI CHARD | ooks after her. As MANDY

| ooks out the wi ndow, ERIC enters.

He is clothed.)

ERI C
| * m headi ng out.
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RI CHARD
Were are you goi ng?
ERI C
Not sure. |I’mjust gonna neet up with Trevor at a diner and
we'll see where the evening takes us, | guess.
Rl CHARD
You’ ve been seeing Trevor a lot |ately.
ERI C
He’s a good friend...
Rl CHARD
...1s that all?
(Pause.)
ERI C

.1 mean, yeah. He’s been really nice.

Rl CHARD | aughs.

ERI C
What ?
RI CHARD
When are you gonna tell hinf
ERI C
Tel I hi m what ?
RI CHARD
You know what |’ mtal king about.
ERI C
No, I...
Rl CHARD
Eric, your face beans every tinme you tal k about him
ERI C
What ? No it doesn’t-
Rl CHARD
If youre in love with him you can say it.
ERI C
| don’t knowif I'’min love with him but I... | nean, |
woul d... get with him Not sure if that’'s the sane thing,

but. ..
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Rl CHARD
Way don’t you ask hinf?

ERI C
.1 nmean, do people do that? Do people just ask?

Rl CHARD
It has to happen sonmehow. Sonetinmes two people see each
ot her and know it’s gonna happen. But some people need a
little nore nudgi ng.

ERI C
| feel like if Trevor wanted ne, he would ve told nme by now.
Not that | would blame himif he didn't. | mean, |ook at ny
body.

RI CHARD
Oh, please. | wouldn’t let you stay here if your body was

conpl etely hideous. John had the sanme exact body type, and
we were together for forty years.

ERI C
But that was you guys. | don’'t know what it will be |ike
with Trevor. | don’t want it to be awkward.

Rl CHARD
It’Il only be anwkward if you make it awkward. Just ask him
The worst he can say is no.

ERI C
That woul d be the worst thing.

RI CHARD
But you' Il never know until you ask. Now go on. Have fun.
And be safe!

ERI C
| will! See you |ater.

Rl CHARD

Bye bye now.

(ERIC exits out the door. Pause.
RI CHARD turns around and steps

t owar ds MANDY. MANDY pul I s back
into the room)

MANDY
It’s a |l ong way down there..

RI CHARD
Yes.
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(Pause.)

MANDY
Vell... | guess | should go then.

Rl CHARD
Al right.

MANDY

Thank you for the tea. And... thank you for letting ny
brother stay with you. It neans a lot to nme that soneone
here cared about him

Rl CHARD
It was ny pl easure.

(MANDY nods, takes ERI C s backpack,
and exits.)

Scene Four 4

(MANDY and TREVOR. MANDY tries to
call TREVOR A few rings. TREVOR
| ooks at his phone, but doesn’t
pi ck up. MANDY | eaves a

voi ce-mai | .)

MANDY
Hey Trevor. It’s Mandy. Pl ease call nme back when you get
this. Thank you.

( MANDY hangs up.)

(TREVOR listens to the nessage.
After he puts his phone down,
muf fl ed club nusic and soft club
lights cone on. ERIC enters.)

ERI C
Were are you goi ng?
TREVOR
| could ve sworn | just saw him go down here..
ERI C
Who are you | ooking for?
TREVOR

Maybe he went in the bathroonf

ERI C
Who?
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TREVOR
Nobody.

ERI C
If it was nobody, you wouldn’t have cone down here | ooking
for them

TREVOR
| don’t think he's down-

ERI C
Wo is it? Is it that guy you were out on that date with
when we net?

TREVOR
Yeah. And his nane is Carey.
ERI C
Carey, yeah... the one who left with the jukebox, right?
TREVOR
Ugh. .
ERI C

Wy are you focused on hin? There are so many nen danci ng
upstairs who are probably just as hot and just as anazing as
Carey.

TREVOR
| know. ..

ERI C
So why don’t we go upstairs and neet thenf

TREVOR
a mnute. | could actually use a break fromthe dance
0

n
| oor anyway. ..

|
flo

ERI C
XK. .

(TREVOR t akes out his phone. ERIC
| ooks at him)

ERI C
You OK?

TREVOR

ERI C
...wanna talk, or...?
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(TREVOR puts his phone down.)

TREVOR
No, I'mfine. It’s just like, |I do everything that a gay guy
should, | go to the gym | have a good job, |I have ny own
pl ace, but it’s like not enough for people. O maybe it’s
like, I want too nuch. But | don’t think it’s really bad to
want sonet hing too nuch, because if you don’t want
sonet hi ng, then why are you bothering to live, you know?

ERI C
| don’t knowif I...

TREVOR
And like, I want sex, | want intinmacy, | want it for a |ong
period of tine, but no one else wants it... At |east, not
how I want it. You know?

ERI C
What do you nean, how do you want it?

TREVOR
Li ke... unconditional. Exclusive. And it just pisses ne off

how nmuch peopl e say they want intinmacy, then shy away from
it when they get it. You know?

ERI C
Yeah. | really do.
TREVOR
|"msorry, | don’t nean to rant, but...
ERI C

No. If you need anything, you can talk to ne.

TREVOR
Thanks, Eric.

(TREVOR | ooks at ERIC. ERI C | ooks
at TREVOR. Suddenly, TREVOR breaks
free of ERIC s gl ance, and sees
Carey. He gasps, turns to ERI C and
grabs his face.)

TREVOR
Don’t say anything.

(TREVOR suddenly takes ERIC s face
into his hands and ki sses him
TREVOR | ets go of ERIC. There is a
nmonent of awkwar dness bet ween

t hem)
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37.

ERI C

TREVOR

ERI C

about ?

TREVOR

ERI C

can have a good tine w thout hinf
TREVOR

ERI C

guy, Trevor. You deserve so nuch

TREVOR
Yeah... | do.
ERI C
...that actually felt really good.
TREVOR
Thank you.
ERI C
Like... really. It did.
TREVOR
Don’t nention it.
ERI C
That’ s actually the best kiss |’ve ever had. Ever.
TREVOR
Real | y?
ERI C
Yeah. And the only too, but... It just nade ne feel so..
good about nysel f.
TREVOR
You make nme feel better about nyself too.
(Pause.)
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ERI C

| want to ask you sonething, Trevor

What’ s up?

Mandy ?

Mandy ?

Eric?

| need to ask you sonet hi

Anyt hi ng.

TREVOR

(ERIC smles, then recedes. TREVOR
| ooks at his cell phone for a few
nmonments. Consi ders cal ling MANDY
back. He doesn’'t. He exits.)

Scene Five 5

(Later that night. MANDY' s hot el
bedroom MANDY goes through ERIC s
backpack, pulling out a few
t-shirts, a refillable water
bottle, a few pairs of underwear,
and a change of pants. There is
also a wallet with no cash init.
MANDY | ooks at the itens, them
heaves a heavy sigh. She puts the
items back in the backpack, and
puts it on the floor. She then
turns her light out and goes to
sl eep.)

(I'n the di mess, we see ERIC enter
t he room and approaches MANDY. He
whi spers to her:)

ERI C

(MANDY stirs.)

(MANDY sees ERIC.)
MANDY

ERI C

ng.

MANDY

ERI C

...do you think I’'m beautiful?
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MANDY
Wiy do you ask?

ERI C
There was an assenbly in school today about how everyone is
beautiful, and that the nost inportant thing we could do is
tell everyone that. So the guy who spoke told all of us to
tell someone they were beautiful.

MANDY
That’ s ni ce.

ERI C
No one said it to ne.

MANDY
That sucks.

ERI C
Yeah.

MANDY

| think everyone has sonething beautiful inside of them

ERI C
VWhat do you think is beautiful inside of ne?

(Long pause.)

MANDY
...you have the kindest heart of anyone | know.

ERI C
Took you a while to think of that one.

MANDY
" msure there are other things too.

ERI C
It would probably take you a mllion years to think of al
of them

MANDY
You're kind, you're caring, you' re smart..

(Pause.)

ERI C
...there’s something | need to tell you.

MANDY
VWhat is it?
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ERI C
Prom se you won’t tell anyone.

MANDY
| won’t.

ERI C

Because a | ot of people at school suspect, and | don’t want
to let themknow they' re right.

MANDY
Oh. ..
ERI C
Have you heard the runors? O ..
MANDY
Peopl e have told ne. About you. That you're... But | don’t

believe them They' re just nasty runors neant to harm Those
ki ds are not doing what God wants themto do. God wants us
to spread |ight and joy, not |ies and hatred.

ERI C
K
MANDY
...S0 what did you want to tell me?
ERI C
...they’'re not runors. O lies. | am.. gay.

(MANDY sl aps ERIC.)

ERI C
OM That hurt!

MANDY
You’ re not gay. You hear nme? You' re not gay!

(MANDY sl aps ERI C again.)

ERI C
| am Mandy. |-

MANDY
Shut up! | defended you to everyone at school. Wat am |
gonna tell then?

ERI C

You don’t have to tell them

( CONTI NUED)



CONTI NUED: 41.

MANDY
|’ m not gonna be wong! What am | gonna tell Mom and Dad! ?
ERI C
No, please don’'t-
MANDY
You like girls.
ERI C
Pl ease st op-
MANDY

You like girls! Not boys! Boys don't |ike boys, unless they
are faggots, and you're not a faggot!

ERI C

Mandy. . .
(During the followwng line, ERIC
exits, |eaving MANDY al one in her
room)
MANDY

| don't want to be a fag's sister! I don't want to be a

fag's sister. | DON T WANT TO BE A FAG S SISTER! | don’t
want to be a..

(MANDY st ops. She | ooks around the
enpty hotel room Pause. She hugs
herself in loneliness, but it isn't
enough. She gets up and goes to her
purse. She runmages through it, and
pull s out the business card that
Kori gave her earlier. She
considers it, then takes her phone
and nakes a phone call. She waits.)

(KORI enters in another part of the
stage and pi cks up her phone.)

KORI
Hello?... hello?... Hello, who' s there?
MANDY
...ls this Kori?
KORI
Who's this?
MANDY

This is Mandy.
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KORI
VWho?

MANDY
From the Subway earlier today? | don’t know if you
remenber. ..

KORI
Fromthe sub- Ch yeah! How re you doi ng? Everything alright?
MANDY
... I"’ma... alright. | just... I"'msorry I"mcalling you
this late.
KORI

Trust nme, you' re not the first to give ne a phone call at
one in the norning.

MANDY
CK... | wanted to apol ogi ze for earlier today. About what |
sai d.

KORI

It’s OK | totally understand.

MANDY
| don’t usually have wonen hit on nme, and | was very
unconf ort abl e.

KORI
No, |I get it. Sometinmes I’'ma bit forward. | know | need to
tone it down.

MANDY
Yeah. ..

KORI

|’mglad you called. Now | can say |I'’msorry for meking you
unconfortabl e.

MANDY
Apol ogy accepted. So now that we’ ve both apol ogi zed to each
other, 1 have to ask you sonething.
KORI
VWhat is it?
MANDY
Un.. It’'s going to sound crazy.
KORI

You don’t know half of ny clients. If | told you sone of the
shit | have on them
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MANDY
That’s OK. | was... wondering if you could cone to ny hotel
roon? | know, it’s probably the nost ridicul ous request
you’ ve ever received, and for all | know you' re probably a
serial killer, but...

KORI

Far fromit. Far from being the nost ridicul ous request and
far fromme being a serial killer.

MANDY
Still, you never know.. .
KORI
Smart girl. You' re smart for thinking of that.
MANDY
Thank you. I"'mjust... I'mreally lonely. And | need
soneone. .
KORI
Vell 1'd be happy to be there for you. Just one question.
MANDY
Yeah?
KORI
What about your boyfriend?
MANDY
...0oh. 1 don't really have one. | was just telling you that

so you woul d get away from ne.

KORI
Wl |l then. Hopefully you' re not |ying about not having a
boyfri end now.

MANDY
| promi se. |I’mnot.

KORI
Al right, good to know. So where are you staying?

MANDY
The Edi son on 46th. Do you want nme to pay for your
transportation, or...?

KORI
You don’t have to. This is a free session. | said |'d give
you one. Renenber?
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MANDY
Ri ght. You did.

KORI
K. So I'll see you in about thirty.

MANDY
Yeah. Great. See you then. Bye.

KORI
Bye.

(MANDY hangs up the phone. She
| ooks up.)

MANDY
What the hell am | doi ng?

(ERI C and TREVOR enter in another
part of the stage.)

ERI C
Pl ease, Trevor!

TREVOR
| don't know if we should. W haven’t known each other that
| ong.

ERI C
W’ ve known each other a nonth. And sone people do it after
a week. A day, even.

TREVOR
That doesn’t nean we shoul d.

ERI C
"1l do anything. 1'Il pay you-

TREVOR
|’ m not a prostitute!

ERI C
"Il do sonmething else for you then. Buy you di nner.

TREVOR
No, not gonna happen.

ERI C
Can’t you at |east try?

TREVOR

Can’t you try with soneone el se?
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ERI C
| don’t trust anyone else as nmuch. You're the only friend I
have in this city.

TREVOR
Way don’t you ask that old guy you live with?
ERI C
Ri chard? Ew, no, he’'s like sixty. And he al ready sees ne
naked. And | live with him It would get awkward.
TREVOR
And you don’t think it would get awkward between us too?
ERI C
Only if we let it! Please, Trevor. |’ve never done it
before, and | want to do it with you. Please. At l|least try?
TREVOR
...you re crazy, Eric.
ERI C

Pl ease, Trevor. You don’t even have to have your eyes open.
You can think about whoever you want. You can think about
Carey! Just as long as | get rid of ny virginity-

TREVOR
Wiy do you want to lose your virginity so bad? It’s really
not a big deal.

ERI C

To you it isn’t. You lost it when you were what, seventeen?
TREVOR

Si xt een.
ERI C

So at this point it’'s |like second nature to you. For ne,
it’s like I’ve gone through everything that’s supposed to
make nme an adult except for having been with sonmeone |ike
t hat .

TREVOR
It will happen when it happens. You're rushing into it-

ERI C
You think you' re the only person |’ve wanted to have sex
wth? | can’t tell you how many people |I’'ve asked to do it
with nme-

TREVOR
You can’t just ask sonmeone to do it with you!

( CONTI NUED)



CONTI NUED: 46.

ERI C
But it’s supposed to happen sonehow

TREVOR
Yeah, by consent. By two people wanting to be with each
ot her. Not by one of them asking the other because they' re
desperat e.

ERI C
You think |I'm desperate!?
TREVOR
How el se would | describe it?
ERI C
| just want to be with soneone! And I want to be with you.
Because | |like you. And I want to show that I |ike you.
TREVOR

It’s really nothing special anyway.

ERI C
But if it’s how people are born, then it’s gotta be
sonet hi ng.

TREVOR
But two nen doing it can’t-
ERI C
Wel |l an expression of love. O sonething. Please. | just

want to experience it once in ny life.

(Pause. TREVOR consi ders.)

TREVOR

Fine. You really want to know what it’'s |ike?
ERI C

Yeah. | do.
TREVOR

X

(A nmonent. TREVOR stares at ERIC,
then brings himoffstage.)

Scene Si x 6
(Dual setting, both bedroons. Just
beds and ni ghtstand | anps besi de
them)

(MANDY enters her hotel roomwth
KORI . Pause.)
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MANDY
So | guess we just go to the bed?

KORI
Yep.

MANDY
X

(The two clinb into MANDY' s bed.
KORI puts her arm around MANDY
MANDY i s visibly unconfortable.
Ankwar d pause.)

MANDY
...this all you do?
KORI
Yeah. | don't try any funny shit. Unl ess peopl e wanna pay
extra.
MANDY
Oh... | don’t want you to do anything nore than this.
KORI

Yeah | figured.

(Long pause.)
|"d tell you you | ook nore beautiful than before, but you d
tell me to stop.

MANDY
| already said | was sorry about that...
KORI
Nah, | get it. You re not used to people telling you you re
beautiful, then this scary lesbian tells you you re the nost
beautiful girl on the planet... It can be a little jarring.
MANDY
Yeah. ..
(Pause.)
So... how do you know a client’s not like... a nurderer or
sonet hi ng?
KORI

Usually | neet with themin public first. Go over the terns
with them set boundaries, that kinda stuff. Then if we can
agree on sonething, we go ahead and cuddl e.
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MANDY
Have you ever had to turn down soneone?

KORI
| generally don’t. But 1'd be lying if | said | wanted to
cuddl e the bubbles out of all ny clients.

(KORI tightens her arns around
MANDY. MANDY begins to ease into
it.)

| don’t wanna tal k about that though. That OK?

MANDY
Yeah, it’s fine.
(Pause.)
|"mstill kind of not used to this.
KORI
Used to what? Bei ng touched?
MANDY
By a wonan.
KORI
It’s OK
MANDY
.1 don’t know why I'mfeeling this way.
KORI
VWhat way?
MANDY
Like... that I'mreally attracted to you, and that | want
to... know nore about you. But at the sane tinme | don’t.

Because what if | go in too far? You ever fear that wth any
of your clients? That you' re going too far with thenf

KORI
No. I knowny Iimts. And | expect ny clients to know
t hei rs.

MANDY
| see... It’s |like, you never think you have the capacity
for sonmething, but then all of a sudden you do, and..

(MANDY turns around and faces

KORI .)
Is it bad I kind of want to kiss you right now?
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No.
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KCORI

MANDY

Can | kiss you though? Is it against the rules, or... |
don’t know how this works. 1’ve never done anything |ike
this. O you charge extra for that, right?

(KORI | aughs.)
KORI

You can kiss nme if you want to.

Just be gentle.

O course | wll.

Just don’t... ramit in,

| m not gonna do that.

Prom se?

... prom se.

Sorry.

(A nonment. Then, MANDY closes in
and ki sses KORI. They stop. Start
again. Stop. Start again. The Kkiss
slow y progresses into sonething
much nore passionate. C othes start
comng off, and the two realize
they are going to be doing A LOT
nmore than just cuddling.)

(Meanwhi l e, on the other side of
the stage is TREVOR s bedroom ERIC
and TREVOR enter and clinb into the
bed.)

MANDY/ ERI C
KORI / TREVOR
ERI C

| guess.
TREVOR
MANDY/ ERI C

KORI / TREVOR

(Bot h coupl es ki ss one anot her.
MANDY and ERIC then pull away from
their respective partners.)

MANDY/ ERI C
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KORI / TREVOR
Wy ?
MANDY
It’s just...
ERI C
This is..
MANDY/ ERI C
W ong.
KORI
What’s so wong about it?
TREVOR
You' re the one who wanted to do this.
KORI
If it was wong, neither of us would be here.
MANDY/ ERI C
...1"ve never done anything |ike this before.
KORI
It’s OK. If you re really unconfortabl e doing sonething,
just say so, and |I’'Il stop.
TREVOR

| know you’re nervous. But if you say you want to do
sonet hi ng, you should at least try to do it.

MANDY/ ERI C
|"mjust afraid of howit wll feel.
KORI
It’ 1l feel great. | promse.
TREVOR
It 1l feel fine.
ERI C
You prom se?
TREVOR

Yeah. Now cone on. You wanted to do this, let’s just get it
over wth.

(KORI smles, gently | eans toward
MANDY and ki sses her. KORI pulls
away from MANDY. She | ooks at her
in awe. A nonent. Then MANDY ki sses
KORI. They continue making out.)
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(TREVOR and ERI C ki ss too.)

(Both couples turn their |anps out.
The rest of the scene takes pl ace
in (alnost) total darkness. W hear
some funbling, then:)

TREVOR
Shit...

ERI C
What ?

TREVOR
[t's down.

ERI C

Wiy don't | try...

(We hear funbling fromER C and
TREVOR, and MANDY npani ng in
pl easure.)

Not hi ng?
TREVOR
No.
ERI C
What el se could we do, then?
TREVOR
...there mght be sonething else I could do..
ERI C
What is it?
TREVOR
You're not gonna like it.
ERI C
What ?
TREVOR
You said you wanted ne to be gentle.
ERI C
| do, but...
TREVOR

No. This wouldn’t involve nme being gentle at all.
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ERI C
What, are you one of those people who get off of hitting
peopl e?

TREVOR
ERI C
. Oh.
MANDY
Coul d you. .
KORI
Could | what?
MANDY
Do it alittle... nore?
KORI
What do you nean, nore?
MANDY
| guess... rougher?
KORI
Sure. | can do that.
MANDY
Ah! Too nuch, too nuch, a little less, little less... there
you go. That’'s perfect. Onh..
ERI C
...you can try it, if you want.
TREVOR
| don’t want to hurt you.
ERI C
| " m already as vul nerable as | can be around soneone. And
God knows |’ ve been hit before. If I'mhurt, 1’Il let you
know.
TREVOR
ERI C

Trevor, just do it!

(Areally Iong nonent. TREVOR
hesitates, then we hear him
sl appi ng ERI C across the face.
Anot her nonent.)
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TREVOR
No, I’msorry, | can’'t-
ERI C
Pl ease.
(A few nonents. TREVOR heaves a few
breaths. He then slaps ERI C agai n.
He continues sl apping Eric.)
MANDY
Can |... try that on you?
KORI
O course.
(Sl appi ng and funbling.)
MANDY
Sorry, |’ve never-
KORI

Don’ t apol ogi ze. Just don’t stop.
(MANDY conti nues. KORI | ust

smles.)
ERI C
Is it hard yet?
TREVOR
| have a sem.
ERI C
Cal | ne nanes.
TREVOR
What ?
ERI C
Call me nanes. Maybe that’ll nake you hard.
TREVOR
That’s way too far, Eric.
ERI C
Don’t worry about insulting ne. | can take it. | prom se.
TREVOR

(Long pause as TREVOR considers. He
sl aps ERI C again, and says:)
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St upi d.

Fat .

Ugly.

Don’t stop.

Sorry. ..

No. It’'s OK

| think I like..

VWhat, do | snell

.uh. .

Pi g!

54.

TREVOR

(Long pause. TREVOR slaps ERIC
again.)

(Pause. Sl ap.)

(Long pause. \Wen ERI C speaks, he
shoul d be on the verge of tears,

but not breaki ng down just yet.)
ERI C

(MANDY and KORI. MANDY gets up from
t he sheets.)

MANDY

KCORI

MANDY

getting it better.

KCORI

down t here?

MANDY

(TREVOR sl aps ERIC.)

TREVOR

KCORI

| mean you’'re not exactly the Wite House yoursel f down

t here. .

Sorry. ..

| think I 1iked what

MANDY

KCORI

was doi ng before better too...

(MANDY noans. TREVOR sl aps ERIC.)
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TREVOR
St upi d!

KORI
There... That’s nuch better. Yeah..

TREVOR

(Sl ap)

Pi g!

ERI C
Are you hard yet?

TREVOR
Yeah.

ERI C
...what are you waiting for?

TREVOR
You have a-

ERI C
No condons. We’'re doing this bareback

TREVOR
Eric, that’s not-

ERI C
Trevor!

TREVOR
You' re being a fucking noron!

ERI C
You' re being a w np.

TREVOR
Oh, you think I'"'ma w nmp?

ERI C
Yeah!

TREVOR

You think this is w nmpy?

(TREVOR punches ERIC.)
RETARD!

KORI
Yeah... yeah. ..
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MANDY
Don't stop... please don't stop!
KORI
| never will, baby.
(TREVOR punches ERI C again.)
TREVOR
BASTARD!
ERI C
Fuck ne. ..
TREVOR
Ch 1" mgonna fuck you, you stupid bull, I’m gonna-

(MANDY starts to orgasm)

(TREVOR enters ERI C and fucks him
i ncredi bly hard. ERIC screans, but
TREVOR covers his nouth. He grow s
the foll ow ng:)
You stupid fat ugly pig, this is exactly what you want ed,
and now you're getting it, so shut the fuck up, you giant
shit, so | can fuck your brains out, because no one el se
will, no one else will want to, no one else, and you are
going to LOVE it when | fuck you! Say it! SAY YOU LOVE IT
WHEN | FUCK YQU!

ERI C
| LOVE IT!
TREVOR
YOU LOVE I T WHEN | WHAT?!
ERI C
| LOVE I T WHEN YOU FUCK ME
TREVOR
SAY | T AGAI N
ERI C

| LOVE I T WHEN YOU FUCK ME

(MANDY and TREVOR reach orgasm
KORI ki sses MANDY.)

(TREVOR continues, until the sounds
of ERIC crying increase in vol une.
TREVOR sl ows down, then stops. ERIC
conti nues crying. TREVOR pulls away
fromERI C)

( CONTI NUED)



CONTI NUED

Eric? Eric. I'msorry. |
so. ..

Ww. .. | never thought
l'i ke that.

It is, baby.

Vel | then.

That was... a thing.

Yeah it was.

So. ..
wor ks.

do you wanna stay,

| could do either.

| mean,

your normal rate.

Twi ce? More like thrice,

it was possible to feel

if you were charging ne, |

57.

(Both couples turn their lights on
KORI and MANY relax into each
other. TREVOR puts his hands to his
face in shane. ERIC cries.)

TREVOR

didn’t nean... But you wanted it,

(ERI C continues crying. He slowy
gets up and puts on his clothes.)

(MANDY and KORI
t oget her.)

relax in bed

MANDY
somet hi ng

KCORI

(ERIC has finished dressing and

| eaves the roomin tears. TREVOR is
left alone. Lights dimon him

Li ghts stay on KORI and MANDY.)

KCORI

MANDY

(KORI' | aughs.)

KCORI

MANDY
or go, or... |

don’t know how this
KORI

MANDY
think 1'd owe you tw ce

KORI
consi dering what just...
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MANDY
Sorry. ..

KORI
Not hing to be sorry for.

(KORI cuddl es up to MANDY. MANDY' s
nood danpens.)

KORI
You OK?
MANDY
Yeah. Yeah it’s fine.
KORI
You can totally talk to ne about it, if you want.
MANDY
...1t’s pretty personal.
(Pause.)
MANDY
...y little brother killed hinself. At least, | think he
did. I"'mstill not sure.
KORI

Oh ny God. Sorry to hear that.

MANDY
It happened a few days ago. He fell out a w ndow.

KORI
...were you and your brother close, or...?

MANDY
No, not really. W weren't really close when we were little,
and by the tinme we got to high school, we barely talked to
each ot her.

KORI
| see.

MANDY
So... | was really just here to identify the body. 1’11
probably take it back to Wsconsin to have himburied. Not
sure how ny parents will react to that...

KORI
Why not ?
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MANDY
Eric- ny brother- was gay, and they kicked himout of the
house for it.

KORI

Do they know about you, or...?
MANDY

No. It’s never cone up between us, so...
KORI

... how |l ong have you known? That you liked girls?
MANDY

.1 guess a while? | nean |I’ve dated a few boys, and they

were nice, but... | never thought to date a girl.
KORI

Not even in coll ege?
MANDY

No. Then again | didn’t really Iike any of the girls at ny
school , so..

KORI
Got cha.
MANDY
Wien | was in high school, I'd pray to God to not nake ne a
| eshian. And... 1°d...
KORI
You...?

(Long pause.)

MANDY
It kind of just becane this thing that | knew was in nme, but
| didn’t nmake a big deal out of it, because it’s no one
el se’ s busi ness, you know?

KORI
Fai r enough.
MANDY
| nmean, | had sone crushes in girls back in high school, but

they were like, friend-crushes, you know?

KCORI
Yep.
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MANDY
Pl us hi gh school woul d’ve been the worst time to tell ny
parents. My dad cheated on ny nomw th one of the choir
wonen at church

KORI
. Damm.
MANDY
| mean, they’'re alright now Sonehow they made up for it.
KORI
That’ s good, | guess. Although | wouldn’t have stayed with a
cheater.
MANDY

My dad called nmy brother a "faggot failure" when he found
out about him

KORI
No of fense, but your dad sounds |like a dick.
MANDY
He's ny father, and |I respect him That's all |1’ m gonna say.
KORI
Mm ..
MANDY
Do your parents know... about you?
KORI
They know I’ m a | eshian, yeah. They’'re chill with it. My nom

baked an anni versary cake for nmy first girlfriend and I’s
one nont h.

MANDY
Real | y?

KORI
Yes! She was so happy for ne...

MANDY
...can | ask you sonethi ng?

KORI
Anyt hi ng.

MANDY
What made you... want to do this?
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KORI
Uh. ..
MANDY
|’msorry if that’s too personal
KORI
No, you're fine. It’s just... not sonething I usually tel
peopl e.
MANDY
...tell nme?
KORI
...l had a friend in college. Brilliant girl. Al A's. Good
at everything she did. | liked her a lot. But she had

depression. One night, she called ne saying she needed a
friend. She was having a panic attack- her boyfriend hit

her. So I went down to her room and she was crunpl ed on her
bed. She tal ked about how nuch ugly was in her, how her

eyes, hair, skin, everything was ugly. And ny first instinct
was to touch her. She didn’'t push nme away, so eventually I
started hugging her. And... | started cuddling with her. She
t ook about an hour to cuddl e nme back, but once she did, it
was the safest place |I’ve ever been. Next norning, she told

me she was going to kill herself, but she didn't want to.
She asked if we could cuddl e again, so we started cuddling a
few times a week, and... now she’s a lawer. So | figured,

if I can help her get over her sadness, why not try with
ot her peopl e? So..

MANDY
That’s... such a good story.
KORI
Thank you.
MANDY
Do your parents know about... what you do?
KORI

Yep. They say as long as | don’'t get hurt...

MANDY
That’s great. Really. It’'s great you have such a supportive
famly.

KORI
Yeah. ..

MANDY

My nomwouldn't like this. Me being wwth a woman. It was
hard enough for her when she found out about Eric.
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KORI
How d you react when he canme out?
(Pause.)
MANDY
| just... | don’t knowwhy I... | slapped him.. and told

himl didn't want to be his sister.

(MANDY cries. KORI conforts her.)

KORI

Hey, hey...
MANDY

|’ msorry. |’msuch an awful person..
KORI

Sh... Sh...

(MANDY' s cryi ng recedes.)

MANDY
| don’t want this night to end.
KORI
What would you do if it didn' t?
(Pause.)
MANDY
| would... | would cuddle with you. Al night. No sex, since
| think we’re pretty exhausted fromthat.
KORI
What about tonorrow?
MANDY
We could go out for breakfast at a diner somewhere. Have
pancakes, or waffles, or French Toast, whatever... [’'d pay.
KORI

Sounds delici ous. Wiat el se?

MANDY
W'd go to a park if it’s nice. O go see a play if it’s
rainy.

KCORI

We could go to the park if it rains. You ever been kissed in
the rain?
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MANDY

No.
KORI

VWll let’s hope it rains tonorrow, then.
(They ki ss.)
MANDY

This all sounds so... great.

(KORI takes MANDY's arm and brings
her close to her face. They Kkiss.
Li ghts fade.)

(The lights shoot back up, KORI and
MANDY are |lying in bed together.
TREVOR is still in his bed.)

(ERI C stares down at KORI and
MANDY. He is beaten and scarred
fromhis encounter with TREVOR
MANDY wakes up and faces her

brot her. She doesn’'t speak- she’'s
too afraid to.)

ERI C
Feel s good, doesn’t it?
MANDY
ERI C
No, you don’'t need to say anyt hing.
MANDY
| need to explain this. It's... it’s just an experinent.
ERI C
You’' ve been in bed with her for five hours. | seriously
doubt that’s experinentation.
MANDY
ERI C

So |l can't sleep with guys, but you re free to go around
sleeping with girls?

MANDY
No, Eric- that's not it at all!
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ERI C
You' re the one who srmacked nme and told me | liked girls.

(ERI C gangs up on MANDY and starts
smacki ng her.)
YQU LI KE BOYS! YQU LI KE BOYS

MANDY
Stop it Eric-

ERI C
You didn’t stop for ne, I’mnot gonna stop for you! YOU LIKE
BOYS! YQU LI KE BOYS!

MANDY
NO | liked being with this girl... but that doesn’t nean
don’t like boys. And this isn’'t anything nore than sonething
| was curious about -

ERI C
What if | was curious about girls? You woul dn’t have thought
much of that.

MANDY
| " msorry-

ERI C
That’ s not gonna be enough. Considering all the shit | had
to go through over here-

MANDY
I f you kept in contact, if you talked to ne about it-

ERI C
You woul dn’t have under st ood.

MANDY
But | want to, Eric! But you' re not letting ne. You never
et me!

ERI C
Maybe that’s because you didn't |et yourself.

(ERIC starts to exit.)

MANDY
Eric! Eric, please |- I'mtrying to understand. | want to
under st and what happened to you. Eric- Ericl!

(ERIC exits. MANDY | ooks after him
KORI wakes up.)
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KORI
You al right?

MANDY
Yeah I'mfine...

(Pause.)

KORI
You have a nightmare, or...

MANDY
No. Not really.

(Pause.)
|’ msorry to ask this, but... Could you | eave?

(KORI | ooks down.)
KORI

(Pause. KORI gets out of bed. MANDY
does too. The two put their clothes
on, slowy and silently. Wen
they’' re done, the two face each

ot her.)

KORI
So... You feel any better?

MANDY
... sonmewhat .

KORI
Sonewhat ?

MANDY
It’s not your fault...

KCORI
. ..

(Pause.)

MANDY
| just... Look, let ne give you sonme noney...

(MANDY gr abs her purse and digs
intoit.)
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KORI
Mandy -
(MANDY pulls out a few twenties
from her purse.)
MANDY
Take this.
KORI
No, | told you, this was a free-
MANDY
Pl ease.
(KORI takes the noney and pockets
it. Pause.)
KORI
Al right.
(Pause. KORI is about to |eave,
but :)
MANDY
You' re really good at what you do.
KORI
Thanks.
MANDY
No problem You made ne feel very good tonight.
KORI
Good. ' m gl ad.
MANDY
It’s just... I'"mnot here for pleasure. |I'mhere for
sonet hi ng el se.
KORI
0@
MANDY
l"msorry. | feel |like such a bitch.
KORI
You’' re not.
MANDY

No, |

am Because you were really good,

but. ..
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KORI
.but...?

MANDY
| just... | don’t know.

KORI
You don’t know.

MANDY
No. | don’'t.

KORI
Can | give you sone advice?

MANDY
Sur e.

KORI
Cuddl e nore often.

MANDY

That's not really a priority for ne right now

KORI
For you, it should be. You were so insecure, shy, and
awkward when | net you, but the nonent | started touching
you, you becane this beautiful, adventurous risk-taker. But
now t hat we’ ve stopped cuddling, you turned right back into
who you used to be.

MANDY
|’ mnot any of those things- | just have nore inportant
things to do.

KORI
Li ke what ?

MANDY
Li ke find out what happened to ny brother.

KORI
Fai r enough. But what | saw in you last night... you should
| et that out nore.

MANDY

No. What happened | ast night was not nme. Nor anything
resenbling ne.

KORI
It was, though. And if you cuddl ed nore, you’ d-
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MANDY
Maybe | don’'t feel conpletely confortable with myself, rnuch
| ess with other people-

KORI
You were nore than confortable |ast night.
MANDY
( Cont i nuous)
And you didn't give ne anything | needed last night. | just

needed nyself, and that’'s it.

KORI
| f you cuddl ed nore you probably wouldn’t have told your
brother you didn't want to be his sister.

(Pause.)
What do you think he needed nore? A hug, or a slap like you
gave hin?

MANDY
Get out of here.

KORI
What if, sonmeday in the future, you have a kid and they tel
you they’'re gay? Are you gonna slap themtoo?

MANDY
You think | haven't |earned fromny brother-
KORI
All 1"msaying is, if you just hugged Eric instead of

bitch-sl apping him he probably wouldn’t have killed
hi nsel f.

MANDY
Don’t blane ne for what happened. |If you think I don't fee
any guilt for what happened, you are dead w ong.

KORI
...alright. Watever. I'mjust sick and tired of people
sayi ng they want confort, then shying away fromit.

(KORI pats her pocket.)
Thanks for the noney. Have a nice life.

(KORI | eaves. MANDY is |eft al one.
She takes a few deep breaths to
take in what just happened. She
conposes herself, then calls
TREVOR. TREVOR s phone rings. He
hesitates, then answers.)
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TREVOR
Yeah.
MANDY
Trevor. H . D d you get ny voice-nmail yesterday?
TREVOR
| did.
MANDY

W need to talk. In person. Can you do that now?

TREVOR
...can we do it over the phone? It’'s six in the norning, and
| gotta get ready for work..

MANDY
No. | need to have this conversation face to face. | can
wait til your lunch break, if that works.
TREVOR
| had plans...
MANDY
Cancel them
TREVOR
...alright. I can neet you at that bar we net at. 1:00 sound
good?
MANDY
Perfect. I'll see you then. Got it?
TREVOR
X
MANDY

Great. See you then.

(TREVOR hangs up. Imediately, his
cell phone rings again. He | ooks at
hi s phone, and picks it up. It is

ERI C.)

TREVOR
Hey. ..

ERI C
Hi ...

TREVOR

...you get hone alright?
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ERI C
Yeah. ..
TREVOR
Good. Cood. .
ERI C
...you have a good tine |ast night?
TREVOR
Eric.
ERI C
No really. | want to know if you had a good tine |ast night.
TREVOR
...t was-
ERI C
Was hitting nme as great as you thought it would be?
TREVOR
What -
ERI C

You’' ve wanted to do it for a long tinme, didn't you

TREVOR
Eric, you re being conpletely irra-

ERI C
Irrational ? You re the one who called ne ugly. And a pig.
And a retard.

TREVOR
|"mreally sorry for what | did. But...

ERI C
What was it for? Were you taking out your anger towards
Carey on ne?

TREVOR
No, but. ..

ERI C
Because | think you were.

TREVOR

Well maybe if you didn't ask ne to fuck you, it wouldn’t
have happened.
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ERI C
...are you blamng ne, or...?
TREVOR
No, but... | shouldn’t have gone through with it either. The
whol e thing was a m stake. W shoul dn’t have done it.
ERI C
well we did, so..
TREVOR
Wll... I"'msorry. | really am
ERI C
Are you, though?
TREVOR
Do | have any reason not to be sorry?
ERI C
No. You left bruises on nme, Trevor. And I'mstill sore from

how you rammed into nme |i ke a fucking jackhanmmrer

TREVOR
Ch, conme on. You wanted to get fucked, you said you needed
your virginity to be taken, and that’s exactly what you got.
And when | started hitting you, you didn't tell ne to stop.
| f you just told nme, | woul d ve stopped. But did you tell ne
to stop? No! You told ne to keep going. You told nme to cal
you all those things. You wanted to be-

ERI C
You know what's sick and tw sted about you, Trevor? You're
actual ly turned on by doing shit l|ike that.

TREVOR
Are you sayi ng you weren't?
ERI C
| wasn’t at all
TREVOR
If you really wanted to stop it, you would ve stopped it.
ERI C
| only let you keep going so you could get hard. | didn't
want you to conti nue!
TREVOR

Then why didn’t you stop ne!?
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ERI C
| don’t know! | didn’t think you d..
TREVOR
What ? What didn't you think I'd...?
ERI C
| didn’t think you'd want to be with ne.
TREVOR
Uh huh.
ERI C
Did you want to be with nme? At all?
TREVOR
.no. | didn't.
ERI C
.1 see.
TREVOR
| was just horny. And yes, | was mad that Carey didn't want
ne.
ERI C
TREVOR

You have no idea how sickened | amwth nyself. It’s just...
| didn’t want to show this side of nmyself to you

ERI C
Uh huh... Trevor?
TREVOR
What ?
ERI C
...do you really think I"'mstupid, fat, ugly...?
(Pause.)
TREVOR

You’ ve done stupid things. You could definitely | ose sone
wei ght. And you' re not the nost attractive guy | know But
you' re a good friend.

ERI C
...that’s supposed to nake ne feel better?
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TREVOR

ERI C
Wiy were you even friends with ne?

TREVOR
...you really want to know why.

ERI C
Yeah.

TREVOR
Because you nmake ne feel better about nyself.

(Pause.)

ERI C
...fuck you, Trevor. You' re a fucking douchebag! You don’t
even deserve to exist, or have sex, or be happy, or-

TREVOR
You know what!? Why don’t you just fucking kill yourself!?
Everyone wi || be happy- your parents, your sister, Richard,
and me. And | think you d be happier too, since it’s
basically inpossible for you not to be a whiny bitch on this
planet. | hope that, if there is such a thing as a next
life, you are not such an annoyi ng, needy, clingy, and
m serable little- no, make that G NORMOUS- shit, because
that’s what you’ ve been ever since we net. So why don’t you
just do us all a favor, and put yourself, and the rest of
the world, out of our fucking msery!?

ERI C
(Heart broken, ERI C hangs up. TREVOR
hangs up.)

Scene Seven 7

(TREVOR at the bar. MANDY is with
him)

MANDY
And you said that to hinP

TREVOR
...yeah. 1 did.

(MANDY shakes her head.)
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MANDY
| can’t believe you.

TREVOR
| can’t believe nyself.

MANDY

Well you actually started hitting himand called hima pig.
You' d better start believing you did it.

TREVOR
| didn’t want to-

MANDY
But you did it anyway. You re sick, you know that? Really
si ck.

TREVOR
You hit Eric when he cane out.
MANDY
As if you' re any better!
TREVOR
| told himl didn't want to! But he insisted, and | didn’t
want to say no, and... It just cane out of me. |I’msorry.
MANDY
Sorry’s not going to be enough.
TREVOR
You should really tell yourself that too.
(Pause.)
MANDY

|’mjust trying to nake sense of what happened.

TREVOR
Here i s what happened: He canme out to you because he trusted
you. And after he told you not to tell anyone, you hit him
told himhe liked girls, and told your parents, who told him
he was an abom nation and a di sgrace. Maybe if you showed
just the TINIEST bit of conpassion, he wouldn't have ran
away fromyou and not said where he went.

MANDY
|’mdoing all | can now.
TREVOR
But he’s gone, Mandy.
Pause.
( MORE)
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TREVOR (cont’ d)
Look. You think I feel absolutely no guilt about what
happened, you' re dead wong. | just... when R chard called
me to say what happened, 1I...

MANDY
...you?

TREVOR
.1 didn’t know what to say.

MANDY
You shoul d’ ve said you were sorry. But you didn’t even think
to say that, did you?

TREVOR

MANDY

TREVOR

MANDY
O course not. You know, | was glad Eric had a friend. |
just wish that friend wasn't you.

(MANDY gets up and | eaves.)

TREVOR

Mandy!
(But she is gone.)

['"m.

(TREVOR takes his wallet out. He
pulls a card out. He takes his
phone out and dials a nunber. He
puts the phone to his ear.)

H... Is this Kori?

Scene Ei ght 8

(RICHARD s apartnent. MANDY buzzes.
RI CHARD enters and presses the
i ntercom)

Rl CHARD
Yes?...Ch. OK, send her right up.
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(RICHARD rel eases the intercom

t hen goes to the kitchen to nake
tea. A few nonments. Then a knock on
t he door. RICHARD enters and
answers it. MANDY enters.)

RI CHARD
H Mandy. | was just going to nmake sonme tea. Did you want
Chanom | e agai n?
MANDY
Sure. That woul d be great.
Rl CHARD
XK
MANDY

| found out how Eric got the bruises. That Trevor guy
apparently likes it really rough, and went a bit crazy on
hi m

Rl CHARD

OGhhh, 1 see..
MANDY

Yeah. I’mglad | don’'t have to see him again
RI CHARD

Hm . .
(RI CHARD goes into the kitchen.
MANDY goes to the bookshel f and
pi cks out "Norrmal Nudes: Wnen" and
| ooks at it. She looks at it for a
few mi nutes, then RICHARD enters.)
Rl CHARD

Still |ooking at that book?
MANDY

Yeah. It’s not bad.
Rl CHARD

No it isn't.

(RI CHARD and MANDY sit down.)
So. You ready to go back to Wsconsin?

MANDY
Yeah. I’mready. New York definitely isn't the place for ne.
Nor was it the place for Eric. 1'll be glad to bring us both

hone.
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RI CHARD
Hm ..

(Pause. MANDY goes to the w ndow.
She | ooks down.)

MANDY
You know... Eric was always afraid of heights.

Rl CHARD
Hm ..

MANDY
| guess it’s kind of poetic justice that he got over his
fear one tinme to end his life...

Rl CHARD
Yes. ..

MANDY

Rl CHARD

MANDY

MANDY
Ri chard? What is it?

Rl CHARD
It’s nothing, nothing...

MANDY
Ri char d.

(Long pause. This is hard for
RI CHARD t o get out.)
Did you... Richard. Did you... did you kill my brother?

Rl CHARD
No. But... | watched him..

MANDY
Wat ched him..? | thought you said you weren’t in the
apartnment that night...

Rl CHARD
No. | was hone.

(Lights shift. The m ddle of the
ni ght.)
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(RICHARD sits al one on the couch in
the dark. ERIC enters. He is
wearing a t-shirt and boxer shorts.
He goes to the w ndow. )

RI CHARD
You want sone water, or...?

ERI C
...that would be good. Wne would be better.

(RI CHARD goes into the kitchen and
brings out a bottle of w ne and
gl asses. He pours for them)

(Holds a filled glass out to ERI C
ERIC takes it and downs it. He
clutches his stomach.)

Rl CHARD
If you' re going to throw up, do it in the bathroom

ERI C
No, I'mfine, | just... shouldn’t have drunk all that so
fast.

RI CHARD

That woul d’ ve been a snmart idea. Sone drinks are neant to be
downed. None of them are al coholic.

ERI C
Vell | don’t drink nuch. I’mnot a |ush or anything.

Rl CHARD
Good for you

(RICHARD sips his wne.)
So. What are you doi ng up?

ERI C
Just thinking..

Rl CHARD
You ready to tell ne what happened | ast night?

(ERI C shakes his head.)
You have to tell nme eventually, Eric. D d soneone beat you
up on the street?

ERI C
No.
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Rl CHARD
Who was it?
ERI C
...a friend.
Rl CHARD
Was it Trevor?
ERI C
.1 really don't want to tal k about it.
Rl CHARD
You’' re gonna have to talk about it eventually.
ERI C
Well | don’t want to right now It’s only gonna hurt ne, and
| don’t wanna be hurt anynore. | just want to | ove soneone.
Is that so hard?
RI CHARD
In the gay world, unfortunately, it is.
ERI C
Why ?
Rl CHARD

It’s what happens when you put a group of people who are
bound by their sexuality together- nore are going to think
of only sex.

ERI C
You managed to find | ove.

Rl CHARD
Only after years of searching. And then I had to watch him
suffer at the end of his life...

ERI C
And you’'re attractive. For an old guy. I'mfat, and ugly,
and | feel like I’msuffering every day because-

Rl CHARD

You' re suffering because you don’'t want to do the mnim
anount of exercise that could get you to | ose sone wei ght.
You weren’t here in the eighties, when sonething was
happening to us, and we didn’t know what was happeni ng, and
no one was tal ki ng about it. Men were dying, gorgeous nen,
who were rendered horrid and ugly and were skel etons of
their former selves. You nention how nuch you' re suffering
because you don’t |ike how you | ook. At |east you have them
as God originally intended, even if they are, quite frankly,
fat.
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ERI C
Wiy did you call nme fat!?

Rl CHARD
You call ed yourself fat. Whatever you call yourself, you
gi ve perm ssion for other people to call you too.

ERI C
That' s bull shit.

Rl CHARD
That’s the way it goes. And you don’t have to be fat, you
know. You coul d always go joggi ng, or running.

ERI C
| don’t want people to see ny body jiggle.
Rl CHARD
Then what do you want ne to say!?
ERI C
That |1’ m beautiful! That I’mworth loving! That | can find
sonmeone who won’t care what | |ook like, will care how I

feel, and won’t tell ne to | ose weight.

Rl CHARD
Tell me sonething- would you rather have a good | ooking
boyfriend or an ugly boyfriend?

ERI C
...does personality count?
Rl CHARD
Not here.
ERI C
.if I loved them it wouldn't natter.
Rl CHARD

You have to make a choi ce.

ERI C
| shouldn’t have to, because it’s a hypothetical question
t hat shouldn’t have any bearing on-

Rl CHARD
Whi ch woul d you rat her have?

(Pause as ERI C ponders the
question.)
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... the good-1 ooki ng one.

So woul d many ot her

get .

81.

ERI C

Rl CHARD

peopl e. But that’s not what nost of them

ERI C
It’s what you got.

Rl CHARD
Yeah well... luck of the draw.

ERI C
...1s that all love is?

Rl CHARD
It can be. If you don’'t do anything about it.

ERI C
| see..

Rl CHARD
...you want a hug?

ERI C

Yes.

...I"msorry.

...you know ny one rule i

know.

(Pause. ERIC and RI CHARD | ook at
each other. RICHARD sips his w ne,
then opens his arnms. ERIC goes into
his arns. They enbrace. After a few
nonents, ERI C ki sses Rl CHARD

RI CHARD qui ckly pushes himoff in
di sgust. ERIC spraw s across the
floor. ERIC stands back and | ooks
at him He | ooks down in shane at
what he’ s done.)

ERI C
RI CHARD
s to never touch you.

ERI C

Rl CHARD

And that you' re not supposed to touch ne.
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ERI C

| know. ..
Rl CHARD

You know I’ m going to have to kick you out.
ERI C

Yes.
(Pause.)

| just don’t know where else |’ m gonna go.
Rl CHARD

| can recommend a few shelters nearby.
ERI C

But | don't want to stay in one.
Rl CHARD

Then figure it out.
ERI C

| can’t.
Rl CHARD

You have to.

(ERIC starts crying. RI CHARD
wat ches. ERI C crunpl es on the
floor. RICHARD doesn't do

anyt hi ng.)
ERI C
| can’t... | can’t do this anynore.
Rl CHARD
You chose this, Eric.
ERI C

But I didn't choose to be gay. If | wasn't, ny sister
woul dn’t have anything to tell ny nom and dad, and |

woul dn’t have been thrown out. | wouldn’t have to rely on
shelters and strangers to have a roof over ny head. And if |
wasn’t fat, | wouldn't be begging for... | wouldn't be... |

woul dn’t hate nyself so nmuch

Rl CHARD
You don’t have to hate yourself, Eric.

ERI C
But | do! I can’t help it.
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RI CHARD
You have to.

(ERI C goes to the wi ndow and | ooks
outside it.)

ERI C
| just... | want a honme. And | don’t know where or when or
how I’ m gonna get it.

(ERI C begi ns | eaning outside the
W ndow. )
And |"malready tired of searching for one.

RI CHARD
(He doesn't really nean it:)
One day you won’t have to. It’Il get better.
ERI C

Peopl e have been telling ne that all ny life. Wien | was in
el ementary school, ny teachers said m ddle school would be
better. In mddle school, I was told high school would be
better. In high school, | was told college would be better.
| didn’t even go to college, because | was tired of being
told that the next stage of ny life will be better. When
will things actually get better so | can stop being told
they will get better!?

(RI CHARD doesn’t respond. ERIC
conti nues | eaning outside the
wi ndow. Long pause. RI CHARD | ooks

at ERIC.)
This is pathetic. | can’'t even conpletely |ean out the
w ndow to. ..
Rl CHARD
Eric.
ERI C
| can’t... | can’t do... Please help ne.

(Long pause. ERIC turns to face
Rl CHARD. RI CHARD del i berates, the
nods. ERIC turns around and | eans
further and further out the

w ndow. .. and then we hear the
crush on the ground.)

(RICHARD turns around. Terrified.
The tea kettle goes off offstage.

RI CHARD and MANDY stand still for a
few nonments. The kettle conti nues.
Rl CHARD wal ks of fstage. The tea
kettle is silenced. He reenters.)
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MANDY

Way couldn’t you let himstay with you?
Rl CHARD

He broke ny rul es.
MANDY

Al'l he did was kiss you. That was no reason to let himkil
hi msel f.

Rl CHARD
He asked nme to help him

MANDY
Maybe he neant "help hinmf as in help himget through
what ever he was goi ng through.

RI CHARD
That’s not the "help ne" | heard.
MANDY
What sort of mndset were you in to hear that!?
Rl CHARD
He wanted ne to.
MANDY

That’ s no excuse. You let ny brother die. You. Let. M.
Brother. Die.

RI CHARD

MANDY
What do you have to say for yourself? And why you didn’t
tell nme about this when we first net? Let nme guess: You
didn’t want to deal with the guilt? If you didn't want to do
that, then you shouldn’t have done it. It was conpletely
avoi dabl e, whether my brother gave you perm ssion or not. |
al nost respected you. You nade ny brother feel beautiful
when the world made himfeel like he was the ugliest boy on
the planet. And then | find out you do this..

Rl CHARD
| saw how unhappy he was. | couldn’'t bear to see himlike
that. | can’t bear to see anybody like that. | couldn’'t bear

to see John suffer like that, |-

MANDY
That doesn’t nean you let himfall out a fucking w ndow
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Rl CHARD
Vell maybe if you didn’t reject him he wouldn't have done
it.

MANDY
Stop it. Don’t turn this on ne.

Rl CHARD
Well you were partially responsible for it. You were part of
the problem At least | was doing hima favor. You think
things are going to get better for soneone like Eric? Al he
needed to do was | ose sone wei ght, and he woul d be hal f way
attractive, and he had a job, he wasn’t paying rent, he
coul d’ve afforded a gym nenbership. But he didn't. He's
responsi bl e for his own unhappi ness.

MANDY
.l amgoing to call the police on you

RI CHARD
And what are you going to say? | didn't technically kill
him And in any case, you weren't even there for himwhen it
happened. Only when he died did you suddenly decide to care.
You had the opportunity to stop all this. But you didn't. So
this is on you. Understand? This is on you.

( MANDY, appalled beyond words,
shakes her head, exits, and
sl ans the door behind her.)

Scene N ne 9

(MANDY al one on the stage. Silence.
Then, a cacophony of sounds that
slow y builds and crescendos:)

(TREVOR saying "stupid, fat ugly",
and his slaps.)

(MANDY saying "You like girls! Not
boys!" and her slaps.)

(RICHARD saying "You were partially
responsible for it. You were part
of the problem | hope you can live
with yoursel f.")

(ERIC scream ng "You |like boys! You
i ke boys! YQU LI KE BOYS!")

(The speed and vol une of everyone’s
lines increases and increases until
MANDY can’t take it anynore.

She screans.)
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MANDY
STOP! | KNOWI ' mguilty! I know I'’ma hypocrite! I know I’ m
hi deous, and ugly, and stupid! But | don’t want to keep
being rem nded of it! | just want to be forgiven! Is that so
much to ask for? | just want to be-

(ERI C suddenly enters.)

ERI C
Mandy?

(MANDY takes in the sight before

her.)

MANDY
Eric.

ERI C
| need to ask you sonet hi ng.

MANDY
Anyt hi ng.

ERI C
...do you think I’m beautiful?

MANDY
Wiy do you ask?

ERI C

There was an assenbly in school today about how everyone is
beautiful, and that the nost inportant thing we could do is
tell everyone that.

MANDY
| think everyone has sonething beautiful inside of them

ERI C
What do you think is beautiful inside of ne?

MANDY
...you have the kindest heart of anyone | know.

ERI C
Took you a while to think of that one.

MANDY
" msure there are other things too.

ERI C

It would probably take you a mllion years to think of al
of them
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MANDY
You're kind, you're caring, you' re smart..

(Pause.)

ERI C
...there’s sonmething | need to tell you.

MANDY
VWhat is it?

ERI C
Prom se you won’t tell anyone.

MANDY
| won't.

ERI C
Because a | ot of people at school suspect, and | don’t want
to let themknow they’'re right.

MANDY
. ..
ERI C
Have you heard the runors? O ..
MANDY
Peopl e have told nme. About you. That you're... But | don’t

believe them They' re just nasty runors neant to harm Those
ki ds are not doing what God wants themto do. God wants us
to spread |ight and joy, not |ies and hatred.

ERI C
K

MANDY
...S0 what did you want to tell ne?

ERI C
...they’'re not runors. | am.. gay.

(ERI C begins to cry. MANDY stares
at her brother for a few noments.
She doesn’t know what to say. At
first, she seens to be getting
angrier. But then she cal ns down.
She goes to her brother, and hugs
him ERIC hugs back, and cries into
MANDY' s shoul ders. They hol d each
other for a long tine. Eventually,
MANDY | ets go, and ERIC smiles.)
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MANDY
It’s OK, Eric. It’s K
ERI C
You know what really happened, though. Are you sorry for it?
MANDY
You' | | never know how sorry | am
ERI C
No I won't.
MANDY
But... | just want you to understand | never nmeant to hurt
you.
ERI C

| wish | could believe you

MANDY
You have to believe ne. If | can just change things-

ERI C
Can you change the | ast year of ny life? Can you change the
fat jokes the jocks threw at nme in high school, the
honophobi ¢ slurs, the |oneliness? Could you change Trevor?
O Richard? Is there some way you can nmake all that better
now ?

MANDY
.l wish there was.

ERI C
W shing there was isn’t enough.

MANDY
| just want to know what you went through.

ERI C
You can’t, Mandy. You were never hit. You were never nade
fun of. You were never fat. You were never ugly. Qur parents
never hated you.

(Pause.)
You know... Wien | saw you with that girl-
MANDY
Kori. Her nanme is Kori.
ERI C
When | saw you with her... | just thought... What did you do

to deserve that? Wiy couldn’t | have the sane thing? Wat
prevented nme from having that? Can you answer that for ne?
Way did you get all that and I didn't?
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Eric?

What ?

|’ m so sorry.

me... You don’t have to.

what needed to be done.

Yes.

Yes...?

Yes. ... |

VWOw.
VWhat? What is it!?

Ch ny God!

VWhat ! ?

If you can find it

forgive you

89.

(Pause.)

MANDY

ERI C

( MANDY appr oaches ERI C and hugs
him He returns the hug. They stay
like this for a few nonents, then
MANDY ki sses ERIC on the cheek. She
| ooks at him)

MANDY
I n your
i f you do,

orgive

heart to f
Il have done

But then |’

(A long nmoment. ERIC begins to

| eave, but MANDY hol ds hi m back.
ERI C begins to break down in tears.
MANDY hol ds and conforts him)

ERI C

MANDY

ERI C

For everything.

(Alight hits ERIC. Beautiful mnusic
starts to play. ERIC | ooks around
himin wonder, basking in the
light. ERIC and MANDY stand back
and face each other. MANDY | ooks at
the Iight-bathed ERIC in awe.)

MANDY
ERI C
MANDY

ERI C
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Eric! You re beautiful!

90.

MANDY

(ERIC smles. The light begins to
intensify, overtaking the stage.
The beautiful nusic grows | ouder.)

ERI C

You are too, Mandy! You know, she's right.

VWho?

You shoul d cuddl e nor e!

MANDY

ERI C

(The lights continue to intensify
and the nusic continues to increase
in volume as ERIC exits into the
light. When he’s conpl etely gone,
the Iights and nusic are cut except
for a spotlight on MANDY. She
sml|es brighter and easier than

we’ ve seen her do in this entire

play.)

(MANDY t hen reaches for ERIC s
backpack. She cl oses her arns
around it and gives it a |ong,
| ovi ng enbrace.)

(Stage right, we see KORI sitting
on her couch. TREVOR then enters.
He slowy and tentatively sits next
to her. A nonment. She opens her
arms to him He falls into her
enbrace and quietly weeps. She
strokes his hair.)

(MANDY rei nforces her enbrace.)

(Stage left, RI CHARD drinks tee and
| ooks at the photo of his husband
in "Normal Nudes: Men". He has a

di straught, worried, and devastated
| ook on his face. He heaves a heavy
sigh.)

(MANDY once agai n reinforces her
enbrace. She then takes a deep
breath.)

(Tabl eau.)
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(MANDY rel eases her breath.)
( BLACKOUT. )
END OF PLAY

91.



