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by
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ONE

Brendan, 17, a scar on his face, alone, in a space
enpty save for a few pieces of car weckage. Two
car seats set up as a sofa and a table nmade out of
a bonnet nmaybe. He takes off his headphones, puts
t hem around hi s neck.

BRENDAN
Ok so we open on him

on his face
eyes cl osed

and we hear the first note of the piano at the exact
nmonent his eyes open

and he begins to sing

he’ s | ooking at us

t hrough the canera

he’ s | ooking at ne

with his piercing blue eyes

and a little gap between his teeth

and it looks like he’s Iying down

the canmera pulls away from him

and we can see he’s lying on a mattress
but it’s outside

he’s not in a bedroom

he’s outside on a mattress on the ground
and he doesn’t | ook confortable

his arms | ook weird

and his body starts to jerk kind of strangely
and then he gets up

and it’s like the opposite of falling

and a boy on a bike rides past himbut backwards



and you realize it’s all backwards
it's reversed
it’s all in rew nd

and now he’s standing and he’s holding his left arm
with his right arm

like this

and the camera spins around himand you can see sone
sunshi ne and sone cl ouds and sone bl ue sky

so you know it’s the daytinme outside

and the kid, the boy on the bike, does a spinny trick
thing and then it cuts

the canera cuts

and now we’'re at the chorus for the first time

but it’s still just piano we hear

and hi m si ngi ng

and he’ s wal ki ng

backwar ds

because it’'s in rew nd

and he’s on a street

just a normal street

then we see a wall and he junps backwards over it,
resting his hand on the bricks as his legs fly over the
t op

and we’'re back on a street as the chorus continues and
a string arrangenent starts to gently swell in the

backgr ound

and in the background we see traffic lights and shops
and cars and a bl ack cab

and he | eans up agai nst closed netal shutters next to a
place filled wth washing machines |ike the places
peopl e used to wash their clothes before everyone had a
washi ng nmachine in their Kkitchen



BRENDAN
then we see brown autumm | eaves on grey concrete

so you know it’s autumm tine outside

t hen he does a kind of running backwards |eap up on to
a concrete area underneath a bridge with graffiti al
over it

and the canmera cuts to boys playing basketball under
the bridge and the guitar’s comng in now

the guitar’s joining the strings and the piano and
there’s a build going on

and there’'s nore nonentumto it all

then it cuts to his feet neeting the pavenent as the
drunms conme in to nmeet the rest

and now we’' re cooking with gas

and he’s running his hands through | eaves

and he’'s at a railway station

and he’'s tip-toeing through the train tracks

and then we’'re in a clearing at the edge of a forest
and then we’re anong the trees

and night tine is falling

and dead | eaves are floating up towards the sky
and it’s day tinme again

and his jacket flies to himand the puts it on
and now we’'re out of the woods

and into another clearing

and we can see in the background

as he continues to wal k backwards

there’s a body

there’s a body on the ground and it’s not novi ng

and then the canera cuts and now he’s in the background
and the body’s in the foreground



on the ground

not novi ng

and it’s a woman

and he’s still wal king

wal ki ng backwar ds

wal king to his car

a bl ack car

| think it’s a BMV

and he opens the driver’s side door
and there’'s no glass in the w ndow
ahe window is enpty space

and so is the w ndscreen

and he gets in

and he puts his seatbelt on

and he shakes his face like he’'s trying to wake hinsel f
up

and his eyes cl ose
like he’s going to sleep

and we cut to the front left wheel and the car is
bounci ng up and down a bit

and there’'s dust in the air
and we’'re back at her body
t he woman’ s body

on the ground

and glass begins to rise up and float and nuster around
her body

like a force field

and she begins to rise up and fl oat



BRENDAN _
she’s floating towards the car

and the car is bouncing again
and she floats into the car feet first
into the passenger seat

and the glass pieces itself together perfectly in the
W ndscreen |ike a finished jigsaw

and the car bounces one nore tine

like an A ynpic diver on the board about to nmake their
di ve

and it launches itself into the air

in a backflip

and then it’'s on its side on a hill

doi ng a sausage roll over and over up the hillside
and then it’s rolling backward to a broken fence

and as it finds its way back through the fence the
splintered beans of wood replenish

and we’'re on a winding road and there’'s a pickup truck
behi nd the car

and they swerve violently around each ot her
swi t chi ng pl aces

and the truck is gone

and the car is alone on the road

and we see inside that he is | aughing

and we see her taking her jacket off

and they' re | ooking at each other and smling
and she throws her jacket in the back

and she reaches for her seatbelt

and she puts it on



BRENDAN

KATE

KATE

KATE

KATE

and the car pulls away fromus
back down the road
and just before it fades to bl ack
if you look really closely
you can see that they were happy
WO
Brendan and his mum Kate, sitting in the car
seats, watching a film The lights flicker on
their faces. She’s crying. He's expressionless.
Oh Brendan it’s so sad. That poor | assie.
A shift.
Brendan and Kate, watching a film She s crying.
He | ooks bored.
On Brendan. Look at that. Isn't it beautiful?
A beat. He sighs.
A shift.
Brendan and Kate, watching a film She s crying

| aughing. He's slunped in his seat.

Ch Brendan, did you hear that? (bad Anerican
accent) "Ma’am do ya got a light?" That's funny that
iS.

He | eaves the room
THREE
Brendan. Breakfast. He eats dry cereal froma box

with his fingers and follows that with sw gs of
mlk fromthe carton. Kate enters.

Brendan! What have | told you about doing that? You' re
not the only one who uses those. There's a cupboard
filled wwth things to hel p you eat your breakfast.



Brendan takes his phone out and starts film ng
her.
Put that thing away. What have | told you about doing
that at the table?
Brendan keeps eating and drinking.
Fine. Be ny guest. Treat this place |like a bl oody
hot el .

Brendan crushes his handful of cereal, filns it.
Brendan, for fuck’s sake. Don’t be a baby.

He stornms out. She calls after him
Brendan, get back here and clean this up. | amnot your
slave. You may treat this house |like a hotel but it is
my home and you will treat it and ne with respect, do
you hear nme? If you don’t want to play by ny rules you
can go find your own place and treat it however you
bl oody wel | 1i ke!
He cones back in with his backpack, grabs his
headphones, makes to | eave.
Look, I'"'msorry | shouted but can’t you just -

He slams the door.
Have a good day at coll ege.

Upset, she starts to clean up the ness.
FOUR
Brendan. He takes off his headphones.

BRENDAN
W open on an overturned car

the wheels are still spinning

snap to bl ack

we're in the suburbs

ni ce houses

t he car

we zoomin

we zoom out

a hand pushes the driver door open fromthe inside.

he crawl s out into the broken gl ass



his face is bl eeding

and he’s singing

he linps around the car to the passenger side
a hand pushes the passenger door open

a woman starts to emerge

he opens the rear passenger door, another wonan. He
staggers away fromthe car

t he wonen are out
and one of themruns up to him
scream ng

and pushes himw th hands covered in aquamarine bl ue
gl oves that go all the way up to her el bows

he continues to stunble away fromthe car
now t he wonmen don’t follow

they’ re standing by the car I|ike

what the fuck

what the fuck just happened

he sees two wonmen on the pavenent

wat chi ng him

and the blue-gloved woman is hitting himin the back
again

and hol ding her head |ike

what the fuck

what the fuck is going on

and we can’'t see the other girl

and then suddenly

a bright light in the background of the shot

and the car expl odes



BRENDAN

KATE

snoke puffs like a cloud into the sky
the sun is going down
the car is lit up
and the flanes burn down
then the sun is gone
it’s dark
and he’s linping to a house
l'i ke a mansion
he wanders the enpty roons
the lights flicker
he clinbs the wi nding staircase
his face is washed with red |ight
he wal ks into a room
cl othes strewn across the floor
everything bathed in the sanme red |ight
and on the sofa
two young wonen
and an old nman hol ding an appl e
their faces saying
what the fuck
what the fuck have you done
FI VE

Kat e. Brendan enters.

How was col | ege?

He tries to wal k past her. She blocks him He

| ooks at the floor.
Your day ok? You don’t have to tal k. You can just give
me a high five. O a thunbs up. O nod. O at | east



KATE

KATE

KATE

KATE

10.

t ake t he headphones off. Can you do that? Can you take
them of f pal ? Pl ease?

He sighs. He takes them off.
Thank you. And can you |l ook nme in the eye? Can you nake
eye contact with ne?

Si | ence.
No? Ok. Baby steps then, eh? Right. Well. Tea's on the
table in half an hour so if you ve got coll ege honework
t hen -

He puts his earphones on and exits.
Ri ght, ok. Don’t forget to wash your hands!

A shift.

Brendan enters.

How was col | ege?
Brendan hugs her. She hugs hi m back.
A shift.

Br endan enters.

How was col | ege?

He tries to wal k past her. She blocks him He

| ooks at the fl oor.
When are you going to talk to me? I know you' re hurting
pal but 1I’mhurting too. W used to be pals. You used
to always want to talk to your old num That doesn’'t
have to change.

Brendan goes to speak, doesn’'t. He pushes past
her.

A shift.

Brendan enters.

How was col | ege?

Brendan pulls a toy car out his pocket, carefully
places it on his palm pushes it off the edge. He
exits.
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SI X
Brendan. He takes off his headphones.

BRENDAN
we open on a road

on the right side of the road
we're noving

we can see the bonnet of the car in the bottom of the
frane

and dirt and trees on either side of the road
we cut to a hand on the wheel

then the rearview mrror

and a young nan’'s eyes

his eyes are cl osed

then a speedoneter

50 and rising

t hen trees passing

then the wheel s spinning on the road

and suddenly there’s a deer standing in the road
t hen the young nman’ s eyes open

he twi sts the wheel sharply to the left

the car flips and begins to roll and spin

and spin

and spin

gl ass breaking

t he young man being thrown around |ike a rag dol
the nusic kicks in

gently

and as the car continues to spin
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t he young man begins to see things appearing in the car
a guitar

a drum

a torch

a sheet in the shape of a tent appears above his head
aletter flies into his hand

and we’'re in his childhood bedroom

a close up of a photo of a girl

a close up of the letter next to it

addressed to Sarah

and then we see his face

and | think it’s regret on his face

if I had to say what the feeling was on his face |
think 1'd say it was regret

if that makes sense
and then

and then he’s

a child

he’s um

a kid

like his um

younger self

and he’s at the dinner table with his
with his

opposite

across from

hi s
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BRENDAN

KATE

Dad
and he’'s playing with a toy car
i ke this one
Brendan pulls the toy car out his pocket. He puts
it on his open palm revs it back and forth.
ﬁPFkhe's ignoring his plate of food and his gl ass of
and he races the car round and round his plate
faster and faster
unti |
he knocks the mi |k over
and his dad
hi s dad
sorry
" msorry
| need to stop
| need to stop
sorry
| need to stop
He runs off.
SEVEN
Brendan wat ching MIV. Kate enters. He doesn’'t
?fkpg$dedge her. He’s not ok. He's trying to hold
Oh hiya pal. You re hone early.
How was coll ege? I'’mthinking pizza for tea. How s that
sound? If you let nme know what you want 1’11 phone
Franco’s. What d’you fancy tonight? Eh?
You know what |’'|1 get your usual and my usual and, eh,

you can always have sonme of mne if you want. How about
t hat ?
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You could at | east nod.

He nods.
Right I'Il get it ordered.

She goes off. He silently screans. He conposes

hi msel f. He takes out the toy car, noves it

t hrough his fingers. She cones back in.
Al'l ordered. They said about half an hour, so if you
need to get homework done, you can... Are you alright
pal ? You |l ook a bit pale. Are you sick? Did you cone
honme early fromcoll ege? Want ne to get you anythi ng?

Look I know you don’t want to talk to ne but could you
just give nme a sign or sonething? There's no point in
meki ng yourself feel worse. | want to help you, son. |
don’t know what’s going on with you, well apart from

t he obvi ous, but | don't understand why you're shutting
me out. All of this is ne trying to help you. So let ne
hel p. Pl ease.

She goes to hug him He shrugs her off.
k. k. | don't need to touch you if you don’'t want ne
to. | don’'t need to do anything. W can just sit here
or I can leave if you want. Do you want ne to | eave?

He shakes hi s head.
k. Can | sit down then?

He nods. He breathes. She sits. A silence.
| wish I had the words that woul d make everyt hi ng
better. And | don’t. O course | don’t. | don't know
how to help you. And | don’t know how to hel p nyself.
But 1’"mgoing to keep going with this trial and error
thing and get it wong til | get it right. And I'm
never ever ever going to give up on you. K?

Slowy, he |ooks at her. They | ook at each other.
El GHT

Brendan, on a bridge, filmng on his phone. W see
and hear endless traffic, projected across the
whol e stage. W see cars on the notorway, as day
turns to night and back to day. G adually, the

i mages blur. Al we see are lights. The sound of

t he engi nes gets | ouder and | ouder until suddenly
we hear an unbearabl e screech of brakes. Bl ackout.



KATE

15.

NI NE

Kate, with a letter in her hand, waiting. The TV s
on. Brendan enters.

How was col | ege?

Brendan keeps wal ki ng.
Brendan, get back here.

He stops.
Take off the headphones. Take off the fucking
headphones.

He does.
How was col | ege?

He | ooks at the floor.
Answer the fucking question. Get your eyes off the
ground and | ook at ne. Answer the question.

He shrugs.
Speak. It’s about fucking tinme. Now speak.

He | ooks at her, shakes his head. She holds up an
envel ope.
Do you know what this is?

He shakes hi s head.
You don’t know?

He shakes hi s head.
| think you do.

Si | ence.
| found it in your room

It’s aletter fromcoll ege.

It says you quit. It’'s a letter confirmng that you' re
of f the course. Two nonths ago. This letter is dated
the week after. So you ve been lying to ne for two
nmonths. You've lied to me this whole tine.

Vell not in so many words. You didn’'t lie to ny face.
You' ve just kept your little vow of silence or whatever
the fuck it is going for the best part of a year.

Sorry. | shouldn’t have said that. | shouldn’t have
said it like that.

| don’t want to be angry at you but we don't keep
secrets, Brendan. This famly doesn’t keep things from
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KATE
each other. And that’s what we are, pal. You and ne are

this famly now. W used to be three and now we’'re two
and there’s nothing we can do about that. And we’ ve
been sad for a long tinme and we’re probably al ways
going to be a bit sad and we’re definitely going to be
really sad for a wee while longer but it’s going to be
easier if we work together and we’'re honest with each
other and we talk to each other.

There’s so much I want to talk to you about. You were
al ways such a chatty wee boy. And | want hi m back. Not
that you're a wee boy anynore. But | want my pal back.
| want to know what’'s going on in that beautiful head
of yours. Just let me in. What’s going on in there?

A long silence. Then, Brendan reaches into his bag
and pulls out a disc. As before, we see imges
projected over the stage. This tinme we see cars
crashing, fires, car wecks, snoke, people
bl eedi ng, people crying, people scream ng. Kate
wat ches in silence, increasingly upset.

What is this? Brendan did you nake this?

He nods.
Way? | don’t understand how this could possibly help
you?

The video ends. They are bathed in the enpty |ight
of the projector.
Brendan. Pl ease. Say sonet hing.

BRENDAN
...

KATE
Yes?

He shakes his head.

KATE
Conme on, pal, you were about to say sonet hing.

BRENDAN
...

KATE
Go on.

BRENDAN
| don’t know what to say.
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KATE
What was that?
BRENDAN
| don’t know what to say.
KATE
That’'s alright, that's fine.
BRENDAN
No.
KATE
It’s ok, pal.
BRENDAN
No it’s not. It’s not ok. |I"mnot ok.
KATE
And that’s alright. Honestly, pal. It’s fine to not be
ok.
BRENDAN
No. No. Stop calling nme pal. | hate it.
KATE
Eh? 1’ ve called you that since you were a wee boy.
BRENDAN
Exactly. I’mnot a wee boy anynore.
KATE

| know. You're a nan -

BRENDAN
No, don’t patronise nme. You don’t need to explain who |
amto nme. You don’t need to explain anything to ne.
|”ve had to listen to you explaining and patronising ne
for nonths now and -

KATE
Wel | hang on Brendan. You' ve not said a word to ne
since your dad died -

Brendan flinches.
|’msorry. | know you don’t like to hear it. But it’s
true. The last tinme you spoke to ne was the day you got
in that car wwith himand he drove off and I never saw
hi m agai n.

BRENDAN
Well what is there to say? What do you expect ne to say
after you say sonething like that? | don’t have the
wor ds.
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KATE
Just talk to ne. That's all | ask.

BRENDAN
My dad is... dead. The nobst inportant person in the
world to nme died.

Now Kat e doesn’t know what to say.
| nmean, what - what is there left to say after
sonething |i ke that happens? Sorry? Am | supposed to
say sorry like teachers and aunties and uncl es and
friends and nei ghbours and police officers and doctors
and nurses and therapists and counsel ors and priests
and - and you did? Wat’'s the point of sorry? Sorry
isn't going to bring ny dad back. Sorry isn’t going to
make nme feel better about the fact he’'s gone and |’ ||
never get to see himagain. Sorry can’'t heal the fact
that there is a gaping wi de open hole in this house.
There’'s a place at the table sitting enpty. There’'s an
enpty driveway where his car used to sit. There's a
cupboard filled with his video caneras and sound kit
and lighting kit. There’'s a | ayer of dust over a part
of everything in this house. There's fl oorboards not
wal ked on and chairs not sat in and drawers not opened.
There’s a col dness where there was sonething warm
There’s a silence where there was | aughter. There’'s a
gigantic enptiness that | can’'t see and can’t touch but
| can feel it all the tinme. And all people can say is
sorry. Sorry isn't going to cover it. Not even close.

l’mjust... I"'mdrowing. | don’t know where |’ m going
or what I'mdoing. I'm.. I'mlike a kid again. I'm
i ke a fucking baby. | thought | was getting sonewhere.
| thought | was |earning howto be a man. And he was
| eadi ng the way and showi ng nme how. But now I’m 17 and
he’s not here and | can’t find nmy way back on to the

path and there’s no way to show ne the way. |’ m al
al one.
A sil ence.
KATE
s that really how you feel?
BRENDAN
Yes.
KATE
Wel | that just breaks nmy heart, Brendan.
BRENDAN

l"m ..



19.

KATE
What ? Were you going to say you' re sorry? | think
you’' ve established pretty well how redundant that word
is in this hosue. But sonetines it’'s the only word we
have. No one knows what to say to a child when they
| ose a parent. There's no formula. There’s no right
answer. Wien we don’t have the words in this country,
we apol ogi se. W say sorry. And | know I nust’ve said
that to you thousands of tines this year. And it’s
because | don’t have the words. But that doesn’'t nean
close nyself off to the world. That doesn’t nean
don’t let in the people who |ove ne nore than anything
else in the world.

You haven’t spoken to nme in over nine nonths.

BRENDAN
Two hundred and ni nety seven days.

KATE
Ri ght. Two hundred and ninety seven days. | haven't

heard your voice in all that tinme. Do you know how hard
that is for me, pal?

BRENDAN
| told you to stop calling ne pal

KATE

Because you hate it, because you re not a wee boy
anynore? See? | |isten.

BRENDAN
I f you listened, you' d stop doing it.

KATE
You m ght not be a wee boy anynore but you yourself
just told nme you're not a man yet. And it doesn’t
matter how old you are, when you | ose a parent you feel
like a child. | guarantee that.

BRENDAN
Don’t call ne pal.

KATE
Alright. 1'Il stop. But just know that you are ny child
and you always will be. You re ny only child and for
that you have to be ny baby forever. | won't treat you
i ke one, but that’s what you' Il be. And there’'s
not hi ng you can do about it.

Now. Tell nme why you spoke to ne today. After two
hundred and - how many days?
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BRENDAN
Ni nety seven. Two hundred and ni nety seven.

KATE
k. Way?

BRENDAN
You scared ne.

KATE
What ?

BRENDAN
Because you scared ne. You shouted at ne.

KATE
And that’s all it took? | shoul d ve shouted at you
nont hs ago.

BRENDAN
That’s not funny.

KATE
No. It isn"t. But if shouting at you is all it took,
why woul dn’t you respond when | asked you nicel y? Wy
didn’t you talk to me when | was being nice to you? Or
when | was scared. And upset. Wiy woul d you wal k on by
or sit in silence when | needed you?

BRENDAN
| didn’t know what to say! | didn’t have the words.

KATE
Brendan, you're selling yourself short here. The second
you started tal king the chatty wee boy | renmenber cane
back. The one who used to chat ny ear off when | was
trying to feed himor bathe him The one who | oved the
sound of his own voice. And knew how to use it. That'’s
my boy. That’s you. Don’t sell yourself short. You’ ve
al ways known what to say.

BRENDAN
But what if | don’t know anynore? Since - since -

KATE
You are not your dad. It mght hurt to hear that, but
you' re not. You' re your own nman. And that’s what he
woul d’ ve wanted you -

BRENDAN
Don't tell me what he would have wanted. You don’t
fucking know the first thing about what he wanted.
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A sil ence.

KATE
| don’t think you know as nuch as you think you do.

BRENDAN
What’ s that supposed to nmean?

KATE
It neans that things are conplicated, nmarriages are
conplicated and there’s things that kids don’t know.
Things they don’'t need to know.

BRENDAN
It’s ny famly. | have a right to know what’s goi ng on.

KATE
It’s ny famly too. And you kept ne at a distance for
ni ne nonths. You kept secrets from ne.

BRENDAN
That doesn’t make it right for you to keep things from
me. \What are you hiding fromne?

KATE
It’s not so nmuch what |’ m hiding, Brendan.

BRENDAN
What you tal ki ng about ?

She hesit ates.
VWhat ? What is it?

KATE

Your dad. ..
BRENDAN

Tell me!
KATE

Look, things aren’t black and white, ok? Like |I said,
marriages are conplicated. Fam |lies are conplicated.
And nobody’s perfect.

| get that you | ooked up to your dad. Boy’'s dads are
their heroes. But he was only human

BRENDAN
Stop talking in circles. Just get to the point.

KATE
Your dad. ..
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BRENDAN
VWhat ? He had an affair? Is that it?

She | ooks at him

KATE
Yes.

BRENDAN
So what ?

KATE
So what ?

BRENDAN
It’s probably not true. You' re probably just lying to
make yourself the better one in ny eyes but | don't
bel i eve you.

KATE
Brendan, why would I lie to you?

BRENDAN
You just said you keep secrets. You told ne this famly
doesn’t keep secrets then you go and say it does. How
am | supposed to know what to believe? Way shoul d |
believe a word you say?

KATE
Because |’ m your nother and | don't lie to you.

BRENDAN
You just said you did. You' re lying right now.

KATE
| never said |l lied to you. |I'’msaying that things are
conplicated -

BRENDAN
Saying things are conplicated is just a version of a
lie. It’s just another Iie.

KATE
Brendan, listen to -

BRENDAN
No I won't listen anynore! |’ve listened to you rabbit
on for two hundred and ni nety seven days and |’ m sick
of it. I"'msick of you asking ne if I'"malright then

telling ne it’s alright to not be alright then saying
sorry then crying then asking me to speak to you and
asking for a hug and asking ne to sit and watch fil ns
wWth you. I'"'msick of it. | don’'t want to listen to
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BRENDAN
you. | don’t want to touch you. W’ re the ones who
still get to live but you nmake this house |ike hell
She’s hurt.
KATE

Is that really how you feel ?

A sil ence.
Is that really how you feel?

Pause.

BRENDAN
Yes.

KATE
k. Well | suggest you get your things and find
somewhere else to |ive.

BRENDAN
Wait. VWhat?

KATE
Get your things.

BRENDAN
Wy ?

KATE
I f you don’t want to live her, you don’t have to.
You' re seventeen. Al npbst a man.

BRENDAN
No.

KATE
You can | ook after yourself.

BRENDAN
No.

KATE
No?

BRENDAN
| can't.

KATE
You can’t what?
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BRENDAN
| can’t |look after nyself. |’ve got nowhere to go.
KATE
Course you do. Go stay with one of your pals.
BRENDAN
| don’t have any.
KATE
You do.
BRENDAN
| don’t! Mum | don’t have anyone.
KATE
Oh nowit’s mum is it? Nowyou Il call me nmum
BRENDAN
Mum pl ease. | don’t have anywhere to go.
KATE
What are you going to do then?
BRENDAN
| don’t know
KATE

Wl | maybe you shoul d show nme sone respect in my house
and listen to ne rabbit on at | east one nore tine, eh?

BRENDAN
k.

KATE
Your dad did have an affair. But | hate calling it
that. It’s a daft word. Sounds nore grand and nobl e
than it really is. | can't believe people still say it.
Anyway, he did. And | hated himfor it. And | forgave
himfor it. And things went back to normal. O
sonet hi ng approaching normality. Sonething | could live
wth at least. And then | found out the day he died
that there was a baby. H's baby. And anot her woman’s.
This other woman’s sister called the house that day
| ooking for himto tell himthe baby was born and
they’ d been trying to reach himon his nobile but he'd
had it off while out filmng. | heard the voicenail and
call ed back and told him!l was his wfe and the nother
to his child, his only child and she told nme I was a
l[iar, it couldn’t be true. Aliar!

When he calls ne later to say he won’t be hone for
di nner, the shoot’s going on |ate, he’'s going to be
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there all night... | tell himl know | say |I know And
he’s confused, he doesn’t get it. He think I’mtalking
about the filmng. So | tell himone nore tinme, just so
he begins to understand, | tell himthat | know and
hang up the phone. An hour later he' s here, confused,
sweating, crying, telling nme he didn't know there was a
baby. | don’t know if |I’m nore upset about the baby or
the fact he gave her ny honme phone nunber.

| tell himhe has a choice. | tell himlI’'ll forgive him
one last tinme if he calls and tells them he wants
nothing to do with the baby and never speaks to them
again. O he can go and see the baby and its nother in
t he hospital and never cone back.

He chose her. He said he’'d never be able to live with
hinself if he left her to raise the child al one.

| know you nust think |I'"m heartless Brendan. | know it
sounds |ike | pushed himout, but you have to know t hat
| begged himto stay. He could be a stupid man but he
was ny husband and | | oved him And he was your father.
| told himhe was forcing me to rai se you al one. Either
way there was a child without a father. But | couldn’t
| et hi mhave both.

He chose the other woman and her baby over us. He
packed his bags to go. You were with your pals after
school. He didn’t know what to say to you, how to
explainit. | didn't have the words nyself. | was in
shock. | hadn’t thought that far ahead. He probably
hadn’t either. He was about to | eave when you wal ked
in. He was on his way out the door.

| can picture all of it so clearly. It was |like ny
brain knew to print every frame and burn every inage in
my nmenory because this would be the last tine | ever
saw him | can’'t have known that, but sonmehow | knew.

He’ s packed a couple of bags and he’s not crying
anynore. And neither aml. |’ve got that feeling |ike a
kid who’s finished a long cry and now needs a nap. |
can’'t stop yawning. But I'malert at the sane tine.

The whole tine he’s packing he doesn’'t | ook at ne. |
foll ow himaround the house, |ike a ghost haunting his
footsteps. My arns are crossed the whole tinme. | don’t
know why. Maybe if | let go of ny chest it’ll explode.
It nust be annoying himthat |I’mfollow ng himaround
but he’s probably too scared to say anything. O maybe
he doesn’t notice nme. He nust have his mnd on other

t hi ngs.
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When he’ s done packing he finally looks at nme and in

t hat noment the years fall off himand he | ooks just

i ke you. And that’'s the imge | have of himin ny head
now. It’s still so clear. That’s the | ast phot ographm
That wee nenory in ny head.

So he's about to wal k out the door and then you cone
in.

And we’'re both |like deer in headlights. He'd clearly
wanted to avoid this. O nmaybe he hadn’t thought that
far ahead.

And then you walk in and that changes everything. And
he panics. Starts bangi ng on about having to get back
to work. And you ask himwhat’'s in the bags and he
tells you it’s canera kit and he tries to push past

you. He clearly can't cope with talking to you or even
| ooki ng at you. You ask himwhy he’s asking so weird
and he can’t answer and you ask himif you can go to
work with him You say you ve done all your honmework at
Paul ' s house and you beg himto take you with himand
he doesn’t know what to do so he just says 'yes . And
you' re all excited about getting to go with himbecause
he’s always finding excuses for why you can’t go with
hi m and despite nyself, I’"'msmling. For a second I
think that’s a brilliant idea, that he'|ll take you with
him Then | renenber what’s actually happening and | go
to speak but nothing cones out. He wal ks out the front
door and dunp your bag next to the shoes and welly
boots and you're off after him He throws his bags in
the boot and by that tinme you' re already sitting in the
front and you' re so excited. | shout after you to put
your seatbelt on and | can see even though it’s already
qui te dark out as the clocks just went back and through
t hat darkness | can see that you do. You put your

seat belt on. Good boy.

Your dad gets in the car and speeds off and only as |
hear the screech of the tyres do | realise | have no

i dea where he’s taking you. And ny mnd goes into
fantasy | and, racing through all the worst case
scenari os of where he’s taking you and what could
happen and | know he shouldn’t be driving in that
enotional state and | think he nust just be a nmess and
can’t inmagine what’s going through his head and I
actually start to feel sorry for himbut that’s quickly
replaced by terror at what if sonething happens to you.
And | don’t know how long | stand there with the front
door wi de open and the cold air getting in before |
snap out of it and shut the door and go inside and pour
myself a glass of wine, large, and wait. | just wait. I
think I should call you but | don’t want to worry you.
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| don’t know if he's told you anything. | don’t know if
he’s acting weird and you're worried. | don't know if
everything seens perfectly normal to you. You're
probably still just excited about getting to go to your
dad’s work. And that idea nakes ne smle. It’'s nice. No
of fence, but it’s fucking hard trying to get a teenage
boy excited about anyt hing.

And then | sort of sit there. Stewing in some good
t houghts and plenty bad thoughts and an expensive
bottl e of cheap white w ne.

And | lose track of time and by nowit’s pitch bl ack
outside and |’ve barely noved a nuscle other than to
finish the bottle and the bell goes.

And | junp at how |l oud and piercing it sounds. And how
qui et and enpty the house sounds.

And | go to the door and it’s the police. And before
they can say a word I know you’re dead. | just knowit.
| don’t even think about your dad in that nonent. |
think of you. And I know you' re dead. And they ask if
they can conme in and they sit me down and | clock the
enpty bottle of wine and the dregs at the bottom of ny
glass and |’ m enbarrassed. They nust think I'’m such a

[ ush, 1 think.

And | nust be zoned out because they’'re saying ny nane
over and over and | |look up at themand it’s a young
man who seens nervous and | ooking at hi m makes ne think
of you.

He’ s not doing the tal king though. It’s a wonan, a bit
ol der than him and she has a nice voice. Soothing. And
she tells ne you' re ok. That you're hurt and you're in
hospital but that you re going to be ok. And | breathe.
And when | breathe | realise |I nustn’'t have been
breathing for the last five mnutes. | breathe and it
lets out sonething. And | catch it before it’s too far
gone. | don’t want to enbarrass nyself in front of the
nice police officers. I want to keep it together. But
my cheeks are warmfromthe wi ne and they must be
bright red and they can probably tell | was crying
earlier and I wonder what they nust think of nme. And
then they say there’'s nore. There’s nore they need to
tell me and | feel like an idiot. O course! | hadn't
even thought of your dad and then they get a little
quieter and a little nore polite and | don't really
hear the words they say, something about a lorry, but
it doesn't matter. | already know what they’' re saying.
And then there’'s nothing nore to say and they ask if |
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want to go to the hospital and all these questions buzz
around in ny head about how hurt you are and if you're
in acom and will you be able to wal k and agai n and
will you renenber nme when you see ne and then a big
voice in ny head tells all the little ones to stop and
tells themthat the police officers won't know the
answers to any of this, so just shut up, nod your head
and follow themto the car.

They take a coat off the back of the door and hand it
tonme. | put it on and we wal k outside and they open

t he door of the police car for ne and | get in. And |
realise |I’ve never been inside a police car before and
it’s quite exciting in a way then | renenber to put ny
seatbelt on, | renmenber ny own voice saying that to you
hours before and | put it on. And we set off. And it’s
quiet. And I'"mnice and cosy in ny coat. And then
notice the snell. | can snell the collar of the coat
wr apped around ny face and | realise it’s not m ne.
It’s too big and it snells like a man and it’s your
dad’s coat. And | renenber his face earlier. \Wien he

| ooked like a lost boy. And | breathe again, deeper
than before. | must have been holding it again. | let
out a deep deep breath and | |et everything out.
Everything conmes out and | cry and for ny husband and
my marriage and ny house and nyself and I cry for you.
| cry for you, Brendan.

A long, charged silence. They are both very

BRENDAN

KATE

enoti onal .
| wish | could renenber his face |ike you do. That
clear image. In ny head it’s blurry. | feel like the
nore tine passes, the nore blurry it is. I'"mforgetting

him mum |’mforgetting everything about him And now
you're telling ne I'’mrenenbering the wong nan.

No, Brendan. That man you remenber is still your dad.
And | still love him In spite of everything. He's
still the love of ny life. And the father of ny son.

And that’s why | nourn him And that’s why |I'’m sad al
the time. And I'’msorry if |I’ve nade your grief even
nore difficult to deal with. Wiat happens next is up to
you.

BRENDAN

What do you nean?
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If you want to go, that's fine. If you want to stay,
pl ease stay.

BRENDAN

KATE

| ” m not goi ng anywhere, nmum

k. So what do we do now?

BRENDAN

KATE

| don’t know.

Do you want to watch a fil nf

BRENDAN

KATE

What ?

Shall | put on a filn®

BRENDAN

KATE

No.

Way not ?

BRENDAN

KATE

Mum it’s just... A lot.

Yeah.

BRENDAN

KATE

| mean | just started talking to you again after -

Too | ong.

BRENDAN

KATE

Yeah. Yeah |’ m sorry.

Don’'t be.

A pause.
Did you... did you talk to anyone? | nean when you
weren’'t talking to ne did you talk to anyone else? It’s
ok if you did. | know I’ ve asked this before. You just
didn't really answer.

She laughs a little.
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BRENDAN

No. | didn't. Well... At college. A bit. They knew

woul dn’t talk and | guess you’ d expl ai ned our situation
to the lecturers or whatever and asked themto go easy
on me so | just kind of sat there nost of the tine and
listened. And | was new so | didn’'t know anyone and the
students probably just thought I was quiet. O a

wei rdo. But we all had to get up and descri be a piece
of filmwe really loved and talk about it and I don’t
really know why we had to do it and I didn’t know why |
| oved anything so | would just get up and describe the
stories of nusic videos.

KATE
Li ke how they got made?
BRENDAN
No, |ike what happens in them Like what you see.
KATE
Oh ok.
BRENDAN

Yeah. So 1'd get up and tell the stories and then |I'd
sit down and | guess everyone woul d probably | ook
confused but | always sat way at the back so | couldn’'t
see their faces. And the |l ecturer would al ways say
"thank you Brendan. Very illum nating or sonething

i ke that and then soneone el se would go up. So I did
that for a while and it felt ok. Like, | didn’t even
hesitate about going up. The first tine they asked I
was the first to put ny hand up and I went up and

basi cal |y expl ai ned everything you see in this Coldplay
video that 1’'d nenori sed.

KATE
Col dpl ay?
BRENDAN
Yeah | |ike them
KATE
No, that's fine.
BRENDAN
| nmean, | used to like them
She | ooks at him
Well yeah, | still like them
KATE

O then.
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He’ s enbarrassed.
So how cone you could talk at school but not at home?

BRENDAN

KATE

Vell, | felt like | couldn’t tal k anywhere. Not

to people or with people. That’'s why | didn’t want to
go back to school and didn’t want to talk to you or

t herapi sts or ny friends. They thought they' d get round
the problemby witing nme notes or texting ne but |
just stopped replying. |I deleted ny Facebook and
everything and | just didn’t want to talk to anyone.
Except ny dad. And | thought doing the coll ege course
m ght be a way to do that. But | still didn't know how
totalk to him | got up and described ny mnusic videos
and | sat back down and and | got up and | sat down and
| got up and one day | was describing one and it was
about a car accident, they were all about car

accidents, but this one was one |I couldn't stop

wat ching. It’s about a boy and his dad and how he takes
his dad for granted as he grows up to be a man until
what m ght be the nonent of his own death, as he’s in a
car spinning off the road and nenories and regrets
flash before his eyes and he sees that his dad was

al ways there for himand | don’t think it was until

got up there and told the story of that video nyself
that | wondered what woul d have happened if | had died

instead. | think before that 1’'d al ways wondered what
woul d have happened if he’d lived. In ny head it was
al ways about what if he was still alive and we were

both alive right now but in that nonent | started to
wonder what it would be like if | had died instead and
| started to panic and | felt like I couldn’'t see and |
couldn’t breathe and | had to get out of there and this
is going to sound stupid but it was like ny scar
started to feel hot -

Li ke Harry Potter.

BRENDAN

See? | told you it sounded stupid.

So | got ny bag and | wal ked out and | just kept
wal ki ng. | wal ked through the afternoon, as the |ight
faded and it got dark. | wal ked through the streets as
the streetl anps cane on and went fromwhite to orange.
| wal ked until|l the buildings ran out and becanme houses
then becane trees. | don’t know if nmy head knew where |
was goi ng but ny feet did and they wal ked nme all the
way to the countryside and | kept wal king until | found
the bridge. | stood for a while in the spot where we
crashed and | was shocked because there's still bits of
broken glass and the sign we hit is still a piece of



32.

BRENDAN . _ .
twisted netal and the old stone of the bridge is stil
crunbling and you can still see the shape of viol ence

there. And it was so quiet. And dark. Late afternoon
after the clocks have gone back. Then cars started to
cone. People finishing work and driving honme. | clinbed
up the, what do you call it, the enbankment or whatever
next the road and | clinbed on to the rail bridge and

| ooked down and watched the cars and their lights as

t hey passed by and after a while | took nmy phone out
and | started to filmthem

And then | wal ked hone. And | went back the next
norning and | stayed all day and | filnmed. And | did
that every day. And I cane honme at night and | nade
little films out of the footage. And I found footage of
car crashes and | edited themtogether. And | added
musi c. And | wat ched hours and hours of nusic videos.
And | taught nyself how it all works. And | think it’s
what | want to do with ny life. And that’s about all |
have worked out so far, but I"’mgoing to give it a go.

KATE
Well, I'’mproud of you.

BRENDAN
Even when | nmake videos of car crashes?

KATE
Yes, even if | don’t agree with everything you say or
do, and I"'msure there’'ll be plenty nore of that to
cone, I’'Il always be proud of you and I’'l| always | ove

you. That’'s the contract | wote and signed when you
were born. And I'msticking to it.

They | ook at each other for a while.

BRENDAN
Muntf?

KATE
Yeah?

BRENDAN
| " m hungry.

She | aughs. Relieved to hear sonethi ng nundane.
KATE
k. I"'msure | can handle that. Wat do you fancy?
Pizza?

He sm |l es.
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KATE
Alright then I'Il get it ordered.
She smiles at him squeezes his shoul der, wal ks
past him turns to |l ook at him breathes and
exits.
He turns to the audi ence.
BRENDAN

There’s a nusic video in ny head. It’s the music video
version of ny life. It’s so nmuch better than the rea
thing. Well, it’s easier than the real thing.
Everything is inits right place. Everything nakes
sense in this version. And anything can happen. And
maybe people don’'t care about nusic videos as nuch as
they did and no one watches MIV anynore and we're al
getting older and the videos we used to | ove on MIV are
on VHL now, if VHL still exists and naybe ny video
isnt a cool video, but hopefully it’s popul ar anyway.
Maybe it’s |like a Col dpl ay video.

And it maybe isn’'t cool to like it and nmaybe it won’'t
seemrelevant or tinmely or connect in an enotional way
with you but to nme it nmeans sonething, it tells nme a
story and it nmakes ne feel sonmething. | think that’'s
what | |ike about nusic videos. You can | eave out the
boring bits. O you can |leave themin, but make them
seem | ess boring by adding nmusic, or really enphasising
the boring bits to make them seem speci al and make them
special in a way they never would be in real life.

We hear nusic. And video floods the stage. Hone
vi deo footage of Brendan as a child, playing with
his mum and dad.

So.

um

Yeah.
Kate enters. She stands next to him They | ook out
as the video continues. The nmusic builds to a
crescendo. The projector cuts out. They are bathed
in the enpty blue light. Bl ackout.

END OF PLAY



