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AN INTERVIEW WITH DOMINIC TAYLOR BY HAYLEY FINN
Hayley Finn: How did you get to learn about Ernest Just and
Roger Young and what attracted you to their story?
Dominic Taylor: So this is a long story but I’ll make it short.
My sister went to Dartmouth years ago and I knew that Ernest
Everett Just was the first black graduate from Dartmouth.
I wrote a commission for Ensemble Studio Theatre’s Sloan
Fellowship. I wanted to write about Ernest Just because what
I knew about him was that he was the first black graduate of
Dartmouth and Dartmouth didn’t want to hire him. He was
treated poorly at his graduation. So I was gonna write about
Ernest Just. I knew he wrote this textbook called, Biology of the
Cell Surface which was really important for people who study
biology. He was a smart dude. So I went in to do that.
Anyway, as I’m doing research for what I think is my play on
Ernest Just, I discovered, starting in 1929, he did research at the
Marine Biological Lab in Woods Hole, Massachusetts. And then
I find—so strange—I find the grant applications or the residency
applications from 1929 to 1936. Every one was completed by
Roger Young. And then I said, “Oh who’s Roger Young? His
graduate assistant?” I made a gendered assumption with the
name Roger, so I thought it was a man. And then for some reason,
I don’t know what made me do it, I just went and googled Roger
Young, and saw that it was a woman. I was like, “What? Wait
a second. So for seven consecutive years, this woman was his
graduate assistant helping him?” And then I started to research
who she was. She’s the first black woman to get a Ph.D. from U
Penn in sciences.

happen?” You know, you work with somebody for half a dozen
years—seven years, that I know of particularly—and you’re not
mentioned? I mean, it’s just crazy. And so yeah, there’s all that
stuff. That’s how I got into these two people.
Hayley Finn: It’s an incredible story. I’m curious to know what
prompted you to make the play a Zoom play, and that you
structured it that way. What you’re mining out of the theatrical
form that’s inherent to Zoom?
Dominic Taylor: Right. So I don’t know if I can pull this off. This
is the great thing about this experiment. The reason why I was
attracted to Zoom, I have these two characters who are looking
at sea urchins. So I was like, “Can we look at these two characters
and put them in a petri dish or a centrifuge or some kind of
biological experiment where I’m watching these characters
dance around or move around and then see what happens
when it all shakes out?” The Zoom version of this is my digital
centrifuge; my digital petri dish.
I think it’s interesting to think about them as these two bodies in
this digital space, and then how we examine them.

I thought I was going to do a play about a black man who
was unjustly treated by Dartmouth and by systems. I became
fascinated by a black man who had some power who was unjustly
treating a black woman. And then it became a series of things.

I want to find a way to put these two characters into an
experiment; let these people be in the petri dish. And in the
second section of the play, let them do this dance around this
experiment and see what comes of it. What is the result of
this dance between these two beings? Most people go into
experiments with a hypothesis of how it’s going to end up. Part of
the Zoom experiment is to see if inside this dance in the middle
section will result in something else at the end? Historically, it
doesn’t result in something else but I wonder if internally I could
find a different place for the ending. So the Zoom experiment is a
digital petri dish or centrifuge is probably more accurate.

There’s this wonderful book called Black Apollo of Science about
Ernest Just which is a great biography. But in it, I realized Roger
Young is mentioned in like a paragraph or two paragraphs. In the
actual book Biology of the Cell Surface, which I know this woman
worked on, she’s not mentioned at all. She’s not mentioned in
a forward, in an acknowledgment… graduate student, nothing!
She’s not mentioned. And those are the two things that triggered
the writing of this play because I was like, “What? How did that

Hayley Finn: It’s fascinating—such a brilliant idea and concept.
It does feel like, as we’re all spending so much time on Zoom,
we’re looking at people under a microscope. You’re seeing a
close-up, right? And then, as you’re saying, it’s a reexamining of
historical characters and you’re own reimagining of it which is
exciting to think about in that way of what is that lens you are
actually looking at them under a microscope, and evaluating and
reconfiguring and such. I think it’s brilliant.

Dominic Taylor: The microscope thing is actually the third
section of the play. That’s where we look at them under the slide.
We’ve had our experiment and then in the third section, we as an
audience are looking at this slide and trying to figure out what it
is and where it came from? What were the migration patterns, or
whatever it was?

things. But as we enter the world of the play, the context of these
characters is different, so I wanted the actors to be aware of the
context of the characters.

To clarify what I mean by the context, chances are most audience
members don’t know who Ernest Just is, however, they made a
stamp of Ernest Just. To know Roger Arliner Young, you have to
I think that the slide thing—I’ve always had this image thinking
be somebody who really knows something. So what I am trying to
through this lab experiment, that at the third section something do with the metatheatrical thing is to let the audience be aware
is placed under a real sheet of glass for us to view. We’re not
that no, these two characters are not on an equal playing field.
going to be able to do that in Zoom; an additional sheet of glass. They might be on an equal playing field in the space that we’re
But there is a thing where I’m like, “Oh yeah, now we’ve watched in or in the Zoom that we’re in, but once you get into the world
all this stuff happen. So now we, as an audience, are in a different wide web they don’t have an equal playing space.
position. What did we just see and what is it?” And then after
we’re done with it, we file our slide away in our memory and we Roger Arliner Young has no website dedicated to her. You have to
go forward. I’m hopeful it’ll be a really cool experiment in time.
go into black women in science and then you have to Google her
and find her. Ernest Just—there are Ernest Just societies. People
Hayley Finn: So you’ve talked about the middle being the
know who he is. So on the world wide web, cause we’re staying
petri dish or the centrifuge and part three as being under the
in the Zoom thing, they have a deeper foothold. So I’m winking
microscope. How do you see part one of the piece?
at what we do in theatre anyway. And I do think it’s important to
acknowledge. And I think it’s fun for the actor who’s playing the
Dominic Taylor: So part one is when we’re saying, “These are
character to say, “Wait a second, what’s going on? Why is this the
the two objects that we have. These are the two mixtures that we image of this woman and this the image—images—of this man?
have. This is what oil is and this is what vinegar is. Or this is what And how do they play out in my world? What do I know?”
peanut butter is and this is what chocolate is.” or whatever; two
different things. The thing I want to do in the first part is to have And so I guess it’s me messing with theater. It’s also me messing
the audience say, “Okay, I have an understanding of who he is, so with the world wide web cause I know I say explicitly that there
to speak. I have an understanding of who she is.” And then in the is a limited amount of information about her, and there’s a lot
second portion, that’s where they’re experimenting. So the first
of information about him. And not to say that the web is sexist,
section is really pulling out the elements and looking at what the but that’s just the fact of when you go and google these people.
elements are and making each of those people objects before we Yeah, it‘s a metatheatrical tool that I think lets the audience be
go into the center section dance. So we’ll see if it works.
aware that we’re in a performance. You get lost in the characters
but we’re in a performance. And then we jump back to the
Hayley Finn: Throughout the piece, there’s a meta theatricality
performance, and we’re in a performance, and we jump back to
at play too. We’re getting a sense of the actors who are playing
the performance.
the roles. And there’s that tension that’s existing, particularly
around the woman who’s playing Roger. Can you talk about that And then, for me, there’s this other function, this other piece of
and how you imagined that existing?
information about what is the value of the performance? Why
are we performing this thing? Is it for history? Is it for empathy?
Dominic Taylor: Yeah, that’s me messing with theater; having fun Is it a combination of both? And the digital landscape adds to
with theater in some way. So we’re in the artifice business. We
it. It’s a great tool that can only happen in Zoom. You have to
have these characters, but then there’s this consciousness that
be in a space like this where a character holds up the actual
these actors are performing roles. These actors are doing these
person’s picture that can take over the frame. It can cover the
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AN INTERVIEW WITH DOMINIC TAYLOR (continued)
complete frame of who they were. You couldn’t do that on stage.
You couldn’t have that happen. So I’m like, “That’s kind of really
cool.” Cause I’m trying to play into the Zoom tool as much as I
can to use the form to see what the form gleans us.
If you’re a composer or if you’re a songwriter and somebody
says you’re writing a jingle, you’re writing a particular type of
song. And then if you’re writing a show tune, you’re also writing
a particular type of song. And so what I wanted to do—and this
is the other thing with the metatheatrical thing—I’m in Zoom so
I wanted to lean into the Zoom in some way and be like, “This is
something that can only happen in Zoom. This little microtool
can only happen in Zoom.” Also, hopefully, it’ll keep grounding
the play in historical accuracy or the conversation with the
historical accuracy, because it’s not historically accurate. I take
flights of fancy in terms of my storytelling, but the images keep
grounding it back.

but you’re not really a scholar. You’re a black scholar with an
asterisk.” But the thing is, to take the authority away from this
black woman, it’s horrible. It’s the notion that black men do have
privilege. We have male privilege. Particularly, cis-gendered men
have this male privilege space that is a space of privilege inside
the black community. It’s problematic when you go outside the
black community—you know, Ernest Just in the Dartmouth
world, so to speak. But I do think that the conversation is
intraracial as opposed to interracial if I even want to use those
kinds of phrases. And it’s a weird kind of thing.

UP NEXT

Then the other piece, which I can’t forget, is graduate students
and authority, or junior faculty members and senior faculty
members. There’s this whole dynamic academic architecture of
power and status where people acknowledge their privilege. I’m
a full professor at a university. I gotta be aware that if a graduate
student gives me a paper, I can publish the paper and tell her—
since we’ll stay with gender—and tell her that I’m just gonna
Hayley Finn: Yeah, so I feel like you’re dancing around this next take authorship. I’ll look out for her on the next one. And there’s
question that I have because you’ve touched on it a bit both here nothing that the student can do really. There are some steps that
and before. Is there a sense that the end is what the end is, in
they can take, but by and large, I still have power, which is not
terms of history? It’s over for both of these characters. And in this fair. And so I think that the continued story is can this power be
play, you’re interested in investigating if it’s not over. In some way, seen as the result of oppression–it’s weird. One of the unusual
it feels like there’s a continuation of the story that you’re having. things is, so what do you do with that pain and why do you
Could you talk a little bit more about that?
inflict it on someone else? There’s something that I don’t put in
the play that I probably should, now that I’m thinking about it.
Dominic Taylor: Yeah. The biggest continuation in the story has When the book got published in 1936, Roger Arliner Young was
to do with black men, black women, power relationships, the
removed from her position at Howard. She was voted out by the
STEM world. There’s a thing that happens which I think—and I
faculty and she was removed. And the reason for her removal
don’t want to reduce the play to this—but I think that one of the was that they claimed that she was a hysteric, which in the 1936
things which is an engine in the play and part of the reason why vocabulary was just like a reason to get rid of a woman. You know
I’m really glad Shá’s working on the play with me is black men
what I’m saying?
are… we exist in the American society in a complex position and
there are moments of oppression which are part of our lives. And Hayley Finn: I do know. That was my thesis. It was on women in
then what do we do with those moments of oppression or how
the 19th-century diagnosed with hysteria, so I’m quite familiar
do we manifest those on the people that are our inner circle or
with the term, yeah. [laughs]
on our friends? A lot of times the pain gets pushed onto black
women in some way. It’s an interesting thing when I’m thinking
Dominic Taylor: Right. Just was part of the faculty group that
about privilege or authority.
had her removed. And then after that, she went on to get her
Ph.D. at U Penn and have a teaching career. But that thing
Like in the unfortunate story, Just tells Roger that solo-authored happening is so horrible and ridiculous. The fact that black
works have power in the academy, which is true. As a black man men perpetrated it. The faculty at Howard at the time–the
who works in the academy half the time, I know that if you are
science faculty–included these great men. Charles Drew created
a co-author of a work, they’re like, “Oh you’re a black scholar,
plasma. Percy Julian helped build steroids; these great, great

men of science, right? And then they go and remove this woman
because she’s inconvenient or in the way. And it’s such a… it’s like
if white guys did it, people would be like, “Oh, you know, that’s
white male privilege.” Black guys do it, they try to find excuses for
it. So I guess what I’m trying to do, to answer the question—the
continuing story—is I’m trying to remove those excuses. I’m trying
to have us examine that black community question about how
we deal inside these worlds.

to figure out is are there other tools in Zoom that I’m not thinking
about using? I’ll give you an example, although I don’t think I
can do it. So when we go on Zoom calls every day—every day
[laughs] all day—the two things that happen which aren’t in the
play, but I’m trying to figure out how to float into the play, are the
participants’ window and the chat. Those are part of our Zoom
lives, right?
Hayley Finn: Necessary, yeah.

And I do think institutions help build those structures that we
buy into which are detrimental. Like I was talking about—like
single authorship or the notion that there’s a limited number of
positions available inside the academy. So if I have a position and
a black woman has a position, we’re taking up too much space.
There’s a pointlessly competitive space. And I do know—although
Biology and the Cell Surface historically has placed Just in this
pantheon of science—that book alone actually moved him into
extraspecial territory. I don’t think it would have been a problem
if it was co-authored with another person. I don’t think it would
have. Hindsight is 20/20.

Dominic Taylor: And so I’ve been trying to figure out how do I
float those things in? And it is about leaning into the technology
in some way to try to find what are the particular things that
make it what it is. And I do think that this is really–for me–this
experiment is different than just trying to turn a play into a Zoom
play. I probably should let you know The Biology of the Surface is
a much longer play that I wrote for Ensemble Studio Theatre.

This play is half of it; less than half of it actually. What I’m trying
to do is change the story and morphing it into being inside
finding a frame for the tale. I’m trying to find a way to which this
Just wanted to go back to Dartmouth and teach. And he actually technology gives the experience form.
applied for a job at Brown. He didn’t get it which is weird. But
it’s so strange that they were like… you’re an African American
I’m not trying to bring this into a land of television or trying to
professor. Do you think Brown’s gonna hire you in 1936? It’s not bring this into a film in any way. It’s really about trying to find
gonna happen, you know. And it didn’t happen for a long time.
a way to make this a unique Zoom play. Now I know after the
But that’s neither here nor there. Brown was more liberal than
pandemic is over, nobody is going to be doing Zoom plays. But
Dartmouth and other places. My point being, his publishing the for this experiment, this is what I’m trying to pull off. And so, I
book didn’t get him into those places. He stayed at Howard until don’t know, it’s like chat, participants, sharing screens, I’m just
he died. He stayed at Howard. It was fine. So if he put Roger’s
trying to figure out that stuff; the tools in Zoom that I could use
name on it, he was still working at Howard. It’s not as if he places to try to tell this story. That’s it. That’s the biggest piece.
Roger’s name on it, oh yeah, Brown’s gonna not take him. Brown
wasn’t taking him anyway. Brown wasn’t gonna hire him. You
Hayley Finn: That’s great. Is there anything that we didn’t touch
know, it’s one of those things like, I don’t know why you’re trying on that you wanted to say?
to step on people because it’s not gonna change your position.
It’s really not. And I do think trying to find black intraracial
Dominic Taylor: I’ve had people talk to me about this play and
understanding is a tough space. And here I’m talking about
the Me Too movement and the Black Lives Matter movement
gender. Gendered misunderstandings, that’s the primary one.
and how those two things inform the play. Neither one of
those movements, in particular, inform the making of this play.
Hayley Finn: Is there anything that you are particularly looking
I mean, they’re both part of our lives and so I think that they
at in this workshop or any particular element that you have an
are in the play in some way. But they’re not points that I was
eye on as you’re working on the piece?
pointing towards. But I’ve had people read it and ask me about
the mixture of Black Lives Matter and Me Too, and I guess Black
Dominic Taylor: For this workshop, one of the things I’m trying
Lives Matter and Me Too have been a part of my life from the

INTERVIEW (continued)
beginning because sexism and racism are together. Because I’m like, “Oh yeah, I get
it.” The Me Too piece is just–the Black Lives Matter piece might be obvious–the Me
Too piece is–how I was raised with a sister 15 months older and she and I’ve always
been close.
My sister was the first girl to play little league baseball in Orange, New Jersey. She
wasn’t a pioneer but she was this girl at the time that was always the first girl to do
these boyish things. And then I would take dance classes with her and we would do
whatever the other person was doing cause that’s how my mother raised us. But it
was always, I always loved this… just a quick story about Me Too. So my sister and
I played on this church basketball team together, a co-ed basketball team. This is
a long time ago. And she was the only girl on the team and guys wouldn’t guard
her. Guys wouldn’t guard her. And she was killing ‘em! She was getting 20 points a
game. Somebody said to me, “You know your sister’s scoring more than you.” I’m
like, “Nobody’s guarding her. This is great!” She’s open in the corner. I’m giving her
the ball. It was fantastic! And so I think I have always been like, “You’re not gonna
guard her, what are you crazy?” But it is a thing about, I don’t know, equality is
always essential to everything, in so many ways. I mean, it’s just part of my life. That
was all. That was the only thing I was going to say.
Hayley Finn: I’m really excited about this piece. It’s just been a pleasure having this
conversation.

ARTISTS IN
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unfiltered words. Past conversations
have featured acclaimed theater artists,
including Migdalia Cruz, Lisa D'Amour,
Daniel Alexander Jones, José Rivera,
and Paula Vogel, among others.
Specific participants, topics, and
other dates will be announced
throughout the year.
Stay tuned!

Dominic Taylor: Yeah, I’m looking forward to it. I think this will be fun. I’m hoping—
you know when you build plays and you’re like, “Do they have a life afterward?”
It would be fun to have a Zoom life afterwards. I know that people are probably
gonna be sick of Zoom when we get done with the pandemic. But I just think this
would just be fun. [laughs] I’m looking forward to this a lot.

IN THE LAB

New worlds require new ways.

And the Playwrights’ Center is stepping up our support
to meet this moment, launching a brand new online
development and performance project called In the Lab.
Lab

Hayley Finn: One of the great things about Zoom that we’ve learned is that it’s
easier to access material through Zoom. It gives people access to a lot of narratives
that they wouldn’t have had otherwise. And so I could see that still happening postpandemic, for sure.

Through this innovative program, three writers will develop
wildly experimental new works, pushing the boundaries of form
and content, and revolutionizing the way we experience stories.

UP NEXT

Dominic Taylor: I talk about this a lot. After this pandemic, what are we taking
with us when we go forward? Cause I think a lot of times people are like, “I just
want to get on from this and ignore 2020.” And I’m like, “There’s stuff we can
bring with us.” And if you can bring a play with you it’s good, you know, learning
about a bunch of things. Like I say I’m really optimistic about this, so we’ll see what
happens. And thanks for doing this, I’m glad the Playwrights’ Center is doing this.
This will be fun.
Hayley Finn: Thank you.
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Sarah Cooke and Adam Lowe
Mary Dolan
Liz Engelman
Lesley Ferris
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Stephanie Gould
Jeffrey Grover
Kathleen Hansen
Dawn Hill
Ross Johnson
Willard Kitchen
Sally and Jonathan Lebedoff
Doug and Mary Logeland
Karen Hartman and Todd London
Claire Maccani
Beth MacDonald
Ron and Mary Mattson
Drew Miller
Robert and Lucy Mitchell
Amy Muse
Amy Noble Seitz
Tonja Orr
Timothy J. Pabst and Dana Lindsay
Kendra Plant
Audray Rees
Beth Richardson
Carl Atiya Swanson and Stacy Schwartz
Rossi and Penelope Snipper
Cory Hinkle and Victoria Stewart
Wendy Weckwerth
Jane E Zilch
Laura Zimmermann
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Monika Albrecht
Howard Ansel
Karen Bachman and Robert Fisch
James Ball
Jeannette and Jeffrey Bineham
Michelle Brindisi
Peter Brosius and Rosanna Staffa
Robert P. and Debbie A. Brown
Bob and Carolyn Bye
Allene Cohen
Robert Dorfman
Marilyn J. Doyle

Robert C Droddy
Bonnie S. Dudovitz and Jean K. Quam
Paul Eiding
Scott Elyanow
Nancy Finn
Liesl Forve
Tiffa Foster
Seth Freeman
Robin Gillette
Carol Grady
Josh and Pamela Gruber
Scott Halle
Craig Harris and Candy Kuehn
W. Blake and Erin Herron
Thang and Randy Holt
Jennifer and Adele Hoppe-House
Harriet Horwitz
Jessie Houlihan*
Robert Hybben
J. Lynn Jackson
Margaret Johnson
Bobbi and Louis Kaplan
Daisuke Kawachi
Martine Kei Green-Rogers
Kaitlin Kitzrow
Mary Louise Klas
David Koehser and Nancy Dunnigan
Katherine Kohl
Aaron and Eric Komo
Neal and Abigail Kreitzer
Joseph Kuznik
Sigrun Leonhard
Seth Levin and Mia Nosanow
Edith Leyasmeyer
David Manderson
Jeff Masco
Timothy Mason
David McNeil
Kelly Miller
Patricia Mitchell
Silas Morgan
Sarah Myers
Rebecca Noon, in honor of Daisuke Kawachi
Anne L. Paape
James and Susan Peterson
Beth and Wes Pfeifer
Eric Polizer
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Barbara Pratt
Denise Prosek and Milton Ferris
Daniel Rech and Nicole DeBace-Rech
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Melissa and Scott Rockman
Charlene K. Roise
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Sue Schleifer
Erika Schwichtenberg
Dan and Margaret Shulman
Russell Skillman
Emily Simon and Nathan Lucero
Joseph H Stanley and Lori Zook-Stanley
Jerrie Steele
David Odenbach and John Stefany
Carol Stoddart
Seema Sueko
Virginia Sundberg
Megan Erlandson and Merritt Swain
Elizabeth Thimmesh and Matthew Johnson
William Underwood and Christopher Everett
Adrian Walker
Eryn Warne
Barbara Weissberger
Jeff and Tricia Wright
Joan Heule Wright and Jeffrey Wright
Scott and Pam Wright
Laura Zabel and Levi Weinhagen
Deborah Zanish and Daniel Danielson
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Farrand Anderson
Valetta Anderson
Linda Anderson Willette and Jan Willette
Mark Armstrong
Carol Barnett

In memory of Susan Barton
Angela and George Bernhardt
Ann M. Biggar
Jean Boler
Kate Brennan
Barbara Brooks
Harriet Chessman
Todd Clasen
Mark Cuddy
Marvin Gonzalez De Leon
John DeLaire
Sheila DeSellier
Andrew Dominus
Denise Dreher
Mary Easter
Jill Engeswick
Diane Faissler
Leigh Flayton
Peter Fleck and Mary Weber
Katherine Fried
Maija García
Annette Gavens
Debbie and Mickey Gensler
Jasmine Keller and Nils Gokemeijer
Ain Gordon
Donna Gordon
Judy Goss
Rachel Greene and Victor Perazzoli
Janet Allen and Joel Grynheim
Matt Haar
Peter Heeringa
Maria Hurni
Stephanie Melissande
John Humphrey
Ivan Idland
Walt Jacobs
Laura Jacqmin
Andrew and Amy Jendrzejewski

Individuals (contINUEd)
Rachel Jendrzejewski and Theo Goodell
Jake Johansen
Lauren Johnson
Jaclyn Johnson
Pat Johnston
Jeremy Jones
Mervyn Kaufman
Anne-Lynn Kettles
Adeeb Khalid and Cheryl Duncan
Rachel Koep
Mary T. Kokernot
Jonna Kosalko and Dan Rabin
Jennifer Kranz
Carson Kreitzer
Jessica Kubzansky
Jim Larson
Carol Lichterman
Mark Lutwak and Y York
Bruce Manning and Tricia Cornell
Susan Marrash-Minnerly
Judy McConnell
Linda McDonald
Chaz Mena
Lynne Menturweck
Ellen Merlin
Meg Miroshnik
Lacey Morgan
Joseph Moses
Miriam Must
Marin Nelson
Jon Neuse and K.C. Foley
Douglas Nopar
Jennifer and Joe Novak
Kemi Ojelade
William Parry
Barb and Rick Person
Daniel Pinkerton
Shelli Place

Marilynn Pyatigorets
Noël Raymond and Amy Finch
Sara Richardson
Julie Robbins
Cliff Robinette
Susie Rowland
Whitney Rowland
Cheryl Rudin
Candyce Rusk
Christina Saunders
Jill Schafer
Annie Schoonover
Kate Schwartz
Shelley Shreffler
Maureen Siliman
Nancy Simon
Christopher G. Smith
Philip Spensley
Deborah Stein
Sandra Struthers
Melissa A. Thone Rn
Doug Tiede
Andrew Troth
Stephen Troutman
Ken Urban
Ryan Volna
Christine Wacker
Daniel Weiner and Carl Roller
Alison Weisgall
Dawn Williams
Sally Wingert and Tim Danz
Sarah Woessner
Robert Young
Jared Zeigler
Susan Zwickey

AMPLIFY VITAL STORYTELLING THROUGH GIVING
Social justice is at the heart of the Playwrights’ Center’s work. We strive for it by actively supporting equitable theater-making practices that shift the paradigm, uplifting unheard stories and
sharing them with the world. With your support, the Center can provide the greatest diversity of artists with the time, tools, and space to tell their truths and reshape audiences’ perspectives.
Make a gift and amplify vital storytellers today! pwcenter.org/donate

STAFF

BOARD

Jeremy B. Cohen, Producing Artistic Director
Robert Chelimsky, Managing Director
May Adrales, Artistic Associate
Alayna Barnes, Membership Programs Associate
Julia Brown, Artistic Programs Manager
Shalee Mae Cole Mauleón, University Programs & Partnerships Associate
Hayley Finn, Associate Artistic Director
Martine Kei Green-Rogers, Fellowship Associate
H. Adam Harris, Engagement Associate
Katie Hey, Director of Development
Jasmine Johnson, General Manager
Hannah Joyce, Director of Membership Programs
Emily Mathees, Executive Staff Administrator
Sarah Myers, Director of University Programs and Partnerships
Daniel Rech, Director of Marketing and Communications
Whitney Rowland, Institutional Development Manager
Teri Schafer, Development Assistant
Sonitha Tep, Marketing Communications Graphic and Media Designer
Kaitlyn Boyer, Artistic and Administrative Apprentice
Roshni Desai, Artistic and Administrative Apprentice
Ashe Jaafaru, Artistic and Administrative Apprentice
Isabella Star LaBlanc, Artistic and Administrative Apprentice

Carla Paulson, President
Harrison David Rivers, Vice President
Maura Brew, Secretary
Adam Rao, Treasurer
Jeffrey Bores
Carlyle Brown
Geoffrey Curley
Karl Gajdusek
Mary Beidler Gearen
Jodi Grundyson
Jeff Hedlund
Jessie Houlihan
Charlyne Hovi
Jonathan Jensen
David Kim
Rebecca Krull Kraling
Annie Lebedoff
Mark Perlberg
Christopher Schout
Leah Spinosa de Vega
Cecilia Stanton Adams
Paul Stembler
Harry Waters Jr.
Ginger Wilhelmi
Michael Winn
Jeremy B. Cohen, ex officio
Robert Chelimsky, ex officio

THE 2020–21

FELLOWS AND CORE WRITERS
Kelly Renee Armstrong
Lee Blessing
Sharon Bridgforth
Carlyle Brown
Darren Canady
Cristina Florencia Castro
Erin Courtney
Mashuq Mushtaq Deen
Emily Feldman
Gina Femia
Barbara Field
Gracie Gardner
Marvin González De León
Jeffrey Hatcher
Rachel Jendrzejewski
Jake Jeppson
JuCoby Johnson
Candrice Jones
Nicholas Kaidoo
Shannon TL Kearns
Keyanna Khatiblou
Kurt Kwan

Sofya Levitsky-Weitz
Nora Montañez
Daaimah Mubashshir
Kira Obolensky
John Olive
Marisela Treviño Orta
Savannah Reich
Stacey Rose
Andrew Rosendorf
Riti Sachdeva
Tylie Shider
Charly Evon Simpson
Crystal Skillman
Jonathan Spector
Ariel Stess
James Anthony Tyler
Katie Ka Vang
Abbee Warmboe
Talvin Wilks
Ray Yamanouchi
Stefanie Zadravec

OUR MISSION

THEATER BEGINS HERE
“Stories give us chances to see ourselves and what we
could hope to be.”

Playwrights’ Center sustains, develops, and advocates for playwrights and their work to realize their full artistic potential.

		—2020–21 Jerome Fellow, Candrice Jones

We start with the storytellers.
The playwrights.
The artists.
As we continue to meet the challenges of these
times, the Playwrights’ Center seeks to reimagine
what is possible in theater; both in this moment and
beyond. Throughout our 2020–21 Season we are
intensifying our efforts, investing even more deeply
in creative process, arts education, and access to
opportunity. We are working to amplify unheard
voices and promote equitable spaces, allowing for
the greatest diversity of artists to make plays around
the world. Through additional fellowships and
increased public programming, we are creating new
channels of support for thousands of writers—from
paid opportunities that will sustain playwrights and
theatermakers, to expanded educational resources
that will enhance online learning tools and connect
university students from around the world. We are
inspiring a whole new generation of theater artists.
It begins here.
Join us!

OUR VISION

Through the practice of inclusive theater-making, Playwrights’ Center fosters engagement towards an equitable, empathetic,
and boundlessly imaginative world.

Centering Artists

OUR VALUES

We believe in the crucial role that playwrights and theatermakers play in witnessing the past, illuminating the present, and
dreaming us forward. Our work is grounded in the needs, desires, and sustainability of the artists we support, prioritizing
long-term artistic relationships.

Adaptability

We recognize that playwriting processes are as diverse as the human beings pursuing them. We evolve our perspectives,
practices, resources, and partnerships in order to stay relevant and responsive to artists’ needs.

Equity

We continually interrogate our relationship to the word Equity. We support artists across all spectrums, with an emphasis
on underrepresented and under-supported voices. We aim to uproot systemic inequities that inhibit creativity and focus
on building new systems that center meaningful financial compensation. We understand this work to be intersectional and
long-term, grounded in relationships and evolving anti-racist practices.

Inclusivity + Accessibility

We proactively engage and welcome people of all abilities, ages, cultures, ethnicities, genders, incomes, races, religions, and
sexual orientations. We intentionally engage artists locally, nationally, and internationally, working across a multitude of
processes and aesthetics.

Advocacy

We fight for a theater field in which playwrights and theatermakers not only survive but thrive. We are committed to modeling
how institutions can authentically support the art of storytelling, and connect artists’ work to audiences around the globe.

